A new play by LILLIAN HELLMAT




© Copyright, as an unpublished work, 1959, by Lillian Hellman
© Copyright, 1960, by Lillian Hellman

All rights, including the right of reproduction in whole or in part, in any
form, are reserved under International and Pan-American Copyright Conven-
tions. Published in New York by Random House, Inc., and simultaneously in
Toronto, Canada, by Random House of Canada, Limited.

cauTion: Professionals and amateurs are hereby warned that Tovs 1N THE ATTIC,
being fully protected under the Copyright Laws of the United States of
America, the British Empire, including the Dominion of Canada, and all other
countries of the Berne and Universal Copyright Conventions, is subject to
royalty. All rights, including professional, amateur, motion picture, recitation,
lecturing, public reading, radio and television broadcasting, and the rights of
translation into foreign languages, are strictly reserved. Particular emphasis is
laid on the question of readings, permission for which must be secured from
the author’s agent in writing. All inquiries should be addressed to the author's
agent, MCA Artists, Ltd., 508 Madison Avenue, New York 22, New York.

Photographs by courtesy of Cantor-Secunda

Manufactured in the United States of America

For
RICHARD WILBUR




Toys v THE ATriC was first presented by Kermit Bloomgarden
at the Hudson Theatre, New York City, on February 25, 1960,
with the following cast:

(IN ORDER OF APPEARANCE)

CaRRIE BERNIERS Maureen Stapleton
ANNA BERNIERS Anne Revere
Gus Charles McRae
ALBERTINE PRINE Irene Worth
Henry SiMpsoN Percy Rodriguez
JurLian BERNIERS Jason Robards, Jr.
Livy Berniers Rochelle Oliver
Taxt Driver William Hawley
Turee Movine Men Clifford Cothren, Tom Manley,

Maurice Ellis

Directed by Arthur Penn

Setting and lighting by Howard Bay
Costumes by Ruth Morley




Prace: The Berniers house in New Orleans.

Acr OnE

Six p.M.0on a summer day.

Acr Two

Eixcur a.M. the following morning,.

Act THREE
Shortly after.
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ACT ONE

Place: The Bernirs’ living room, the entrance porch to the
house, and a small city garden off the porch. The house is solid
middle-class of another generation. The furniture is heavy and
old. Everything inside and outside is neat, but in need of repairs.
The porch has two rocking chairs and is crowded with plants.
The garden has a table and chairs that have been painted too
often and don’t stay together very well. It is a house lived in by
poor, clean, orderly people who don’t like where they live.

At rise: ANNA BERNIERS, carrying her gloves and purse and still
wearing her hat, pushes open the blinds of the windows that
give on the garden. She lifts a large camellia pot and puts it out-
side. She pours a glass of water on the plant and moves back into

" the room to take off her hat. AnNAis ¢ nicelooking woman.calm

. CARRIE BERNIERS appears from

- the street, climbs the porch steps, and sits down in a porch chair,

She is about thirty-eight, sill pretty, but the pretiiness is wear-

ing thin and sized.She-fansherself, rocks back and forth, the

chair creaks and sways, and, wearily, she rises and moves to the
other chair.

cARRIE (As she hears ANNA moving about in the kitchen) That
you, Anna?

ANNA (Her voice)  Just got home.

cARRIE Hot.
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ANNA Paper says a storm.
carrie  1know. I'll take the plantsin.
anna  Ijust put them out. Let them have a little storm air.

carie 1 don’t like them out in a storm. Worries me. I don’t
like storms. I don’t believe plants do, either.

ANNA (Appears in the living room with a broom and a dust rag;
speaks out toward the porck) Did you have a hard day?

carmie  He let me leave the office after lunch. “You're looking
a little peaked, Miss Berniers, from the heat.” I said I’ve been
looking a little peaked for years in heat, in cold, in rain, when
I was young, and now. You mean you're hot and want to go

hom: er, 1 said. Only Tsaid it to myself.

ANNA We had a private sale at the store. Coats. Coats on a day
like this. There was a very good bargain, red with black braid.
I had my eye on it for you all last winter. But—

carrie  Oh,Idon’t need acoat.

anna  Yes, you do. Did you go to the park? I wanted to, but the
sale went so late. Old lady Senlis and old lady Condelet just
sat there, looking at everything, even small coats. How can
rich people goto a sale on a day like this?.

Kcarrie I feel sorry for them. For all old ladies. Even rich ones.
Money makes them lonely.

anna (Laughs) Why would thatbe?
4
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carrie  Don’t you feel sorry for old ladies? You used to.

axNa When my feet don’t hurt and T don’t have to sell them
coats at a sale. Was it nice in the park?

carrie I didn’t go to the park.I wentto the cemetery.
ANNA (Stops dusting, sighs) Everybody still there?

carmie I took flowers. It’s cool there. Cooler. I was the only per-
son there. Nobody goes to see anybody in summer. Yet those
who have passed away must be just as lonely in summer as
they are in winter. Sometimes I think we shouldn’t have put
Mama and Papa at Mount Olive cemetery. Maybe it would
have been nicer for them at Mount Great Hope with the new,
rich people. What would you think if we don’t get buried at
Mount Olive with Mama and Papa?

ANNA  Any place that's cool.

w. carRjiE I bought you a small bottle of Eau d’haut Alpine. Co-

logne water of the high Alps, I guess. (Holds up a package)
Your weekly present, What did you buy me, may I ask, who
shouldn’t?

anNa  Jar of candied oranges.

carie  Oh, how nice. We'll have them for a savory. Do you
know I read in our travel book on England that #4ey think
a proper savory is an anchovy. Anchovy after dinner. They
won’t make me eat it. What are you doing?

anNa  Nothing. I'm going to clean,
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carrie Oh, don’t. Sunday’s cleaning day. Was this house
always so big?

anna It grew as people leftit.

carrE | want to tell you wﬁething I've never told you before.
I never, ever, liked this house. Not even when we were chil-
dren. I know yox did, but I didn’t.

anNa  YouknowIlikedit?

carie I don't think Julian ever liked it, either. That’s why we
used to have our supper out here on the steps. Did you ever
know that’s why I used to bring Julian out here, even when
he was a baby, and we’d have our supper on the steps? I didn’t
want him to find out about the house. Julian and I. Nice of
Mama and Papa to let us, wasn’t it? Must have been a great
deal of trouble carrying the dishes out here. Mama had an
agreeable nature. :

ANNA Icarried the dishes out.

carrie  Did you? Yes, so you did. Thank you, Anna. Thank
you very much. Did you mind eating with Mama and Papa—
(Points off)—in that awful oak tomb?

aNNA  Yes, I minded.

carvie Well, it sure was a nice thing to do. I never knew you
minded. Funny how you can live so close and long and not
know things, isn’tit?

ANNA  Yes, indeed. I called Mr. Shine today. He said he hadn’t
had an inquiry in months. He said we should reduce the
price of the house. I said we would, but there wasn’t any-
thing to reduce it to.

6
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carRIE (Gets up, goes into the living room) Oh, somebody’ll
come along will like it, you'll see.

anna  Nobody’s ever liked this house, nobody’s ever going to.

carrie You always get mean to the house when something
worries you. What's the matter?

anNa  And you always go to the cemetery.

carie (Opens the waist of ker dress) Just cooler. I so much
like the French on the graves. Un homme brave, mort pour
la cité pendant la guerre— Sounds better in French. A man
gallant is so much more than just a gallant man. Nobody in
our family’s ever been killed in a war., Not Grandpapa, not
Papa— Why, don’t you think?

aNNA  Some people get killed, some people don’t.

carrie (Laughs) Papa always said he was scared to death and
ran whenever he could. But Papa said just anything. Julian
didn’t like it when he said things like that. No little boy
would. Papa shouldn’t have talked that way.

ANNA Papa’s been dead twenty-two years, Carrie. You should
have taken it up with him before this.

cARRtE  No letter for two weeks. I went to the main post office
today, and said I was sure there’d been some confusion.
Would they please call the other Berniers and see if a letter
was there. And Alfie said, “Carrie, there are no other Berniers
in New Orleans. There are some live in Biloxi, Mississippi,

7
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with a hardware store, but the central government of the
United States does not give money to Louisiana to make calls
to Mississippi, although maybe you could change that if you
said it was Julian who had written the letter he didn’t write.”
I was angry, but I didn’t show it. How do you know it’s
Julian T am talking about, I said. We’re expecting letters from
Paris and Rome in reply to inquiries about our forthcoming
tour.
(She stops suddenly, run down)

anNa  Julian’s busy, That’s all.

(qus, a colored man of about thirty-five, carrying g block

of ice, comes up the porch steps)
cus Youhome?

aNNA  We're home.
(cus goes off toward the kitchen)

carrie (Goes toward the piano) 1bought a book called French
Lessons in Songs. 1 don’t believe it. Never been two weeks
before in his whole life. (Softly, slowly) 1 telephoned to Chi-
cago and the hotel manager said Julian and Lily had moved
months ago. Why didn’t Julian tell us that?

aNNa (Quietly) 1 knew. I knew last week. Two letters came

back’ here with address unknown. Carrie, Julian’s married,

— he’s moved away, he’s got a business to take care of, he’s busy.
That’s all.

~_carRiE  He’s never been too busy to write or phone to us. You
know that.

8
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anna  Iknow things have changed. That’s as it should be.

cARRIE Yes,of course, Yes.

cus (Puts his head into the room) TIcebox all on one side. Miss
Anna, you all sure need a new icebox. You all ought to treat
yourselves.

annNA  You know, Gus, colored people are getting to talk just
- like white people. Kind of 2 shame.

cus Ought to treat yourselves. Get a new little house, new
little icebox. No more Julian to worry about. Just yourselves
now to treat good.

carriE  Its true. You getting to talk just like that white trash
in my office. Just yourselves now and all that. (With force)
Well, what do you think? We are going to treat ourselves
good. We're going to sell this house and never come back.
We're going on a great, big, long trip. For a year, or five.
What do you think of that?

cus (To anna) Ought to get yourselves a nice cat. I'll water
the yard for you. Where are you going this time?

carrie  Where we were always going. To Europe.

Zeus You told me that last vear, fces

ywoliinigrougq glqgrtygag;bask when-Julian.went-on
his other business_trip ped. the_ice-then—(He
laughs) When I stop it now?

cARRIE (Angry, too upset) Very soon. Very soon. You hear me,
Gus? Very soon. And if you just don’t believe me you come

9
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around to church Sunday and hear us take a solemn oath
right in church. We don’t break a solemn oath in church.

cus ‘That’s good. Lot of people do.

carmie How dare you, Gus? When I say a solemn oath in
church?

axna (Tocus) 'There’s food in the icebox. Help yourself.

cArrIE  Remember, Gus, when Julian and I used to eat out there
and you and your sister and brother'd walk past and stare at
us, and Julian would go tell Mama we wanted more food,
and he'd bring it to you himself?

cus Yesm. Came in handy. Just like now.
(He exits from the porch. He picks up a garden hose and
disappears to the rear of the house)

carriE (Looks at anna) Why did I tell him that about Europe?
anna  Idon’tknow.

carriE  Let’s get out our travel books this evening and write
out all our plans. '

anna No. Don't let’s ever speak about it, until we’re ready to
go, or think about it, or listen to each other, or tell Gus—I
don’t want to write things down again.

carrie It was you who wanted to wait last time. After the
wedding.

aNNa It wasyou, Carrie

I0
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carrie  For a very good reason. Could we give them a smaller
wedding present? Lily is a very rich girl and the one thing
a very rich girl knows about is sterling silver. Her mother
gave them ten thousand dollars. What would Lily have

thought of us?

anna I don’t know. T don’t think she cares about things like
that. Lily was so in love with Julian—

carrie Oh, I imagine even in love you take time off to count
your silver.

carrie (Softly) We could still go to Europe this year. Do you
want to? How much money have we got? Did you make the
deposit this week ?

annNa  Twenty-eight hundred and forty-three dollars. No, I
didn’t have time.

carrik (Quickly) O, it’s too hot tonight. Should we treat our-
selves and go out for supper ? It’s been so long since we ate in a
restaurant. Let’s start doing our French lessons again because
we'll need them now for the trip— (She moves to the piano
and plays and sings the next speech) “Une chambre pour deux
dames.” Have you one room for two ladies? “Ak nonl Trop
chérel” Oh no! Too expensivel “Merci, M’sieur. Trop chére.”
We'll stay in Patis, of course, for just as long as we want. Then
we'll go to Strasbourg, have the famous pité, and put flowers
on the graves of Mama’s relatives.

anna Tl have the pité. You put flowers on the graves of
Mama’s relatives.

II
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carrie  Remember the night Julian told us about the marriage?
He said that night we would all go to Europe together, the
way we always planned. Mama would want us to put flowers
on the graves in Strasbourg. She would, Anna, and so we must.

anna I don’t know what the dead would like. Maybe Mama’s
changed.

carmie  As soon as we do set a date for departure, Ill have my
evening dress fixed. No, I won’t. Pink’s no good for me now.
I've kind of changed color as I got older. You, too. Funny. To
change color. “Clest trop chére, M'sieur” 1 don’t want to
go if we have to say that all the time.

anna We've always said it, we always will say it. And why
not?

/ carrie T just think it would be better not to go to Europe right

now.
ANNA (Laughs) We weren’t going.

carmiE  Save enough until we can go real right. That won't
take long. Maybe just another year.

ANNA A year is a long time—now.

4 carme If you want to go, just let’s get up and go. (In sudden,
false excitement) Come on. Let's do. I can’t tell you how
much T want to go—(Points to the piano) That and a good
piano. Every time there’s a wishbone I say I want a good life
for Julian, a piano, a trip to Europe. That’s all. You know,
even if we can’t go to Europe we could afford a little trip to

~ Chicago. The coach fares are very cheap—

i2
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anna I don’t think we should run after Julian and Lily and
intrude on their lives.

carrie. Who's doing that? What an unpleasant idea. (4s aNNa
starts toward the kitchen) We haven’t got twenty-eight
hundred and forty-three dollars. I took out a thousand dollars
yesterday and sent it to Chicago. I didn’t know then that Julian
had moved from the hotel. But I am sure they’ll forward the
money—I signed the wire with love from Anna and Carrie,
so he knows it comes from you, too.

anna (Slowly) 1 don’t think you should have done that.

carrie But I knew you would want to send it—
anNa  How do you know what I would want?

caRmiE (Slowly, hurt) Shouldn’t 1 know what you want for
Julian? (When anna does not answer) I'm sorry our trip
will have to wait a little longer, but—

anNA I'm sorry, too. But it’s not the trip. Nor the money. We -
are interfering, and we told ourselves we wouldn’t.

carie  But if he needs money—

anna  Needs it? Julian has a good business. Why do you think
he needsit?

carrie  He's always needed it. (Quickly) I mean I don’t mean
that. I mean it’s because the letter didn’t come. Anyway, even
people with a good business can use a litde money— You
think I did wrong?

13
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aNNA  Yes, I do.
(Ske exits)

carsie (Calling after anna) Julian won’t be angry with me.
He never has been. T'll just telephone to him and say—(She
‘makes a half move to the phone) But there’s no place to phone
to. Anna, what do you think? A
(There is no answer. After a second she moves back to the
piano and begins to play. During her speech ALBERTINE
PRINE and HENRY SIMPSON appear in the garden. ALBERTINE
PRINE is.a handsome swoman of about forty-five, dressed

ent fashion, She speaks carés

with elegance,

fully, as if she.were not used to talking very.much. Her
movements-are. graceful .and_quiet. HENRY is a.colored

man of-abeut-forsy-five.Hedsdressed IRl SN EY —Sibibm
but he carries a chaufleur’s ¢
hears the piane)

aLgerTINE  Is the older one Miss Caroline?

nuenry (Laughs) They call her Carrie. No, Miss Anna is the
older one.

asErTINE (Smiles) You laugh at me. But T only met them
twice before the marriage. Two long dinners. Many savage
tribes have a law that people must eat alone, in silence. Sensi-
ble, isn’t it? (She moves toward the porch steps, then stops)
Perhaps it would be best if you went in. I'm not good at seeing
people any more, and there will be much chatter. (He doesn’t
answer her. She laughs) Very well. But I am sure it’s hot in
there. Would you tell them I'm out here?

uenry (Gently) You have come to call on then.

14
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ALpErTINE  Nice to live this close to the river. I still like it down
here. Soggy and steaming. The flowers aren’t strong enough to
cover the river smells. That’s the way it should be. Very vain
of flowers to compete with the Mississippi. My grandmother
lived on this street when I was a little girl, and I liked it then.
I used to pretend I slept under the river, and had a secret
morning door up into this street. What are you holding?

HENRY A chauffeur’s cap.

ALBERTINE  You win many small battles. Never mind. Wear it
if you must. Put it on now and say I am here.

HENRY No. Just go and ring the bell.
(She smiles and moves up the porch steps. ANNA comes
back into the room, dressed in an apron and carrying a

tray)

anna (To carriE) I’m making jambalaya for you.

carmie  Isn’t that nice?
(The bell rings. cARRIE jumps and runs 1o the door)

ALBErTINE (7o carmie) Hello, Miss Anna.

carrie (Amazed) Mis. Prine. Mrs. Prine. Do come in. (She
moves ahead of ALBERTINE, calling) Mrs. Prine is here. Isn’t
that nice?

ANNA (Moves forward) Mrs. Prine, it’s gracious of you to come.
We should have come to call on you.

carrie (Flustered) We're relatives now, after all. We did
phone, three times. But, of course, you never got the messages.

ALserTINE (To carmie) Yes, I did get them, Miss Anna.
15
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anNa I am Anna,
aLserTINE  Forgive me.
anna (Turns to careae)  And this is Carrie. Close your dress.

carmie  Oh, my goodness. (Ske turns away and nervously but-
tons her dress) You must forgive me—

axNa  How are you, Mrs. Prine? Are you spending the summer
across the lake?

awpertiNe No. Tve closed the lake house. Now that Lily is
married, I stay right here in summer. I don’t like the country.

carmie Not like the country. My. I never heard anybody say
a thing like that before. It takes courage to just up and say
you don’t like the country. Everybody likes the country.

ausertINE Do they? 1 see so few people.

AnNa (Quickly) You must be lonely without Lily.
ALBErTINE  No.

carrie  Oh. Goodness.

ALBERTINE I've come at your supper time—

anna  And we'd like to share it with you.

carrie  Oh, please do stay. I'll just go and primp myself—

areerTINE  No, thank you. I eat at midnight. It's my bad habit
to live at night and sleep the days away.

carmie  Lily said that— Well, she just said that.
16
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ALBERTINE I suppose it was hard on a child, a young girl, not to
have her mother available during the day. But perhaps it was
just as well. What time do you expect Lily and Julian?

carrie  Expect them? Expect them? We haven’t heard for
seventeen days—

ausErTINE  Lily left a message that they'd be here tonight. I
came to say—

ANNA (As CARRIE turns to her) 'They'd be here tonight? We've
had no word, Mrs. Prine.

carmie (In great excitement) The Chicago train comes in at
seven, Have we time to get to the station? I'll phone. It’s never
on time. Tll get dressed right away. Are there enough
shrimps? Is there crayfish bisque left? We can still buy some
wine—Get dressed, Anna—

ALBERTINE Miss Catrie, they are not on the Chicago train.
carriE  You said you had a message—

auserTINE  Yes, Lily spoke with Henry on the phone. She said
they would be coming here tonight.

carjiE  Then they must be on that train—

aeerTINE  No. The call was not from Chicago. The call came
from here.

carrie (Carefully) It could not have come from here.

ALBERTINE ] am sure of it, Miss Carrie, because I saw Lily two

nights ago.
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carrie  Saw her? Here? Here? (After a second) What did Lily
say?

ausertiNe 1 didn't speak to her. She was moving back and
forth in front of the house as if she wished to come in and
didn’t wish to come in.

cArrie (After a pause) You saw your daughter, after a whole
year, walking in front of your house and you didn’t speak to
her? I don’t understand, Mrs. Prine.

ALBErTINE That's quite all right.
anNa (Softly) But we need to understand.

ausErtINE (Turns her head, looks at CARKIE and then at ANNA)
Strange. Sometimes I can’t tell which of you is speaking. (To
carrie) Your manner, Miss Carrie, is so, well, so Southern.
And then, suddenly, you are saying what L had thought Miss
Anna might say. It is as if you had exchanged faces, back and
forth, forth and back.

carrie (Sharply) Did you see Julian?

auperTINE  There. That's what I mean. No. Julian was not with
Lily. T have simply had a message saying they would be here
this evening. I have told you all I know.

carrie (To anna)  What should we do? (T0 ALBERTINE) What
are you going to do?

aiserTINE 1 will go home now and ask you to tell Lily that I
will come again in the morning. Please tell them that the
house is mostly closed up, but by tomorrow I can make them

comfortable.
18
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carrie  Oh, no. Julian will want to be here.
ausirTINE  Ah, T am sure they prefer to stay here, but—

anNA  There must be a good reason why Julian hasn’t told us
he is in town. If we scem upset, Mrs. Prine, it is because we are
not accustomed to—

aLBerTINE  —daughters who walk in the night and mothers who
do not speak to daughters who walk in the night. I really
don’t know why Lily didn’t come in to me, nor why I didn’t
ask her. Good night. Thank you. (Ske moves out, followed
by anNa, followed by a dazed CARRIE. HENRY is waiting in the
garden. ALBERTINE moves toward him, then turns toward the
porch) I think you have met Henry Simpson. Miss Anna and
Miss Carrie Berniers, Henry.

sHENRY Good evening.
(ALBERTINE zakes his arm and they exit)

carrik (Softly) Is that the man Lily calls Henry? Thas man
was there in 2 white coat when we went for dinner, but I didn’t
know that was the Henry. You mean he’s a nigger? I never
heard anybody introduce a nigger before, I'm sorry I didn’t
say something. I never think of things in time. (Ske zurns,
sees ANNA has gone back to the living room, and moves to
join her) That man Lily called Henry is a nigger. Is he a
chauffeur? What is he? Last time, he was a butler. Introduces
us to a nigger—(Sits down, desperate) Do you believe that
strange woman? Do you believe they’re in town?

anna Maybe Lily’s pregnant. They arrived and wanted to go
to a doctor first so they could tell us the good news. I'm sure
something like that—

carvie  She’s not pregnant.

9
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anna  How do you know?

carme Gitls like Lily don’t have babies right away. Too full
of good times the first year of marriage, I can tell you that.

anNA  What do you know about the first year of marriage?
carrie I just know.
anna How? From books you don’t read any more?

carie  You're saying that again. Teasing me again. No, I don’t
read much any more, and I don't play the piano, or put ice
on my face, or walk for wild flowers—(Very loudly, as if she
were going to cry) I get tired now after work and that terrible
man. All I want to do is have a little something to eat and play
casino, and— Don’t you like to play casino with me, is that
what you're saying?

anna Not every night. 1 like to read—

carmie You don’t ever have to play casino again. Read when-
ever you like, but don’t nag me about it. You used to do it with
Julian, too. Some people read and some people learn other
ways— I think she’s crazy, that Mrs. Prine. And you know
what? T don’t believe they’re in New Orleans without com-
ing here. (Lamely) Do you? What do you think?

S anna 1 thipk it’s~happened again. And he feels bad and
doesn’t want to tell us.

carrie Well, that’s natural enough. Who wants to come home
and say they've failed? What do you mean? What's hap-
pened again?

20

Anne Revere, Jason Robards, Jr.,and Maureen Stapleton,
as ANNA, JULIAN and CARRIE BERNIERS




TOYS IN THE ATTIC

anNa (Gently)  Youunderstand me.
(She rises and exits toward the kitchen)

carmie I don’t think it’s nice of us to guess this way. We don’t
know anything, and yet here we are—(Buz aNNa /as left the
room) A great many men take a long time to find themselves.
And a lot of good business men just aren’t worth bowing to.
Goodness. Look at the people in my office. Dull, stupid—ugly,
too. I don’t like ugly people. I just can’t help it, and I'm not
ashamed any more to say it. (ANNA comes back carrying a
tray of food) Are you going to eat?

anna I always have. I think it’s best to continue.

carRiE  You're just as worried and nervous as I am. You always
talk cold when you get nervous. Anna, Please. When he comes,
don’t be cold. Please. It will hurt him—

anna Why do you so often make it seem as if I had always
been severe and unloving? I don’t think it’s true.

carrie I don't believe I do that. It’s you who gave him every-
thing, long before I was old enough to help. But sometimes
you go away from us both, and, well, it worries Julian when

you do that.

anna (Takes a bankbook from her pocket) Here is the savings ¢

bankbook. Give it to him.
carmie (Deeply pleased) Oh, thank you. T'll give it to him when

we're alone and Lily doesn’t see. (aNNa sits at the table, and
puts food on cARNIE's plate. cARRIE moves about) It’s only for
a short time. We'll have it back. After all, in a sense, this
money is his, We lent it to him and he paid us back. This is
the very money he paid us back, Anna. So, in a sense, its his.
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aNNa Do come and eat.

carri  You're thinking that what I just said is foolish. You’re
thinking that you never understood where he got the money
to pay for your operation—

anNa You know very well were he got it: He played in a
dangerous poker game.

caRRIE I'm not so sure. I often wondered—
anNa  The shrimps are getting cold (Ske begins to eat)
cARRIE I can’t eat. I don’t know how you can. (Sighs, then

brightens) You know, it sounds strange, but I am posmve
he will make a fortune someday.

N avva A fortune isn't necessary. A job is.

carrie  All those self-made men at the office. Like Mr, Barrett.

No interest in anything. Making fun of opera and poetry and

women. Mean, too, ever since he tried to put his hands on me

years ago. Pig. Things can go wrong for a long time and then

suddenly everything in a man’s life clears up— Have you a

%+ headache, Anna? Do your eyes worry you tonight? Can I get
you something?

aNNA I haven’t a headache. And if I had I wouldn’t know the
remedy. A prescription put up fresh each time Julian fails.

carrie  Oh, don’t be sad. I'm not. I feel cheerful. Place and
people and time make things go wrong, and then all of a
sudden—(Tere is the offstage noise of a car. She jumps up,
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runs to the window, stares out, nods at what she sees. Slowly,
suddenly cool and calm, she turns back to aNNa) I am going
to wait on the porch. Please don’t show what you feel.
Welcome him as he should always be welcomed in this, his

house.
(She moves to the porck. JULIAN's voice is heard offstage)

juuian  Is that my Carrie on the porch?

carviE (Langhs with enormous pleasure) Yes, that’s your
Carrie on the porch. I can still jump. Shall I jump and you
will catch me? (In the middle of her speech, as she begins a
jump movement, @ TAXI DRIVER appears carrying a very large
number of packages and valises) Oh.

(yuriaN and LILY BERNIERS appear. He is a handsome,.
e ——

tall man of about thirty-four gy is a frazl pretty girl of
Fbout twenty- one S/ze moves behind him.  JULIAN'S.AEM.5

and }mnd’s gre W with yalises.and- packages)

juLiaN  Don’t jump. I have no hands to catch you. (Grinning,
he moves up the steps as CARRIE waits for him. He puts the
valises down and takes her in his arms, lifting her from the
ground) Darling Carrie-Pie.

cARRIE Julian.
(He kisses her, puts her down. She clings to him a minute
and follows him as he moves quickly into the house and
toward ANNA. LILY follows CARRIE. ANNA stands waiting
for him, smiling warmly. When he kisses axwa it is quite
different—no less warm, but different—from his greeting
%0 CARRIE. ANNA moves away from him and toward LILY)
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ANNA My dear Lily, how good to see you.
N oarme (To yuuian) One year and six days. (As she hears

ANNA’s greeting to LiLy) Lily! I didn’t see you. (Kisses viLy,
LILY smiles and kisses her) Forgive me. One year and six days.

I was so excited that I didn’t see you— /

JuLiaN (To the Taxi DRIVER, who comes in carrying the valises .

and packages) Bring them in. Bring them in. I'm hungry,
Anna, Hungry for your cooking. Not a good restaurant in
Chicago. Would noz know a red pepper if they saw one.

carrie  There’s crayfish in the icebox, thank Ged, and jam-
balaya on the table—

yuLian  Then go and get them. I'm weak. Very, very weak.
ANNA (Laughs) You don’t look it.

carrie  Sit down, dear—
(Ske starts to run off to the kitchen. Before she does,
JULIAN Aands the TaX1 DRIVER several bills. She peers at
them. JULIAN laughs)

"™~ yuuan  Don’t be nosey. He deserves them. No porters at the
station because the train came in early.

TAXI DRIVER (Stares at the bills) Thank you, sir. Thank you—
(Puzzled) The train came in—

youan (Quickly) All right. Good-bye. (Gives him another
bill) Buy your baby something from me.

Taxt privER Thank you, sir. But I have to say in frank and
complete honesty that I haven’t got a baby.
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yuuian (Gives him another bill) 'Then take this and get one
and name it Julian.
(T he Tax priveR laughs and exits)

N ) . o
annNa  You still say that to waiters and taxi drivers? That means

you've been in a poker game. And what train came in early?

carrie (Very quickly) Anna, go get the crayfish. And make
fresh, hot coffee. Lily, shall I take you to your room? Oh, my
no, it needs cleaning. Well, just sit down. Anna, get the cray-
fish for Julian.

anNA  There are no crayfish.

JuLiaN (Is eating the dinner on the table with great pleasure)
We'll go out later and have them with champagne. (To ANNA)
The same dress?

ANNA The same dress. You look tired, Lily. Can I get you
something?

uLy Iam tired. Julian doesn’t like me to be tired.

juLiaN I don’t like anybody to be tired. But it was a long trip,
darling— (dAs if ke is prompting her) Wasn't it a long trip,
Lily?

Liy Yes. When it happened. It was long when it happened.

juuian  Lily.

Ly (Quickly, to carmiE and AxNa) It was a very long trip.
Longer than going.
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anNA The wedding day. My how it rained. And Julian put his

new coat round your pretty dress and the drawing room was

full of flowers. Remember?
Ly (Smiling, suddenly uplifted, happy) Did it rain? I don’t

remember, It was all days to me: Cold and hot days, fog and

light, and T was on a high hill running down with the top of
me, and flying with the left of me, and singing with the right
of me—(Softly, as if she is worn out) 1 was doing everything
nice anybody had ever done nice.

ANNA (Toucked) Nice.

1Ly What were you doing when I was doing all that, Julian?
yuLiaN (His mouth very full) Being my kind of happy.

1wy You're always happy.

juLiaN I am glad you think that, darling.

anNA  You've given us no news, How is the shoe factory?

“Juuan  What shoe factory?
(There is a long silence. He is grinning and eating. ANNA
moves toward the window, and takes in a plant. CARRIE,
standing behind JULIAN, kolds up her hand in an attempt
20 stop ANNA's questions. ANNA sees it and ignores it)

ANNA (Carefully) The shoe factory that you bought in Chi-
cago.

juLiaN  Oh, zkat shoe factory. It’s gone.

anNa  Don’t be flip with me, Julian,
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careie (Gesturing wildly) He's not. He’s just trying to ex-
plain—

yuLiaN (Turns, sees cARRIE, laughs, catches the gesturing hand)
No, I'm not. I'm not trying to explain anything. (To anNa)
I was being flip. I forget that you worry about the money I
lose.

anNa  It's not the money—It’s that you don’t seem to care. And
the money was—

juuian  Lily’s money.

Ly My money? Doesn’t matter about my money. I don’t
want money.

carrik (ToLiy) You mustn’t worry about it. Not worth it,

LiLy I'm not worried about money, Miss Carrie. -

carriE I suppose rich people always worry about money.

People like us have to learn there are more important things.
-~

Liy Isaid I wasn’t worried about money, Miss Carrie.

carrie Well, you mustn’t,

juuaN (To annNa) The factory was a crooked sell. The ma-
chinery wasn’t any good. I didn’t know anything about shoe
machinery and I never should have thought I did. Man who
sold it to me faked the books. That's all.

carrik (Softly) That could happen to anybedy.
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yurian (Laughs) No. Not to anybody. Just me.

carmie ‘That’s not true. And you mustn’t ever believe it.

yuuan  Datling Carrie. Hiding her hopes that I would come

home with Chicago over my shoulder, dressed in pure gold,

bringing candied oranges to hang in your hair. Well, that’s
just what I've done. Your hair don’t look nice, Carrie-Pie.

anna (Rises, crosses to the pile of dishes to carry them out)
We canhelp you.

carrie Yes, indeed we can. Julian, come in the kitchen and
help me wash the dishes.

juuian  No, ma’am. And you're never going to wash dishes
again.

anna I don’t wish to ask questions that you might not like,
Julian. But it’s uncomfortable this way. Your mother was
here, Lily. She said she had seen you, had a message from you.
She said she would come back tomorrow. (To JuLAN, who
has turned to stare at LiLY) So this is not your first night in
town. You need not explain, but I thought we should.

juLian We've been in New Orleans for a week, at the hotel.
I had a good reason for that. It was no neglect of you. I even
came by and stared in at you—(Points outside)—the first
hour back. You were playing casino and Anna was yawning.
You look tired, both of you. You need a long, long good time.
(To anna) This time, no need to be sad. I used to tell you:
never was any good; never came out anywhere.

anna ] am sad that you think it all so easy, so unimportant, so—
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“Never came out anywhere.” I guess not, although I don’t
think those words mean very much.

carrie (To ANNA, in a voice used once before) 1 won’t have
that kind of talk. This is a happy, joyous night. Julian is home
and that’s all we need to know. It’s a happy, joyous night.
(ANNa exits)

iy (To yurian) 1didn’t see my mother, I didn’t goin. And I
only sent the message today. I knew we'd arrive here, any-
way, so—(Softly, when there is no answer)—1I disobeyed you.
But not much. Have I done harm?

juLiaN  No.
(carriE, listening, pretending she isn't, is idly playing on
the piano with one hand)

uiy I know you told me not to see anybody. But you didn’t
tell me why or anything. You just kept leaving the hotel. I
want to see my mother. I want to talk with my mother.

juLiaN (Smiles) I'm glad to hear that. I've never heard you
want that before.

LiLY Are you angry with me?

juLian (Smiles at her, shakes his head, moves away) Carrie,
stop that awful sound, darling. Just wait for the good piano—

carriE (Langhs) No, I'd only find out I couldn’t really play.
(yULIAN has moved out to porch and is hauling in valises.
LILY rises and follows him) :

JuLiaN (Calling to carmie)  Youall been to the opera?
carriE  No., We'll wait until Europe.
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JULIAN (Laughs)  Still talking about Eur oper? pury Idon’tknow. Just on the street. In front of the hotel—
carrie  Oh, we'll go someday. You'll see. juLian  No, youdidn’t.
JULIAN (Bringing in valises) Someday soon? piy No,Ididn’t. That’s the first lie I ever told you, Julian.

i (He goes out again for more)
juLiaN  Then it’s one more than I ever told you.

carriE Inafew years. Plenty of time. We're not that old. (Carrying the valises, he moves into the living room.
; (She maves quickly out of the room) vy follows him)
: yuLiaN - Yes, you are. Old enough to have fun. Have to crowd iy Isawyouin Audubon Park.On abench. By the ducks,
it in now, Carrie, both of you. Crowd it in fast. (Smilirg at
LiLy) You, too. Twenty-one is very, very old. jurian  Have you told anybody?
LiLyY (Ske has followed him to the porck) 'Tell me you're not ury No.
angry with me.

juan  Don’t. The lady would be in trouble. And so would we,

7 TousN (His arms heavy with valises) 1 am not angry with
you. Have I ever been angry with you? Why do you ask me
that so often?

wiry Andinthat little restaurant. At a table—

juuian  Oh, Lily.

LiLY (As she steps aside)  Julian, who is the lady you talked to

on the train? riy I didn’t mean to walk after you, to follow you. But I was

so lonely in the hotel room, locked up the way you asked me
JuLiaN (Toolightly) Which lady ?— I talk to everybody. to be.
youan  All right, darling, all right. Don’t follow me, Lily, /

Ly The not such a young lady with the sad face.
ever again. That’s not the way to be married. (LiLy Aesizates,

juLian  Most ladies on trains are not so young and have sad as if to say something, then exits) Hey, everybody. Come and
faces. I often wondered why. (He #ries to pass her) Move, get your presents. Hey, where is everybody?
darling.
CARRIE (Appears in the garden, runs up the porch, speaks in a
P ALy ‘Theone you were with today and yesterday and— whisper) Julian. I want to speak to you. Come here.
JULIAN (Turns, stares at her) 'Where did you see me? juLiaN  Can’t. You come here.
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N\ carriE Sssssh, (He comes to the porch. She sits down on the
= porch steps) Come here. I've got a nice secret. And this is
where we always told nice secrets.

juuian  You come here. I got nice secrets, Where’s Anna?
Annal

caRrIE  Ssh.Ssh.

JULIAN (Sits beside her) 'What's the matter with you?

carvie (Gives him the savings bankbook) No need for Lily
to see. You'll just tell her it’s yours. More than twenty-eight
hundred dollars. And we don’t need any of it, not any of it, so
don’t say anything—(He takes her hands, kisses them. She is

" very moved. Softly, embarrassed) Don’t say anything, please.
And if that isn’t enough, we can manage other things, too.

JULIAN (Stares at the book, then rises and calls out) Annal

cARrIE Anna doesn’t want any thanks—
(aNna comes into the room)

© yuLiax (Enters the room, holds out the bankbook) God bless
\/ you, All my life it’s been this way.

«ANNA (Smiles) You are our life. It is we who should thank

you.
(He takes her in his arms)

yuLiaN  How many, many times?
cARRIE (Comes into theroom) You paid it back, always.

juLiaN  You know I didn’t. But this time I will.
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carie Of course you will. But Lily doesn’t have to know

about all this— So ssh.

juLian  Stop ssshing me and come here and sit down and stop

talking. (He puts CARRIE in a chair and motions to ANNa Zo be
seated. Then he leans down to unwrap the boxes and open
the valises. The boxes are dressmaker boxes, and he pulls from
them two fancy evening dresses. They are too grand for any-
thing less than a ball. cARRIE leans forward, stares at them)
For a ball. Wear them the second time at the opera, if you
like. But I don’t think dresses like these should be worn twice
in the same city, do you? Everybody in Paris will talk, and we
can’t have that. (He opens another box) Maybe you can wear
them again when you get to Strasbourg. (Points his finger
at caruie) Not to the cemetery. I bet the opera house there is
drafty—(He has taken out two fur pieces and arranged them
over the dresses) No, No. I've got things mixed up. (He
begins to fumble in another box) Or so the lady said. The furs
are for breakfast or something. (He is now holding up two
fur-trimmed opera coats. They are royal in feeling) These
are for the dresses. And maybe they can be worn the second
time. (He moves to arrange them over ANNA and CARRIE.
CARRIE's £5 much too large and she looks drowned. He points
to the other boxes and valises) Suits for traveling. Dresses for
informal evenings, whatever that is. (Pulls out frothy, very
youthful negligees) For flirtations on Italian terraces. (Drapes
them over ANNA and cARRIE. He goes to carriE with a large
rather flashy necklace) Garnets. Your birthstone, Next time,
pearls. (He drapes over aANNA's arm a large gold mesh bag)
Remember when old lady Senlis used to come along swing-
ing her gold mesh bag, and your eyes would pop out wonder-
ing what was in it? Look and see what’s in this one.
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ANNa (Softly) Whatis all this, Julian?
juLiaN It is that we’re rich. Just open your gold mesh bag with

diamond initials—Anna, diemond initials—and see what’s
inside,

cARRIE (Loud, nervous giggle) The only thing could be, is a
certificate to an insane asylum.

\JULIAN (Takes an envelope from the purse) You’re wrong. A

*s certificate to a boat called the Oztavia, sailing day after tomor-
row. Two rooms, one of them a parlor. Think of that, a
parlor on a boat. (He takes the envelope to carrie) Look at it,
look at it. Of course, we had always planned to go together.
But I won’t be able to go with you, darling, not this time, big
business here, and all that. But we'll join you in a few
months—

cArrii (Dully) We'll wait for you.

juLian  No, you won’t. No more waiting for anything.
Y g ything

“ ANNA (Sofrly) Where does all this come from, Julian?

juian Al over town. I just went in places and said bring out
the best for two pretty ladies who are on their way. On their
way.

ANNA  You know what I mean.

juuian I know what you mean. They were bought with my
money. Mine. Yours. Ours. We're rich. How do you like
that, how do you like it?

carrie We'll like it fine—when it happens. (Giggles) Rich.
Us!
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juuiaN  What are youdoing?

carrie  Trying to make a neat package.

juLiaN  Stop it. (When she doesn’t) 1 said to stop it. Nothing’s

going back this ti isten to me. Now listen to me. We're

rich. (LiLY comes into the room. She is in her slip and is
carrying a hairbrush. He smiles at her) Aren’t werich?

Ly Mama’s rich, I guess.
juuiaN  No, us, us. I've been telling you for a week.

piLy ‘There are three men at the back door. From a trucking
company—

joian  Tell them to bring them in, darling. (Ske exits) Right
in here. Now you're going to see something.

CARRIE (Stares at the boat tickets) Are these real boat tickets?
I'mean, stamped and bought?

yuuaN  Bought and stamped. Look. It’s going to be this way.
The first money is for us to have things. Have fun. After
that, I promise you, we'll invest. And like all people with
money, we'll make more and more and more until we get
sick from it. Rich people get sick more than we do. Maybe
from worry.

\ﬁ

anNa  Poor people, too. Like me, right now. (Very sharply)

Where did you get this money, Julian?
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carmie Oh, now don’t start that tone. You know very well he’s
been in a poker game.

yuLian  No, she doesn’t know that, and you don’t either. (Two
MOVING MEN appear, carrying a fancy, highly carved spinet.
There is a big sign on the spinet lettered carrie) Come in.
Just put it down. (Morions to carri) By that lady.
(The MEN carry the spinet to cArRRIE and place it near
her)

carRIE My God.
(Another MoVING MAN comes in wheeling a large refrig-
erator on a dolly. The first two MEN move to help him)

juLiaN  And put that by this lady (He motions toward anna.
They wheel the refrigerator and place it almost in front of
ANNA. LILY comes back into the room) Good. (He pulls out
several large bills) Thank you. Buy the babies something

. from me. (To the head moving ManN) Name the next one
Julian.

MoviNGg MAN ‘There ain’t going to be no next one. Thank you.
(They exit)

Ly Why do you always say that? We'll name our son Julian,
Don’t you believe—

juLiaN (Langhs) Insurance, That'sall.
carrik (Tory) You'reinyour slip. In front of men.
juuaN  Can’tharm them,

cArRmIE I never heard of such a thing. Answering the door in
your underwear. Don’t you mind ?
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juuiaN I mind that you haven’t looked at your piano. Think,
Carrie, a fine new piano, what you always wanted, right in
front of you— Play it. Play it for me, Carrie, the way we used
to always say.

(She puts out her hand, touches a note, takes her hand
away and puts it over her face)
JuLaN (Softly, smiling) 1know.Take your time.
anNa  What is all this? Answer me, plgase, Julian.
juiaN I'm going to tell you all about it someday soon. I can’t
now. But I'll tell you this much, I didn’t play poker. All I did
was sell some real estate,
aNNA  Younever owned any real estate.
juriaN No. ButIdo now, see?
anna  No,Idon’tsee.Idon’tsecatall.
yuLian  Once T liked somebody and they liked me, and she
thought I was kind to her. So years go by and she hears about

a good thing, and gives me the tip on it. And the tip works.
Boy, how it worked. Now let it go. Tl tell you soon, but in

the meantime I gave my word because she could be in bad .

trouble. Now stop worrying, and sit back—(He guides ANNA’s
hand to refrigerator door, opens it, pulls an envelope from it)
I finished the deal and collected the money at two o’clock
today. At two-cighteen, I rang the bells of Mr. Maxwell Shine.
And so here’s the mortgage to the house. (Kneels; softly)
Look, Anna, first time in our lives, first time in our father’s
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life. You have a house, without worry or asking him to wait.
Remember when I was a kid and the time you took me with
you and you made me tell Mr. Shine how I wouldn’t have
anyplace to live unless— Christ God, how I hated— Do you
remember ?

ANNA Iremember.

juLiaN  Well, there’ll never be such things to say again. Not

for any of us. (He rises and shouts) Not ever, ever. (To
carrie) I wrote your Mr. Barrett a letter last night. I wrote it
three times. “Your petty angers, the silk stockings at Christ-
mas that were always cheaper than a decent salary. Miss Caro-
line Berniers will not return to work.” (CARRIE rises, makes
a sound in her throat, stands staring at him. He turns to
anna) For you I just wrote that Miss Anna Berniers was re-
signing from the coat department because she was leaving
for an extended European tour. (He sits down. snNa lifts her
head and stares at him. There is a long silence) Well. Say
something.

ANNa  Ican’tsay something.

juLiaN I know, I know. All came so fast. Well, we don’t have

to say things to each other, never did. Just sit back and have
fun. That’s all I want. (To LiLy) And for you— Give me the
wedding ring. (Sharply she pulls back from him) Give it to
me. (He takes the ring from her finger) Twenty dollars in a
pawnshop, and I polished it, and prayed you wouldn’t mind,
or say anything, (He takes from his pocket, and puts on her
finger, a very large diamond ring) With this, I you wed again,
and forever.

38

TOYS IN THE ATTIC

Ly Please give me my ring.

juuaN (Now ke kolds up her hand so that she can see her

new diamond ring) Look, darling, look at it. Super-
stitious? (He looks at LiLY, then at CARRIE, then at ANNA)
Please don’t cry or look it, all of you. (He takes an envelope
from his pocket, goes to eack of them as he speaks, lets them
look into the envelope) One hundred and fifty thousand
dollars, less peanuts—(Motions to the packages)—for this.
Seventy-five thousand for my partner, seventy-five thousand
for me. My lawyer said I shouldn’t carry all that cash around,
rich people don’t carry cash, not more than ten or twenty
dollars, so other people pay the bills. But I said I'll carry
this, I like it— Hey, did you hear—my lawyer. I've got a
lawwyer. What do you think of that? (carrie Aas paid little
attention to the money in the envelope, but ANNA is staring at
if) Ain’t counterfeit. Twenty, five thousand dollar bills; fifty,
one thousand dollar bills— You'll believe it all by tomorrow,
Big, successful Julian, the way-yeu-wanted-me. The man who
was never good at anything except living on his sisters, and
losing his wife’s money. I never minded failure much, you
minded. But you know what? I like things this way: Making
bargains, talking big— I don’t take my hat off in elevators
any more—(Langhs with great pleasure and picks up a large
package) Now to important business. Last night I drew up a
budget list, you know, the way we used to. Only where we
put carfare for the week, I put champagne, and where we
put lunch money, sixty cents each, I put caviar. You'll like
caviar.

carrte I hate caviar. The one time I ever ate it, I hated it. Just

hated it.
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youan (Holds up the package) Champagne. And caviar,
Carrie-Pie. You'll learn to like it. (He starts toward the
kitchen) We're going to have a champagne-caviar party just
for us. Sit down and play the piano.
(He exits)

carmie (Softly) Since when do you give me orders? (Very

loudly) 1 said since when do you give me orders? (ANNA puts
up a hand, as if to quiet her) 1 don’t believe it all. I don’t be-
lieve it. (When anna doesn’t answer her) We have no jobs.
(ToviLy) What s this all about?

vy I want my ring. I was married in my ring.
carrie 1 asked you a question, Lily.

vy Ididn’thear you.

carmie What is this all about? Where did Julian get this-

money?

uey Idon't know, ma'am. A lady came to Chicago and phoned
him, and he went to see her, and everything changed and he
said we were coming here, and she was on the train, and he
didn’t want me to know. She calls him every night at six
o'clock.

carme  I’m not talking about women. That’s not my business.
I'm talking about this—(Ske motions around) Europe day
after tomorrow! Has he gone crazy? What does he think we
are, fine ladies with maids and secretaries who can move
whenever they like? Whore’s clothes. T wouldn’t be seen in
this. Not seen in them. (Turns on anna) For God’s sake take
off that stuff. What are you doing?
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anna (Who is reading the mortgage document) Trying to
understand.

carrie (In a whisper) Doesit really say—

ANNA  Yes. It really says we own this house.

caxmie This house. This awful house. He's changed. He even

talks different. Didn’t he know we hated this house, always,
always, always.

anNa  You used to tell him how much we liked it, and the
garden, and the street, and the memories of Mama and Papa. '

carrie You know very well T said all that to keep him from f
being ashamed of the house and what we didn’t have—

ANNA (Hands ker the paper) Well. We've been rewarded.

vy I want my ring. I was married in my ring. (Ske Aolds up
her hand) Thisis a vulgar ring.

carrie (Points to a tiny pin she is wearing) Topaz is my birth-
stone. How could he forget when he gave me this pin with
the first job he ever lost. I even wear it at night—

Ly Iwant my married ring.

cArRRiE  You said that before.
(uLyY runs toward the table, picks up the ring. As she
does, the phone rings, and she continues the run that will

bring her to the phone)
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Ly Hello. (A4 slight pause) No, ma’am. No, he isn’t. This is
his wife. What is yozr name?

(She stares at the phone and then hangs up. After a
second, she puts on the old ring and, with a violent
movement, throws the diamond toward the window. It
hits the window and drops. yULIAN comes into the room
carrying an ice bucket, two bottles of champagne, glasses
and two very large jars of caviar)

juuianN I heard the phone. Didn’t the phone ring ?
aNNA (After a second) No.

juLiaN (Pouring) Now. (To cARRIE, points to the piano) Why
aren’t you playing? And you took off— Put the pretty clothes
on so I can be proud.

CARRIE (Sharply) Allof them?

tiy The phone did ring. It was that lady who calls every
evening. I told her you weren't here. I don’t know why I said
it, but I did.

juLiaN I have business with that lady. I've told you that be-
fore. I was to meet her this evening. It’s not easy for her to
call me and I can’t call her. Did she say she’d call back to-
night? (LY shakes her head) Why did you tell her I wasn’t
here?

wiy I didn’t know I was going to do it. Please forgive me. It
wasn’t nice.,
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juuaN  Not nice, wasn’t it? You know what I think it wasn’t?
Respectful. (He moves toward carrie) Re-spect-ful— Respect-
ful. I don’t think I can spell that word. I never used it before.
But I like it. (He hits his chest) A man. Respect. That’s what
you always said, success isn’t everything but it makes a man
stand straight, and you were right. (He hands a glass of
champagne to ANNA and offers caviar. He speaks to CARRIE)
You want to know something? I bring you a piano, I ask
you to play it for me, you don’t. I don’t think that’s respect-
ful. (He laughs) 1 like that word. (carriE sits down at the
piano and begins to play. She fumbles, as if she is thinking of
something else, then plays a waltz. JULIAN moves to LLY,
gives her a glass, whirls her around, kisses her hair) 1 forgive
you, my infant bride. (He looks at her hand) Where’s your
ring?

(ANNa rises, crosses, and picks up the the ring)
vy Idon’tknow.
juuiaN  Youdon't know?

anNA 1 have it. I was looking at it.
(JuLiaN  smiles, kisses viLy’s hair. The music stops
sharply and he turns to caRmIE)

juLiaN  More, more. It's a party. We're having a party. (To
aNNA) Dance?
(He pulls ker to her feet, whirls her around, the long
evening coat tangled in her legs)

cAarmiE  Anna. You look like a fool, Like a real fool,
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juian What's the matter? (Moving to carme. He hands
her a glass of champagne. Staring at him, she sips if)
Good? (He spoons out a large amount of caviar, sings) Avez- :
vous les chambres, Monsieur Hotel-keeper? Non, ils ne sont ACT TWO
pas trop chéres.” Nothing is too expensive now. Send up two
pounds de caviar pour breakfast pour ma socur et moi. (He
leans over her with the caviar) Now.
(He forces her mouth open. JULIAN laughs)

Wau CARRE You're laughing at me. You've never laughed at me be-
fore. (She rises, skrilly) You're laughing at me.

juuian  No, I wasn’t. 'm just happy. I'm giving a party—(He
looks at aNNA, who has her head hung; at 1ILY, who looks
sad and tearful) What's the matter with everybody? (He
drinks his champagne. He pours himself another drink, bolts
it, stares at them) We're not having a very nice party. What’s
the matter ?

Curtain




ACT TWO

Early Thursday morning, The spinet and the refrigerator
are as they were the night before. ANNa, in a housedress, is
lowering the plants from the window into the garden. On a
chair is a large, old-fashioned trunk-type suitcase; near the
suitcase are two pairs of shoes. ANNA sits down, and begins to
polish the shoes with rag and paste. CARRIE enters carrying a
coffee pot. She is dressed and has on her hat. She sits down
and pours herself a cup of coffee.

carrig Is your headache better?
anna I didn’t have a headache.
carrie  Yousaid youdid.

anNa No, I didn't,

carrie  Last night, before you went to bed, you said your eyes
were bothering you, you had a headache.

ANNA No.

carrie I think everybody’s going crazy. I really do. No wonder
you can’t remember what you said. I don’t think I slept an
hour. I'd close my eyes, and say I don’t believe it, when I get up
—(Points to the spinet, the boxes, etc.)—that thing, and that,
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won’t be there, and it will be years ago. He stayed out in the
garden drinking by himself till late last night. (Points inside)
Still asleep?

ANNA Isuppose so.

carrie How could you have slept last night? Mama used to
say you could sleep through anything.

aNNA Mama believed that lack of sleep was a sign of good
breeding. Do you remember the time she said she hadn’t slept
for two years? (Points inside) Yes, I heard Lily, if that’s what
you mean.

carrie  She rattled around half the night. She went out, she
came back, she went out. She’s a very strange girl. I remember
thinking that the first time I ever met her. (Points around
the room) And she doesn’t know any more about all this

yd than we do. That’s not natural in a good marriage. In a good

marriage a man doesn’t have secrets from his wife.
anna  How do you know?
carme  It’s not natural in a good marriage, I can tell you that.

anNa We don’t know anything about a good marriage or a
bad one. I read somewhere that old maids are the true detec-
tives of the human heart. But I don’t want to be a detective
of other people’s hearts. 'm having enough trouble with my
own.

careie | know you are. I know you're just as worried as I am.
I know that’s why you're having headaches again.

ANNA I said I didn’t have a headache.
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carrie  I'll get you something for it. Julian pampers: Lily as if
she were a child. He never treated us that way, always boasted
of our good sense.

anNa  Hedidn’t marry us.
carie Nobody wants a child for a wife.

anNa  There’s no sense telling your opinions about marriage
to me. I don’t know anything about it.
(She gets up, carries a pair of shoes to the valise, wraps
them in paper, and packs them)

carmie What are you doing?
aNNA  Put your clothes out. I'm going to wash and iron today.

carrie What for?

ANNA (Turns to stare at her) Europe.

carmie We'll miss the cight-thirty streetcar. (When there is no
answer) We'll miss the eight-thirty streetcar. (When there is
no answer) | know what Julian said. But I get the mail before
Mr. Barrett, and if Julian did write such a letter I'll just throw
it out. You better go down to the store and get somebody to
do the same for you. (Very sharply, when anna does not
answer) We have no jobs. They'’re not easy to get and we’re
not young. You told me all my life what that would mean to
us. You said that as long as we could work and save a little
then we could get sick when we were old, and take care of
Julian, and not end as Mama and Papa did.

ANNA Julian has come home rich. We can get sick now.
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carmie Rich! Do you really believe this foolishness? Julian

rich! God knows what he’s been up to. God knows when and
how it will blow up. Doesn’t it worry you?

anna  Yes. It worries me. But I think we should go to Europe.
He wants us to go.

carrie What do you mean, he wants us to go? You make it
sound as if we’re in his way.

anna Idon’t know what I mean,

carie Go to Europe. What are you talking about? What's
going to happen when trouble comes if we're not here to take

-careof it?
axva  Why do you think trouble will come?

cARRIE Because it always has. You know very well what I
mean. Well, you go to Europe and I'll goto work.

anna (Laughs) All right.

carrie  If Mr. Samuel Barrett has seen the letter, T'll apologize.
Mr. Barrett likes people to apologize. Nineteen years of faith-
ful work matter for something. (Giggles) Ho, ho. I'd like
to see you in Europe alone.
(uiLy appears from the bedroom. She has on a dress and
over the dress she has on a nightgown. She stares at CAR-
RIE and ANNA as if she didn’t know who they were)

anNA  Morning. (She rises to pour LILY a cup of coffee) Julian
want his breakfast?
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piy I don’t know. (She points to the left side of the room)
Heslept in there.

carrie Mama and Papa’s room.

viwy He thought I was asleep when he went in there, but I
wasn’t.

carrie  No, you certainly weren’t. You moved around most of
the night. Are you dressed or undressed? Well, I'm off to
work.

uLy My. It’s awfully hot to go to work.

carrie  Yes. And sometimes it’s awfully cold.
(She exits toward the porch. As she moves out, Mzs.
PRINE appears in the garden. HENRY stands outside the
garden fence. During the sceme between LILY and AL-
BERTINE, he will occasionally be seen moving back and
forth)

ALBerTINE  Good morning,

cariE  Good morning.
(carrIE hurries off. At the sound of her mother’s voice,
LILY runs to the porch, stares at her mother and runs back
intothe room)

vy Oh. Where are my shoes? (Stares down at herself, sees
that she is barefoot, hestitates) Oh. (Runs out again to the
porck and down to the garden) Mama. I don’t know why I
did that.
(ALBERTINE moves toward her and they kiss)
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atBerTINE 1 come calling much too early. I forget that other
people sleep at night.

ury Ididn't.

ALBERTINE Iknow.

ity Whatdid Henry tell you?

acserTINE - ‘That you were out, er, visiting, and wanted to speak
with me.

1y Yes. I didn’t want Henry to come and get me. I didn’t
need his help.

arpErTINE He said the neighborhood worried him at two
o'clock in the morning.

vy How did he know where T was?

ALBERTINE  Youtold him on the phone.

ey  Did I? I don’t remember— I was mean to Henry. Did he
tell you that?

ALBeRTINE No.
LiLy (After a second) T'm sorry I spoke that way.

ausertiNE  How are you, Lily? I haven’t seen you in a whole
year. The garden wing of the house is being cleaned for you.
You are very welcome, and I've come to say that to Julian.

wiy Thank you. It’s nice that you want us. Do you? y
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ALBERTINE You are thinner, Lily. Have you been well?
Ly Doyou?

ALBERTINE Do I what?

Ly Do you really want me to come home again?

aBerTINE  I'll come later. You must be tired from your—night’s
exercise.

ury (Quickly) Mama, don’t go. Please. I need help. Your
help. I'll start at the start and try not to take long and say
things nice and clear—

ALBERTINE ‘There’s no need. Don't distress yourself. I've guessed
your trouble and I've brought you a check. (Ske zakes a check
from her bag and puts it on the garden table) Will you and
Julian come and dine at eight? Then you'll decide if you wish
to move in, or, if in this heat, you prefer the lake house. I’ve
always meant to give you the lake house, Lily, and tomorrow
we'll go around and have Warkins do the papers. (When
there is no answer) At eight?

Liy What does Mrs. Warkins look like? Does she speak in a

low voice?

ALBERTINE I don’t know. I haven’t seen her in years, and then
only once or twice.

Ly You haven't seen anybody in years, except Henry, of
course, How old is Mrs. Warkins?

atBerTINE I know little about her, Lily. It’s bad enough to
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know Warkins. I remember her as a tall woman with a sad
face. Possibly from being married to a lawyer.

Ly Is she in love with Mr. Warkins?

ALBERTINE (Smiles, shrugs) ‘'That is a remarkable idea. Thank
God I've never been in a position to find out. Let’s waste our
time saying things like each to his own taste, and shaking
our heads in gossip, but let’s do it another time.

Ly Please don’t smile and shrug, Mama. It always makes me
nervous, You are angry because I was mean to Henry last
night, and he told you.

ausertINE  He told me nothing,

uLy 1 was mean to Henry. That was bad of me, wasn’t it?

aLserTINE (Wearily, softly) 1 don’t know.

iy Well, tell him I'm sorry.

ALBERTINE You have been saying you are sorry, in space, for
many years.

uLy You are angry now.
aLBerTINE  Oh, Lily.
uy Idon’t know what makes me speak so wrong. All T want

is to tell you, and have you help me. But I get things out of
order— Mama, I'm in trouble,
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sserTiNE T know Julian lost the factory. Well, perhaps he
doesn’t belong in a large city. He'll find something here. In the
meantime—(She picks up the check and hands it to 1iLY)

piLy What is it, Mama?

ALBRRTINE (Slowly, too patiently) 1 told you. It’s a check. A
check is for money. Money. It’s five thousand dollars. It's
yours. Oblige me by not speaking of it again.

iy Don’t be angry with me.

ALBERTINE (After a second) Oh, Lily. Something always hap-
pens between us.

Ly If I could only speak in order, then I wouldn’t—

auserTINE  Don’t fret. Everybody talks too much, too many
words, and gets them out of order.

Ly Iknow you think that. I know you do. That’s what makes
* itso hard. It’s that you never talk much, and you look down on
people who don’t do it very well.

ALBERTINE  You said you were in trouble. Do you wish to tell me
about it?

Ly Youspeak soseverely, Mama.

AuBerTINE  Please, Lily, let us cease this talking about talking.
Tell me or do not tell me.

LiLy (Quickly, loudly) Mama, we're rich.
ALBERTINE Who?
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vy Julian.

atpErmINe When you say rich, do you mean money rich or
spiritual rich, or moral rich or—

uy You're teasing me. Money rich.
aLpERTINE  Well, isn’t that nice. Julian didn't lose the factory?

ury Yes, he lost it. We got rich some other way. There were
phone calls from a lady and Julian would talk so I couldn’t
understand, and then we came here, and it all has to do with

the lady, I think, and something else—

awsertINE (Very quickly) Never mind. Never mind. Hell
probably tell me. What good news, Lily. I must say 1 hadn’t
expected it. Forgive my bringing the check. How impertinent
of me to take for granted that Julian needed it. Don’t tell him,
just tear it up, Tonight we’ll have a celebration—if I still know
how. Shall we dine at Galatoire’s? (When there is no answer,
she stares at LiLY) What trouble are you in?

Liy First we lived in a big hotel in Chicago, and I didn’t like
it, and didn’t have anything to do. Then we moved to a little,
poor hotel and I learned to cook in the bathroom, and Julian
and I were close together, and he didn’t have his friends any
more, and he was sad and sweet and often he stayed with me
all day, in bed, and we'd read or sleep, and he’d tell me about
things. We were never really hungry, but I'd have to watch
the meat and give him my share when he wasn’t looking
because he likes meat, and I was very happy.
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auserTiNE  How often the rich like to play at being poor. A
rather nasty game, I've always thought. You had only to

write me.

wy Tt wasn’t a game, it wasn’t. It was just after he lost all his
money in the factory— '

ALBERTINE  Your money in the factory. You like being poor and
you're not going to be. Is that the trouble you are in? I can’t
be sorry for you, Lily. I don’t think Julian would have liked
the meat game for very long; and neither would you if the
shortage had lasted much longer. (Laughs) Cheer up. Good
fortune isn’t as bad as it seems.

ury You're laughing at me, and you shouldn’t. Julian will

leave me now.
ittt ™

‘‘‘‘‘

ALBerTINE Why?

wry He is different. Things have changed.

e

ALBERTINE Marriages change from day to day and year to year.
All relations between people. Women, of course, have regrets
for certain delicate early minutes, but— There is no answer
to that.

1y Did you, Mama? Did you have those regrets?

ALeerTINE 1 don’t remember. I don’t think so. Your father and
I had very little together. And so we had little to regret.

wiry I don’t mean my father.

ausErmINE (After a long silence) 1 came here because you
were in trouble, or so you said. Not because I am. When 1
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come to you for that reason, feel free to say what you wish.
Until then, please do not.

vy Julian couldn’t have me last night, and when I cried he
said please not to, that— And so I went out and walked and
walked. I had pever scen that street before. I heard noise
way up, and I went in. There were people and a woman stood
before them on a box. The people talked about themselves
right out loud. One woman had lost a leg but she said it was
growing back and she provedit.

(Thereisalong pause)

ALBERTINE My. Are you dozing off?

Ly And a man stood up and said how he used to drink and
use a gun. And the lady on the box kept saying, “Truth, truth
is the way to life, and the one way, the only way. Open your
hearts with this knife and throw them here.” (Throws up her
arm) She had a knife in her hand—

ALBErTINE Do sit down, Lily.

uiLy And she kissed the knife—
(She kisses her hand in imitation)

ALBERTINE Strange tastes people have. Don’t kiss your own
hand again, please.

Ly (Sits down, speaks quietly) Everybody left and there I

was. The woman said, “You want me, child?” And I said,

“Could I buy your knife?” “No,” she said. “The knife is not
for sale.” But I wanted it more than I ever wanted anything
and, well—(Smiles, slyly)—finally, we swapped something—
And when it was in my hand, for the first time in my life, 1
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just said everything, and asked. The lady said the knife of
truth would dress me as in a jacket of iron flowers and though
I would do battle, I would march from the battle cleansed.
Then I fell asleep—

ALBERTINE Your many religio i s made

me uneasy, Lily—

1ty When I woke up I knew that I must begin my struggle
up the mountain path of truth by asking you—

ALBERTINE You telephoned at two this morning to speak with
me about a journey up a mountain path of truth?

Ly And Henry came instead, and made me get in the car,
and brought me Zere. He stood in the way— But he can’t.
Because I must ask truth, and speak truth, and act with truth,
now and forever.

ALBerTINE Do you think this is the proper climate? So hot and
damp. Puts mildew on the truth.

Liy Did you sell me to Julian, Mama?
(ALBERTINE rises, comes 0 LILY, stares at her, and takes
her by the shoulders)

aLBerTINE (Softly) Lily, take hold of yourself. Take hold.

LILY Answer me,

ALBERTINE You are my child, but I will not take much more

of this.
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vy (In acry) Mama, Mama, I didn’t mean to hurt you. (Puts know, I'm a large stockholder, and if you'd like it reported

her hand on ALBERTINE's chest) But it’s so bad for me. Julian
may leave me now, and he’s all I ever had, or will, or want—
Mama, did he marry me for money?

o in detail—(She breaks off, puts her hand over her eyes) For-

give me.

1y Youwd never believed anybody could want me. I didn’t

believe it, either. I was so scared at first that I— But there I
was, good for the man I loved. He said I was better than
anybody, and that I must learn to cook because he’d always
believed that a woman who was good in the bedroom was
good in the kitchen—(She laughs happily) And I did learn.

acsrtiNe  He married you because he loved you. Shame on
i you, Lily. You are looking for pain, and that makes me sad
and always has.

1 'D‘ A
L L
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uy 1 told you there is another woman, I saw them. I followed

them and they went places where people wouldn’t see them
and they talked. And she has something to do with his get-
ting rich.

aLpertINE Do you intend him never to speak to another
woman? I don’t know what you are talking about, getting
rich, but it’s good for people, to have money of their own.
The day comes when they don’t like taking it from others.
I know people thought of Julian as a charming man who
didn’t care about such things. But I never thought so.

Lty Last night when I lay waiting for him, and he knew it,
he said he'd had too much champagne and he wanted to sleep
alone. It’s been like that since the lady came to Chicago.

ALBERTINE You've learned women’s chitchat very fast. 'm not
good at this, but since we've started I can tell you everybody
wants to sleep alone sometimes—(Laughs)—maybe most of
the time.

wiry He liked to come to bed with me. You didn’t know that,
did you?

aLBerTINE I have not read it in the newspaper. But, as you

6o

What do you think of that?
atserTINE 1 think well of it

Ly (Softly) I_Was,__beloygd, Mama, and I flourished. Now
I'm frightened. Help me.

ALBERTINE (Gently) How can I help you when I don’t under-
stand what you're talking about? Are you really saying that
if Julian stayed dependent on you, all would be safe, but if
he has money for himself, and need not crawl to you—

vicy ‘That’s an ugly way to speak, Mama,

atsirTINE  On your struggle up the mountain path, you will
find that truth is often ugly. It burns. (4fter a second) 1
don’t believe there is any other woman, but in any case, be
wise enough to wait and find out.

Ly I don’t want to be wise, ever, Mama, ever. I'm in love.

ALeerTINE ‘Then be happy that Julian has finally had a little
luck. Lily, he would have come to hate your money. Tat
was the danger I feared for you.
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wwy 1 never wanted us to have money. I hate money. You
know that, Mama.

aLeerTINE Then be very careful. Same thing as loving it.
(The phone rings and LILY wheels and makes a dash for
the house. At the same minute, ANNA, who has been mov-
ing in and out of the room, packing the valise, now turns
from the valise and crosses to the phone. LILY falls over
the porch steps and rolls to the ground. HENRY runs
toward her)

1Ly Annal Annal
ABerTiNE  Lily.

anNa (Into the phone) 1 will wake him. Just a minute.
(Ske moves out. ALBERTINE moves 1o help LILY rise)

Ly (Calling to anna) That’s the woman. I want to speak to
her.I want to ask her—
(She makes a sudden, violent movement up the porch

steps)

ALBerTINE  No. (Very sharply) No.
(HENRY fouches LILY's arm as if to keep her from moving)

1Ly (To HenrY) Leave me alone. I told you that last night. I
told it to you years ago when I rolled down the hill. I meant
to roll down the hill and kill myself, but you didn’t know it.

HENRY lknewit.

(JULIAN appears in the living room, dressed in a robe, the

envelope of money in his pocket. He moves to the phone)
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youan Hello. Sorry about the call last night. I was dying to
tell you the good news, but of course I couldn’t call you back.
Did the cough medicine work? Did you have a good night’s
sleep? This is the great day, so stop worrying. Everything
went fine. Got it right here in my pocket, nice clean bills,
Eleven o’clock, waving a fortune at you. Where we agreed.
(He listens, smiling) 1 did everything the way you told me,
only better. Don’t worry about me. He just beats women.
(Gently, affectionately) T'll be there. Good-bye, my dear.
(aNNa enters the living room carrying a glass of juice and a
dress. JULIAN takes the juice from aNNa, kisses her) What's
good for breakfast?

ANNA Pancakes?

yuLianN (Looks around at the old dress she is packing) Why
are you taking all that old stuff? Throw out everything old.
(Stares at aNnA) What's the matter with you. You look
terrible.

aBerTINE (Through the window) Morning, Julian.
(anNa exits toward the kitchen)

juLian  Well, look who’s here. Hello. (He starts out for the
porch, stops, kicks aside a few packages, grabs a small one and
runs out) A present for you.

aceerTINE ‘Thank you.
(He turns toLILY)

juuian  Hello, darling. (Stares at her) What's the matter with
you? (LiLY shakes her head. He kisses her, and moves toward
ALBERTINE, with whom he shakes hands. He sees HENRY and
they shake hands) How’s the fishing? Been up the bayou?
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HENRY Been up. But nobody got anything. Except crayfish.

juLiaN  Anybody asked what I missed most in Chicago, I'd
have said a bayou, a bowl of crayfish, a good gun for a flight
of wild ducks coming over— Going to buy a little place up
there, first thing. You’re welcome all the time. (Sees z4az LiLy
has not moved and is staring at the ground) What's the
matter, Lily? (When she doesn’t answer, he speaks to ALBER-
TiNg) I sure manage to depress my ladies. Never used to be
that way. Do I depress you?

aLBerTINE (Laughs) D'm very glad to see you.
(She has now unwrapped the package and taken out a
flame-red lace mantilla supported by a giant comb. She
arranges it on her head)

juLiaN  What's it meant for?
aiBerTINE 1 don’t know.
juLiaN  When do you wear it?

auserTINE  I'll wear it for reading in bed. How very nice of you
to bring it to me.

JuLiaN (As if the tone of thanks puzzles him) How nice of
you. You put it on. Nobody else—(Turns to LiLy) Lily, did
you show your mama your new ring? (LILY shakes her head)
Oh. Go and get your ring and show your mama. (LiLY Aesi-
tates and then moves inside. He smiles ruefully at ALBERTINE,
points to the mantilla) Silly present, isn’tit? It costa lot.
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ALBerTINE (Laughs) Nice to buy, nice to get, silly presents.
Who wants a roast of beef?
(Skeremoves the mantilla and carefully folds it)

JULIAN (Smiles with pleasure) ‘That’s what I thought— (Con-
fidentially, points inside) 1 think I bought, got, brought—
Well, they’re sort of upset and they don’t think I know it. I
should have had sense enough to know that when you've
been poor and wanted things you couldn’t have, your stomach
gets small and you can’t eat much right away. I brought too
much, and everything too grand, and, well. Guess they got
a little sick. They’re so happy that it comes out unhappy.

You know how itis?

AaLserTINE Idon’t think so.

JuLiAN It’s a crazy old world. For years, they—(Points in-

| side)—tell me about what’s going to be, what I'm going to do,

- *l you know, get rich and big time. The more I fail, the louder
|
I

they cheer me with what we'’re all going to have, want. And
so all my life I dream about coming up those steps carrying
everything, and I make up what they will say, and what I

will say—(Smiles) Well, when it came, I guess it was hard to

believe, maybe even frightened them, I never thought of that,
and I just bought anything if it cost a lot, and made Carrie
sick on caviar, and everybody acted scared, and like they were
going to cry. Lily did cry— Natural enough. You know?

ALBERTINE (Carefully) No, I don’t know. You've had good
fortune and brought it home. There’s something sad in not
liking what you want when you get it. And something
strange, maybe even mean. (Sharply, as if in warning) No-
body should have cried about your good fortune, nobody
should have been anything but happy.
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yuLiaN  No, no. You don’t understand. They’re happy. They
just haven’t had time— I scared them, Europe and a house
and fancy things all in a day. Who wouldn’t be scared? They
thought I'd come home broke— God knows I always had—
You don’t know about that, but zkey do, and they got ready
to give me all they had, and tell all the same nice lies about
how the next time. And then there I come, strutting like a
kid—(Laughs with great pleasure) Rich. Rich. Rich. (4s a
child would say it) I'm as good as you now. Isn’t that true?

ALBERTINE (Laughs) I’mnotsure.
juriaN ' We'll have to have long talks and consultations.

ALBERTINE  About money? I don’t think so. I like it very much.
But it makes dull talk.

juLiaN  Oh, I just bet you don’t really think that. (He pokes
her with his finger; she stares at him and sits very straight)
That’s just the way you people want s to think. Not dull at
all. Why, I had more fun this week— Know what I did?
(He pokes her again. She reacts sharply and wEnry
laughs. She turns to look at HENRY and then turns back
2o JULIAN, smiling)

aLserTINE  Henry doesn’t like people to poke me, do you,
Henry?

HENRY Inever saw anybody do it before.

Jurian I went to see a man I hated the two times I ever saw
him and the many times I heard about him. Once when he
teased me as a boy, and once when he made fun of me as a
man. (He stops, remembers, sighs) 1 guess he’s the only man
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I ever hated. Well, I went right in his office and said I got
something you want, and I'll take a hundred and fifty thou-
sand dollars for it. After he said all about being crazy, and to
get the hell out, he said, “Get your money from women—
your sisters or your wife. You married her for it"—(yuLian

rises, speaks softly 1o ALBERTINE) 1?_1§ RSE’P,!?. think that? Did

theg2—

aLeerTINE I don’t see people. I never thought it.

JuLiaN (Leans down, kisses her hand) Maybe I'll knock you
down later, I said to him, but right now let’s keep our minds
on a hundred and fifty thousand dollars delivered a week
from today. (To ALBERTINE) Want to see?

(He takes the envelope from his pocket and holds it open
for her)

ALBERTINE (Laughs) It does look nice. I don’t think I ever saw
anything larger than a hundred-dollar bill.

juuaN [ tell you, the rich don’t have any fun with money.
ALBERTINE Smells rather nice, too.

yuuaN I put a little cologne water on it. (As Ae puts the enve-
lope back in his pocket) One hundred and fifty thousand
dollars. Do people like you think it’s a lot of money?

ALBerTINE  It’s money. (Very deliberately pokes him) People
like me think it's a good beginning. It’s not a great fortune,
but if you want one it will start you off.

juLiaN  You know, I think so, too. (Smiles az her) Isn’t it
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funny? I liked you, but I never talked easy with you before,
Now you just secem to me like anybody else.

ALBERTINE ['m sorry.

juLiaN (Leans over and kisses her cheek) 1 didn’t mean it
quite like that. I just mean that you always scared me, and
now you don’t. I guess most people like you scared me.
(Smiles) 1 was kind of, well, kind of broken. I knew it, but
I showed off to keep—(He points inside)—them from—(He
turns to HENRY) It’s bad for a man to feel gone. (Ten, very
gaily) Like a miracle. I go in to see this bastard shaking, and I
come out knowing I did fine, knowing I'm going to be all
right forever. You understand it wasn’t just the money?

ALserTINE (Laughs) 1don’tunderstand very much. Why don’t
you wait and tell me when you can?

juLian Al T mean, you do something right. Just right. You
know a man’s got to have what you've got—very different
from trying to get a job or selling something he don’t want.

to find out how I, 7, bought two acres of swamp land hefare
he did, and how I could know how much he needed it. I
thought to myself; so this is the way the big boys do it, you
poor fool for being so scared all your life. So I said, “Get
through, will you, I got a board of directors meeting and have
no more time for yow.” (Laughs with pleasure) 1 don’t know
where I got that from. Maybe the movies. You and my lawyer
can attend to the rest, so agree or don’t agree, I don’t want to
be in the room with you too long. He got white but he didn’t
say anything, so I got up and started out and he said, “All
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right. Give us two wecks to draw the papers”"— My lawyer
said, “Fair enough, sir,” and I guess it was the “sir” that made
me angry because I said, “No. I'll take it next Tuesday at two
o’clock. Have it ready.” And I walked out the happiest man
in town. I paid back my life some way or other—(cus appears
_carrying ice) You can lose for just so Jong— When you win,
everything on you grows bigger, know what Imean?
(Helanghs and pokes ALBERTINE)

aperTINE - And I grow black and blue.
cus Hi. Hometostay?

juLiaN  Gus, just look at that new icebox. (cus zurns, stares in
through the porck door) Bought it more for you than for
them.

cus In Chicagothey keep it in the parlor?

juLian  Gus, my old friend Gus. You're going to have that
farm, kid. Go find it and start with this.
(He hands cus several large bills. cus looks at them, but

doesn’t take them)

cus Youatthatagain?

PO e

juLian  This time I made it. Throw the ice away—(He shoves
the money into Gus’ hand)

¢us Julian, I don’t want that kind of trouble again.

yuriay  Nobody'll come for it this time. I'm telling you the
truth, And there’s as much more as you want. Now get going
and find the farm.
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cus Who the hell wants a farm? Got enough trouble. Where’d juLiaN  What's the matter ?

| !“F 1 you make up the farm from?
i | ' (He goes around the garden and disappears)

=

CARRIE (Starts toward the steps, sharply) Come inside.

vrian  He said since we were kids about a farm— People talk
about what they want, and then— How'’s that?

ALBerTINE 1 guess most of us make up things we want, don’t
get them, and get too old, or too lazy, to make up new ones.

 youan (Playfully, but with meaning) ~ Carrie, stop talking like

that. You got-a_new-man-on-your_hands. You got to talk-

to me different now, like I'm a tyc To aLBerTINE) What’s
atycoon? How miich, Tmean?

ALBERTINE Miss Carrie can tell you. She works for one.

Best not to disturb that, Julian. People don’t want other peo-

ple to guess they never knew what they wanted in the first

place. juLiaN  Barrett? Is he? I don’t want to be like Barrett—

carmie He knows what you think of him. He'd already read
your letter when T got there. I can’t tell you what I felt. All 1
could think to say was that it was a joke and you'd be down
later to apologize. '

1
|
|
|
N
|
1
i ‘ : yuuian That's real sad. I know what I want and I'm going to
(AR 1 be happy getting it.
{
[
|
I
|
:

atsertine Well, T like nice, rich, happy relatives, although 1

never had any. But I have bad news for you, Julian—it’s not

I

I

il - simple being happy, and money doesn’t seem to have much juLiaN (After @ second) Did you? Did you really say that?

[ [ | to do with it, although it has to do with other things more Don’t ever say that again, Carrie. That’s one of things I don’t -
| : serious. ever have to do any more. That’s one of things money’s going

| (cARRIE comes in, moving slowly. She stops when she sees to buy usall.

carriE ] want to see you alone, Julian.

| i 1| 1 the group)

yuLiaN  Morning, Whereyoubeen?
yuLian I don’t think you should have gone to see him at all.

We'll talk about it another time. I'm busy today. (She wheels
around, angry. JULIAN is grinning at ALBERTINE) How you
like me? See? Got no time for small matters.

5 carriE I—I've been downtown.

juLian  Buying things, I hope. (To aLserTINE) My sisters are

“ ! going to Europe tomorrow. Isn’t that fine, after years of— ,
N i - . . .
l i caRRiE  Small matters? After nineteen years. He said he didn’t
' i . carriE  Your sisters are not—( Tken, softly) come inside, please. - believe you wrote the letter. He said I wrote it, that it was
|
i
. a1
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like me, that he always had known about—(Ske gasps)—
things in me. After nineteen years of loyalty— I want you to
get dressed and go tell him that if you owe him an apology,
he owes me an apology for the awful words he said—

yuuiAN (To auserting) ‘That’s how tycoons act toward loyal
ladies?

ateerTINE 1 don’t know how they act toward loyal ladies.
CARRIE Julian—

aLsertiNE 1 do know tycoons are not romantic about money
and the happiness it buys.

juLiaN  Ah, can’t I be romantic for a month?
(cARRIE moves into the living room and stands waiting)

aisertiNe Al right. We'll give you a month. After a month I
suggest venality. You'll find more people understand it and
are less suspicious of it. Right now it’s my impression that
everyone around here thinks you held up a bank,

yuuiaN No, a poker game. Or a jewel robbery. Hey, Lily.
Lily! Come and show your mama your ring. Lily! (To ALBgr-
TINE) You don’t think I stole the money, do you?
(He looks at his watch, then moves qmcl{ly toward the
porch as LILY appears)

ALBERTINE (Because JULIAN is going up the steps of the porch,
and because she speaks very softly, ke does not hear her)
No.Ithink I know where you got it.
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JULIAN (As he passes LILY, he picks up her left hand) Go show
your mama— Where’s your ring?
LYy Somewhere.
juLiaN  Where is somewhere?

vy Don’t be angry, please—

yuLian Why not? (He moves into the room, sees CARRIE,
smiles) Seen alarge diamond ring?

carmie  Up to yesterday we never had such problems. How does
one look for a diamond ring? Julian, he said bad things to
me. Julian. (He doesn’t answer, and starts to leave the room)
Julian. Please answer me.

juLiaN  Answer you what?

carrie Once, and not long ago, you'd have known by my face,
and you'd have kissed me and said, “What js it my my Carrie?”
(Behind cARRIE, ANNA appears carrying a breakfast tray.
She stops)

juLiaN (Gently) Whatis it, my Carrie?

carmiE I want to talk to you— Let’s go by ourselves, the way we
used to—

juLian  I'm due downtown—

cARRIE  You have no time for me, We’re coming apart, you and
I—
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juLian  What are you talking about?

carrie  You've come home in all this mystery, and not said a
word with me alone—

juLiaN  When I take you to the boat tomorrow, I'll tell you all
about “this mystery”—

carrig I want to speak to you now. Now.

youian (Softly) Did you always use that tone with me? Did
you? (To anna) Did you? (When she doesn’t answer) Say
something, so I can tell the way you talk to me.

ANNA Breakfast.

yuLian (Takes the tray from her) Will you press a shirt for

me?
(She nods and moves off with him)

carrie  You're saying no to me, when I need you?

JuLIAN  I’m not saying no to you. I'm saying that 'm busy.
(He sings as he exits)

ausertiNE (To LILY, who is on the porck) What did you do
with the ring?

vy Idon’t want it.

aLeerTINE  He will be hurt. I suggest that you pretend that you
do want it.

Ly Idon’twantit.
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(carriE, nervously moving about, comes to stand ot the
window and to listen to the voices in the garden)

ALBErTINE  There are many ways of loving. I'm sure yours must
be among them. Put white flowers in your hair, walk up your
mountain path of truth with a white banner in your hand
and as you drop it on his head, speak of love.

uy 1gave herthe ring and she gave me the knife.
ALBERTINE 1 beg your pardon?
HENRY (Quickly) Tknow what she means.

uy I gave the lady the ring and she gave me the knife. I
didn’t want the ring, and I didn’t know Julian would care.
But I will go and tell him the truth now and—

(She starts into the room)

auperTINE  You asked my advice and here it is: You do too
much. Go and do nothing for a while. Nothing. I have seen
you like this before. (With force) 1 tell you now, do nothing.
(To uENRY) You know the address of the upstairs knife lady?

iy Mama, don’t make fun of her—

atserTINE  No, indeed. We will try to find your ring. Decide
whether your costume is meant for day or night, and rest
yourself. (Softly) Lily, don't tell Julian about the ring. (L
nods and enters the house. She sees CARRIE, smiles at her, and
exits toward the kitchen. ANNA appears carrying a shirt and
crosses the room toward the kitchen) Well, thereitis.
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HENRY You are not wise with Lily.

aLsertiNE No. I never was. Well, it’s been a good year, hasn’t
it? Thebest I ever had.

HENRY Nothing has happened.
ALBerTINE I know Lily. You do, too.
HENRY Sheis jealous and scared—

atpertINE  And nothing I say will stop her from being foolish.
:And of course there is another woman. But Julian isn’t sleep-
ing with her. (Laughs) They raised him to be a very, very

moral man.

mEnRY  Very, very moral men sometimes sleep with women.

Ithink.

ALBERTINE But it shows on them. Do you think he’s sleeping
with another woman?

mENRY He's not sleeping with her, and he won’t. But he used
to.

|
laLsertiNe  Yes? (When there is no answer) Cy Warkins is the
man he’s talking about, Cy Warkins who bought what he
calls his two acres of swamp land. I'm not sure why Cy wanted
it so much, but if it’s down by the river I can make a good
guess. Warkins owns fifty percent of the stock of the inter-
| state agreement to take the railroad route along the docks.
(Laughs) If my guess is right, he must have been surprised
| that Julian knew about the best kept secret in years. I regret
l\not being there when Julian told him. But who told Julian?
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Mrs. Warkins? (sEnRY does not answer) She never liked
Warkins and that was the only thing I ever knew about her.
But she must be forty now. (When there is no answer) But
of course she wasn’t always forty. (She points inside) They
knew each other? And she told him about the railroad? I'm

not gossiping, you know that.

aenry 1 think that's what happened. She was in love with
Julian once. She hates Warkins and has wanted to leave for
years. Maybe this is the money to leave with.

ALBERTINE (Softly, in a new tone, as if it is forced out of her, and
she is ashamed) How do you know about Mrs. Warkins?

Please.

mgenry 1 don’t know about her any more, but I used to. She’s
a cousin to me.

ALBERTINE (Stares at him, and then laughs) She’s part colored?
Isn’t that wonderfull Did Warkins know when he married

her?

uenry  He doesn’t know now. But Julian did, and didn’t care.
She’s a foolish woman and grateful for such things.

aupertiNe That's understandable, God knows.

aexry Not to me. I am not grateful, nor ungrateful, nor any
word like that.

atpertINE  Nor should you be. You are in a bad humor with
me this morning. You are disapproving. What have I done
orsaid?
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HENRY (Softly) Youlook tired.

aLBERTINE (Rises, goes o him) 'The world has many people
who make things too hard for too little reason, or none
at all, or the pleasure, or stupidity. We've never done that,
youand L.

HENRY Yes, we've done it. But we’ve tried not to.
(ALBERTINE fouches kis hand. HENRY smiles and puts her
hand to his face. ALBERTINE turns and, as she does, she sees
CARRIE in the window. ALBERTINE pauses, turns slightly to
where cARRIE has been sitting as if to ask herself what
CARRIE could have heard)

ALBERTINE Are you writing a book, Miss Carrie?
cARrRIE (Sofzly) 'Thisis our house, Mrs. Prine.

ALBERTINE (Sighs) Indeed.
(HENRY fakes her arm and they move off. LILY comes
running into the room, holding her right hand in her
left hand. She is followed by ANNA, who carries a bottle
and gauze bandage. LILY runs toward the hall, calling
out)

Ly  Julian, I—I cut my hand.
annNa Lily.

Ly Julian, I cut my hand. (Tken she turns and calls out
loudly toward the garden) Mama. Mama. I cut my hand.

cArRriE  Your mama has left with her friend.
(JuLIAN appears, rubbing his wet hair with a bath
towel)
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juuian  What’s the matter?
wy Icutmyhand.

yuuian (He picks up LiLy’s hand, holds it for ANNA to bandage)
It’s a deep one. You ought not to have rusty knives in the
kitchen.
(anNa looks up as if she is about to speak, but changes
her mind)

uLy Ouch. (She turns her hand toward yuLian. He Kisses it
and she gently touches his face. She rubs her thigh) And last
night I 'fell in here and hit my leg. You could cure that, too.
Please. Make me cured, Julian. Let’s go to bed and maybe
you'll be pleased with me— Maybe. (She puts his hand on
her breast. ANNA turns away; CARRIE stands staring at them)
And if you're pleased with me, then all the bad will go away,
and I will pray for it to be that way. But if you're not, I'll
understand, and won’t ask why—(She laughs gaily, slyly,
and presses his hand on her breast) But if you are pleased
with me, darling— (jurian leans down to kiss her) T have
missed you,
(He picks her up in his arms and begins to move out of
theroom)

caRRIE (Sucks in her breath; loudly) 1 read in a French book
that there was nothing so abandoned as a respectable young

girl.
juuan (Laughs) ‘That’s true, thank God. (He leans down to

kiss LILY’s hair) Otherwise nobody could stand them.
(uLy laughs merrily)
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carrie (Comes toward them) Youdidn’t fall in here last night,

When I turned on the light—

Ly Yes,ma'am. I fell. T didn’t see the spinet—
(JULIAN, carrying LILY, exits)

carrie  You did not fall against the spinet. You were on this
side of the room, hitting—

ANNA Carrie,

cArRIE She was hitting herself against that table. Just doing it.
Isaw her. Itell you, I'saw her.

ANNA  Ibelieveyou.

carrie  He doesn’t know she went out last night. He doesn’t
know she gave her ring away—to some woman— She’s told
him lies. She lies to him, she tricks him. I think she’s a crazy
girtl—(Points to the garden) And that woman knows it. I
think there’s a crazy girl in there—

_Fs-anna (Softly, as if to herself) She cut her hand, quite deliber-

ately and calmly, with a knife she took from a valise. She said
akind of prayer over the knife—

carik (Moves swiftly toward axna) You saw her do that?
You saw her cut herself? I tell you she’s crazy.

(She moves toward the door, right)

ANNA  No.

carriE  How can you stand what’s happening here? He comes
8o
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home with all this money nonsense. He’s married to a crazy
girl. I think he’s in bed with a girl—

anNA  —he wanted. It’s not our business.

carrie It is our business that our brother sells something to
Mr. Cyrus Warkins for a fortune Mr. Cyrus Warkins doesn’t
wan’t to pay. Warkins is a powerful and dangerous man in
this town, and Julian would be a baby in the hands of such

aman—
anNA  Whatare you talking about?

carrie 1 don’t know all it means. (Points out to the garden)

\(\

Butl 'th“e"m"s@#tﬁ?fﬁbﬁyﬁ,‘ or whatever; has-to.do with
arkins’ wife.

axna  He slept with Charlotte Warkins ten years ago. It’s ‘lgeen
over that long.

care How do you know such a thing? How do yo# know?

ANNA  Because he told me.
carrie I don’tbelieve you. You're a liar.

anNA  Bequiet, Carrie.

carme  You've made it up, you always made up things like
that. It didn’t happen. He was an innocent boy—(anNa
laughs. carmak unbuttons the neck of her dress as if she were
choking) He would never have told yox. He would have told
me. He was closer to me— There he is, another man, not our
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brother, lost to us after all the years of work and care, married
to a crazy little whore who cuts her hand to try to get him into
bed—(Points to the garden) The daughter of a woman who
keeps 2 nigger fancy man. I'll bet she paid Julian to take that
crazy girl away from her—

ANNA  Stop that talk. You know that’s not true. Stop talking
about Julian that way.

carrie  Let’s go and ask him. Let’s go and ask your darling
child, Your favorite child, the child you made me work for,
the child I lost my youth for— You used to tell us that when
you love, truly love, you take your chances on being hated by
speaking out the truth. (Poén#s inside) Goinand doit.

anna  All right. I'll take that chance now and tell you that you
want to sleep with him and always have. Years ago I used to
be frightened that you would try and I would watch you and
suffer for you.

carviE (After a second, in a whisper) You never said those
words. Tell me I never heard those words. Tell me, Anna,
(W hen there is no answer) You were all I ever had. I don’t

love you any more.

annNa ‘That was the chance I took.

Curtain

ACT THREE




ACT THREE

| .

! CARRIE #5 a5 she was. ANNAs suitcases are on the porch. She |

i enters, puts another sui?case below the piano, and exits. Offstage, .

there is a loud whistling, from JULIAN. CARRIE crosses 2o the

. . spinet and begins to pick out the melody he is whistling. He I |
' enters, dressed except for his shirt, and carrying his coat. Heis ¥

singing and he smiles pleasantly at CARRIE. | :

: : JuLIAN (Singing) |
' This is the big day, this is the great day .

This is the Berniers day. i

| : Never been one, no, never never,

[ ) Never been such a Berniers day.

' . Never been such a day before.

i Going to be more and plenty more.

Oh, it’s money day, the end of trouble day,

And going to be more and plenty more. 1

I : Never been such a day before. i

) g Not for Mama, not for Papa,
F Not for Sister, not for Brother— i
Going to be more and plenty more. '
(Shouts off) Annal Where’s my shirt?

carsie (Softly) Do you know that all I want in this world is .
what will be good for you? '

yuuian  And 1 for you (aNNa appears carrying his shirt. He B
crosses to take it from her, puts it on, and sings to ANNA) i
| \ |
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Now every day she going to be

She going to be a Berniers day.

Say every day she going to be

She going to be a Berniers day,

And for Mama and for Papa

And for Sister and for Brother

Going to be just a Berniers day.

(ToanNa)

It’s the best day of my life since I won the bag of marbles from
old Gus. You made me give them back. You said he was a
poor colored boy. But I was a poor white boy so I didn’t know
what you were getting so fancy about. Well, P’m on my way
to the best day. (To carmig, pointing to wvalise) Getting
packed? Getting excited?

carrie (Pats the spinet) Tl practice today and tonight I'l] give
a little concert for you and we'll sing all the pieces you used
to like.
(anna begins to move out of the room)

. ing-t0day. (ANNa stops, turns. CARRIE
rises) We'll be going. (Nervously) And you'll be leaving to-
morrow, so just one day. ‘Course I'll wait until tomorrow if
you need me—

carrie Where are you going?
JuLIAN Maybe a camping trip, maybe New York—
caRriE A few weeks?

juLian 1 don’t know. No. A year or so. And then back here,
of course. This is where I belong. Where I want to be, where
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I was meant to be. (Overcheerful) And by that time you world
travelers will be back and—

CARRIE Yoz want to go? Or Lily wants to go?
juLian  Never seen New York, either of us.
carriE  Lily wants to go.

juuian I don’t know. I just decided. We'll come back, don't
worry, and—(He crosses to the chest and takes out savings

bankbook)

carrie. Why did you suddenly decide to go? Why?

yuuian (Holds up the bankbook) Some people got a family

Bible. We got a savings bankhoek. (Softly, zo carrie) Don’t
look like that. (Points inside) She’s young and—1I don’t think
she wanted to come back. I didn’t think about it before but—
And maybe we should be alone for a while. That’s all. (Points
to the bankbook.) Twenty thousand going in here this morn-
ing. Twenty thousand dollars. That going to be enough?
(Langhs with pleasure) For six months maybe? Enough?

anna I don’t know anything about twenty thousand dollars.

juuan  You got to learn fast. Fast, I say. What was the word
Mama used to use?

carrie (In @ cry) Julian, don’t go—

aNNA (Very fast) Faner. Elle commence a se faner. The leaf
came in the spring, stayed nice on the branch in the autumn
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juLiaN  Yes. A long time ago. g

until the winter winds would blow it in the snow. Mama
said that in that little time of holding on, a woman had to
make ready for the winter ground where she would lie the
rest of her life. A leaf cannot rise from the ground and go back
to the tree, remember that. I remembered it. But when it came
there was nothing I could do.

&
aNNA ‘Then wish her well from me.
yuLian Iwill.

carrie I the lady going to New York?

uLIAN (Gently, touches her) Mama was mean.
J ( Y ) joiaN I don’t know where she’s going. I guess so. Doesn’t

everybody go to New York? (uiwy, oz the last of carri’s

carrie (Shrilly) Anna always says something about Mama " . A )

when things are wrong. Always. Mama wasn’t mean to you. speech, comes into the room. JULIAN turns and grins at her)
p o ’ Want to go to New York, or a fishing trip to Canada, or the
/ Just tous. Grand Canyon, or— Today?

yuuian  Did you think I liked it that way? Did you? Mama by Withvou? |
had a tough time, I guess. That often makes people mean. : YOuy |
(Softly, to anna) You're still on the tree, still so nice and Sl ||
pretty, and when the wind does come, a long time from now, T U:VI::l d( C:z‘;;z::hiz’ 'I,fiozf"ilesvl:':rf f aceda:t/; his é‘;zd) How !
F'll be there to catch you with a blanket made of warm roses, ¥ ; QUNC 2 PLACC SICYChe
and a parasol of dollar bills to keep off the snow. Dollar bills iy Youand me?
make a mighty nice parasol, I just bet you. (Smiles) For an- ’ i
other good lady, too. (s if to himself) Well, 'm off to give
them to her. 'll walk right down Sailor’s Lane and she’ll be i Houwahicme,
waiting for me. I'll take her arm, we’ll have a cup of coffee, iy Inaroom?
and I'll try to say thank you. No, I won’t. People are always
saying thank you so they can forget what they said it for. B
(Holds up one envelope) Tl just hand this to her and say, yuuian (Laughs) 1In a room, or a boat, or a tent
“Have a good life, baby,” and then I'll walk her down to the ] ]
depot and put her on the train. A happy day. (Holds up other Lnl':; ' I:isxi Py ou and me. And will the not happening, happen to
envelope) Then I'll go around and bank our share. That'll 8

R P P

make me respectable, won't 1 yuLiaN (Skarply) Lily, stop that. I was tired and I had too

s (After a second) Ts she fane? much to drink last night. And I was nervous the last few days
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and am now. Any man will tell you that happens. (Then,
smiling) Only you must never talk such things with any man,
hear me?

Ly (Giggles) Iwon'.
(She drops the knife from her right hand. She looks
down at it as if surprised)

yuLiaN (Leans down, picks up the knife, stares at it) Whatin
the name of God is this?

vy The knife of truth, Will you swear on it? Swear that you
will keep me with you whatever—

juian  For Christ’s sake, Lily. What the hell’s the matter with
you? (He drops the knife on the table) Stop talking foolish
and stop playing with knives. Maybe kiddies should marry
kiddies. But I'm thirty-four. Stop talking about last night and
what didn’t happen, because it’s the kind of thing you don’t
talk about. Can’t you understand that? (Gently) Now go
pack your bags and go tell your mama we're going away.

Ly (Laughing with pleasure) Can I say we're going away
forever? Just us.

juLian  Forever. Just us. (Twurns, sees CARRIE and ANNA, and
stops) I mean we'll come back here, or the folks will come to
us—(Very fast) You'll see. You'll come to visit us, we'll come
to visit you— Buy us a little house up the bayou. Sometimes I
wish I had gone on up the bayou years ago—

aNNa Youdid.

90

1
il

TOYS IN THE ATTIC

juLian Maybe I should have stayed. They said I was better
with a muskrat boat than any Cajun, better with a gun. A nice
little shack and a muskrat boat, all the bobwhite you could
ever want— (After a second) Fine morning to be talking like
this,

ANNA (Sharply) Goon.

LLy (She runs toward JULIAN, holds him; he puts his arms
around her) Will you be coming back for me?

juLiaNn What? What are you talking about? Lily, for Christ’s
sake. (He kisses her, moves away; stops, looks pleadingly at
all of them)Whats the matter? Pl ’s the-best.day of

my life. Please so ¥

ANNA  Go on. (He smiles, moves out at a run. LILY follows him
to the porch. He turns and Kisses her and runs off. After a
second, L1LY sits down on the porch, as though she is very
tired. ANNA speaks to carnie) I wanted to be around the chil-
dren he will have. I wanted something nice to grow old for.
I held on to that and prayed for it. (Very softly) This time
he will go forever.

carmie 1 don’t believe it. You must have your headaches again.
He will not go forever, or even for long— !

anna This time I say he will go forever. You lusted and it
showed. He doesn’t know he saw it, but he did see it, and some
day he'll know what he saw. (With greaz violence) You know
the way that happens? You understand something, and don’t
know that you do, and forget about it. But one night years
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ago I woke up and knew what I had seen in you, and always
seen. It will happen that way with him. It has already begun,

:. carriE I told you I didn’t love you any more. Now I tell you
‘il that I hate you. We will have to find a way to live with that.

"anNa  Idon’t think so.
(She moves out to the porch on her way to the garden)

iy Will he come back for me, Miss Anna?

aNNa  What's the matter with you, child? You must go and
! dress and pack your things. Julian won’t be long and he’ll
l want you to be ready. Shall I call your mother ?

Ly She talked cold to me. (Ske imitates her mother) “Try

not to excite yourself, Lily. Try to make yourself clear, Lily.”

But when she talks to Henry— (In another voice; soft and

;' gentle) “Lily has gone to bed. Sit down. What shall we read

[ tonight?” (I ker own voice) And one night she said to him,

“Oh, God, make the time when we can be alone; make it

| come before we are both too old to have pleasure from peace.”

(Softly) She would have paid anything for that time. Did
she? Did she pay Julian? Is that why he took me?

1 anNa (Very sharply) How dare you speak that way of Julian?
What a bitter thought about a man who loves you.

ity No. Who would want me for any other reason?

ANNA (ds she moves away) Your modesty does not excuse you.
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vy I love him, Miss Anna. If he said he loved somebody else
— Well, I'd just go away and he’d be rid of me. But this way—
I know you understand.

ANNA A woman who marries a man she loves should have a
little more happiness from it and talk a little more sense.
That’s all I understand.

Ly I've upset you, Miss Anna.
aNNA  Yes. You're rather an expert,
(She disappears around the garden. caRRIE has been

sweeping the living room. She now moves to sweep the
porch)

Ly Cleaning day? (carrie does not answer) Do you like to
sweep? I like to mop.

carie Have you done much? Twice, say?
Ly I'm sorry you don’t like me. I wanted you to.

cArriE (Gestures inside) 1 would like to sweep the porch.
Would you—

Ly Last night, in bed, Julian was thinking, I watched him.
And thinking isn’t the way to make love.

carri I don’t know much about gentlemen in bed and I don’t
want to learn from you.

iy Haven’t you ever slept with a man?
(CARRIE turns and stares at LILY)
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carmie. Shall we have.a pillow fight or make fudge? T don't
like these girlish.confidences. ° e

iy I only thought you might like to know he was thinking
of you, although, of course, I can’t be sure. And maybe of
Miss Anna, but most probably not.

carrie  You'll be leaving here in an hour. Be satisfied with that
victory and don’t trust me with your dreams.

Liry Oh, Miss Carrie. I wanted you to like me.
carrie  ‘There is no need to worry about me any more.
vy Oh, Ido. And I will. 'm frightened of you.

carrie (Angrily) Your favorite word. Did it ever occur to you
that other people are frightened, too?

ity You? No. No, indeed. Of what, Miss Carrie?

carrie Of my hair which isn’t nice any more, of my job which
isn’t there any more, of praying for small things and knowing
just how small they are, of walking by a mirror when I didn’t
know it would be there—(Ske gasps) People say “Those
Berniers girls, so devoted. That Carrie was pretty, and then
one day she wasn’t; just an old maid, working for her brother.”
They are right. An old maid with candied oranges as a right
proper treat each Saturday night. We didn’t see people any
more, I guess, because we were frightened of saying or hear-

\\\ ing more than we could stand. (Very angrily) There are

lives that are shut and should stay shut, you hear me, and
people who should not talk about themselves, and that was us.
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iy Why don’t you come away with us, Miss Carrie?

carrie  Stop sticking your baby pins into me. Go inside and
pray that another woman won’t do it to you. I want to clean
the porch.

wiy There is another woman. I've seen her. Nobody believes
me.

carrie  Ibelieve you.
wey I don’ know who she is. Do you?
carmie  Your mother knows. Ask her.

uy (Giggles) 1just bet that’s true. But Mama won't tell me
because she doesn’t like me and doesn’t tell me things. (Runs
to carmie) You know what does the harm? T keep thinking
that Mama paid Julian to marry me. And then sometimes [
think that’s not true; he does love me. God made him love
me because God knew how much I needed him. (Smiles;
ingratiating) He just worships you, Miss Carrie, and I know
he confides in you. Did he ever tell you Mama paid him?
(Grabs cARRIE's arm and, in the force of the movement, throws

carRiE off balance) Tell me. Be good to me. Tell me.

carrie (Pulls away) 1 tell you what I think: You're going to
drive him crazy. (She starts to move off. LiLY grabs her)

Ly Did my Mama—

carrie (Angry) 1don’t know what she did. All he told us was
that he had fallen in love and was going to be married.
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uvy (In a transport of pleasure) Oh. (Laughing with hap-
piness) Miss Carrie; Miss Carriel (Ske pirouettes) He told
you he was in love! Isn’t that nice?

carriE | remember wondering why he had picked that Sunday
to tell us. Anna was going to the hospital the next morning for
her eye operation, None of us had ever been in a hospital
before, and we didn’t know about the costs, and being in a
ward, and all of that. So Julian came home and told about
you, and then he said that Anna was going to have the best
room in the hospital and he had called the great Dr. Kranz
in Philadelphia, and the great Dr. Kranz was already on the
train. He wouldn’t let Anna say a word, said he won the
money in a poker game. I don’t know— Anna was more
worried about that than about her eyes. And she fussed and
fussed and never liked the fancy room and the uppity private
nurses. But Dr. Kranz did a wonderful operation and when
she came out of it, the first thing she said to Julian was, “My
eyes were not made to make all this trouble for you.” And
he said a beautiful thing to her, he said, “Look, I'd give my
both arms and one leg for you, but not two legs, so maybe I
don’t love you as much as I think,” and how we all laughed.
(She smiles at L1iLy) A few days later he brought you to see
Anna. Do you remember?

Ly (Who has been staring at carjie)  Yes.

-
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carrie I was happy that Julian was to be married.

ey You said so. (Very loudly, as if out of control) 1 didn’t
believe you.
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/carrie Oh, T could have stopped the marriage, even you must
have guessed that.

1y Even L But you didn’t stop it because you knew my
mother had paid Julian—I'm glad I helped Miss Anna, I
really am—would go on paying him, and you didn’t have to
worry about a little girl who didn’t mean anything more to
anybody than a bank check.

carsie 1 have said none of that: You have been looking for it,
and you would have found it in anything I, or anybody else,
could say.

wry I don’t mind, not much. It’s better to know. I will take
Julian any way I can have him. If I can have him. I feel most
bad and sad, Miss Carrie, because what he married me for, he
{ doesn’t need any more. Isn’t that true?

carmie 1 don’t know. Take your questions to Mrs. Cyrus
Warkins. She'll be in New York. You can have many a cozy

evening,

iy She’s coming with us?

carrie No. She’s going on the morning train.

wy I see. Is she a tall, dark lady?

carmie I've never seen her. But Henry is tall and dark and
she’s his cousin, so perhaps. Your mother was very amused

that the great lawyer Warkins had married a part nigger
and didn’t know it.
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ity Does Julian love her? carriE Mrs. Warkins isn’t home. She’s waiting for Julian.

carmig I used to think I knew about Julian. I didn’t. Ask your 1Ly (Runs toward the porch) Tl run.

mother and her fancy man. They said Julian and the woman

"X were together years ago. And my sister confirms the alliance. carmii  Put your clothes on first. You've got a long way to go

in your underwear.

ury (Giggles too loudly) ‘Together? Alliance? Together in
bed? Alliance in bed? What a funny way to say it. Julian told
me that you talked like an old maid when you were twelve
years old, and that Gus used to say you kept your vagina in the
icebox, that he'd seen it there and shut the door fast.

uLy (Stares down at her nightgown) Please you go, Miss

Carrie.
carrig Oh, I don’t think so

iy Say I'm not angry, not anything like that. Say I know

CA:hR.m (IVI:’r Y t}ioudly ) Stop that filthy talke. Julian never said 2 what it is to love and if at the end of a year, she wants and

D e b Julian wants— Well, then. Then.

uy Oh, please, I didn’t mean to offend you. Julian said it in carmte T don’t think I could say those things. !I
fun. Afterwards in bed, we always talked fun. That’s almost P
the best time, when you laugh and say things you'd never wy You don’t talk the way you did. You talk real mean. == ‘
say anyplace else, and it’s all in honor bright. It’s then that |
you ask about other girls, everybody does Julian told me, and carrie In the last day I lost my brother, my sister, my job. '
every man thinks it’s a big bore he’s got to get through for the That’s all T had to lose. Perhaps it’s the fear of losing people _\‘ |
next time, if you know what I mean. Julian said there was that makes us talk nice or better. (Very loudly, sharply)
only one woman that ever mattered, long ago, and T wasn’t Don't you think? Don’t you think maybe? ,,-/}
to worry—(She laughs)—and that she was married to a
bastard who beat her, and if he ever made money he’d give it Ly Do I talk different?
to her to get away. (She smiles) So now she’s coming with us.
What will they do with me? (Ske screams) It pains me. I carvie  You are still the baby-rich girl, teething on other people.
can’t tell you. I'll ask her not to come. (Ske turns and runs In a few years I think you'll have to start doing something
up the porch and into the room, toward the phone) Tl tell for yourself.
her I don’t blame her, of course, and I'll swear on my knife
of truth that if T have just one more year—(Grabs the phone Ly A few years? A few days will be too late, a few minutes—
book, drops it, holds it out to carmie) Please find it for me. What time is it? What time is Julian going to take her away?
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carrie (Carefully) 1 did not say he was going to take her
away. He has gone to meet Mrs. Warkins, evidently to give
her a share.

wLy What time is it? I know Mr. Cyrus Warkins, he’s Mama’s
lawyer. Mrs. Warkins is a sad lady, if she’s the one who was
on the train,

carrie  She’s ailing, I've always heard, and doesn’t go into
society. But I suppose the real reason is that she’s part nigger
and thought somebody would find out, Julian didn’t mind.
Imagine that. He didn’t mind.

uLy Why should he? I don’t mind Henry’s being colored. I
like negro people, and Jewish, and once I met two Irish
ladies. T just hate Henry because he’s Henry.

(There is a long pause; as if LILY has dozed)

»iy CARRIE (Watching 1Ly, sighs) Your mind wanders, doesn’t

it? Go pack your bags now.

Ly You're a fine lady. He'd listen to you. Miss Carrie, please

/ call Mr. Cyrus Warkins.

carrie I will not call Mr. Cyrus Warkins. His wife is not
going to New York with me.

Ly Mama should call him. Where’s Mama? She went for
my ring. Will Mr. Warkins listen to me. Nobody does. (She
runs to pick up the phone book, opens it, and drops the book)
Don’t you want to help me? It’s hot.
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carrie Wait for your Mama.
vy It will be too late,
carrie 1 think so.

uLy You're teasing me, It's not nice to tease me and to pretend
that you're not (s CARRIE moves away) Miss Carrie, please.

carrie (Sharply) What do you want of me? What is that you
want?

ury  Idont want to be in the room alone. (Points down to the
telephone) It's for the best, the best for everybody, isn’t it?

carmie What's the sense of answering you? You just go on talk-
ing and talking.

uy No, please. Please. Isn't it best for everybody?

carrie I don’t know about everybody. I'm not used to think-
ing that way. I just think about what’s best for us, for Julian.

Ly That’s what I want, too. What's best for Julian. Please
tell me.

carrie (Carefully, as if anxious to impress the words) 1
don’t know that I can. The people in the bank always talk
of Mr. Warkins as a low-high-born man, tough and tricky,
with plenty of riffraff friends to do his dirty work. Julian isn’t
fit to deal with such a man and God knows what could
happen. Warkins is nota man to joke with.
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Ly (After the words “what could happen,” L1LY has picked
up the phone and given the operator the number “LaFiste
1707.” Her voice is firm) ‘Tell Mr. Warkins that Lily Ber-
niers, Lily Prine, must speak to him immediately and does not
wish to be kept waiting. (Waiting, she smiles at carniE) 1 think
that’s the way Mama would say it. Oh, hello, Mr, Cyrus, this
is Lily. (She puts the phone down, wipes her hand on her
nightgown, picks up the phone, waits) Mr. Cyrus, you mustn’t
blame anybody if I tell you something. Will you promise a
sacred promise on the life of your child?

carrie He hasn’t got a child.
Ly But you haven’t got a child. (Pause) Then why did you

make a sacred promise on a child you haven’t got? You
mustn’t joke with me, Mr. Cyrus, you must not. Oh. I see.

Well, please tell your wife I'm not mad a bit. That’s first. Just:

ask her to give me one more year with Julian and then Tl
promise— Well, that’s all. Just ask her that. (Ske listens) 1
wouldn’t like to say because I don’t understand much myself.
Why does it matter ? I don’t see why it should. Oh. Well, Miss
Carrie heard—(carriE wheels about) A lady heard Henry
say it. Henry? Why, the Henry of my mother—you know.
Just that once, a long time ago, Julian had been kind to your
wife, and that maybe she was helping him now. I don’t know
how Henry knew. (After a second) Oh, yes. I do. Henry is
cousin to Mrs. Warkins. Yes, cousin. (Ske waits, looks puz-
2led) Mr. Cyrus? Mr. Cyrus? No, I don’t think your wife’s
coming here. If she were, I could have asked her myself. I
thought you could go right away, before she gets on the
train—(To carmie) He wants to know where he can find
her to give her my message. (Into phone) I don’t know.
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piy Something about Sailor’s Lane near the depot. Yes. No-
body’s done anything bad, you understand, Mr. Cyrus, and
tell her T know that, but I'd just like to ask to have Julian for
one more— Mr. Cyrus? Well, thank you. (She puts the
phone down, sits, smiles) He says he sure will go talk to her.
(cARRIE sighs, waits, and then turns away. ANNA comes
into the room, dressed in a suit. She looks at LILY, who
does not notice her. She crosses to the table and picks up

the envelope with the boat tickets)

aNNA We can’t go together now. What would you like to do
about these boat tickets?

carmie We can’t go together now? 1 don’t know what you
mean. Were we ever going?

anna T thought so. When Julian brought these home to us,
he thought so.

carie How strange you are. Did Julian think that? I suppose

so; one piece of nonsense makes for ten. We never in our lives
had any intention of going, you know that as well as I do.

(axna picks up the valise, takes it to the porch and exits)

ury I did right, just exactly. Didn’t 1? And I'll take the knife
of truth and swear to keep my word—

carmie  Yes. But would you do it someplace else? It would be
nice to see you in a dress. Why don’t you try it?
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vy Oh. All right.
(She exits. caRRIE sits down, as if exhausted. She looks
at her watch. ANNA comes back into the room, wearing
a hat now, and carrying a coat)

anna  You never wanted to go to Europe? Never meant to go?

carmie How do you know such things? You go on talking the
way you always talked, saying you like or want what you al-
ways said. (ANNA doesn’t answer. CARRIE begins to recite in
a make-fun singsong)

“On the fairest time of June
You may go, with sun or moon
Or the seven stars to light you

Or the polar ray to right you,”—

Do you still like it, all the nights you read it to us?

anna  Yes. (Slowly) T don't know. 1 suppose it doesn’t mean
much to me any more.

carmiE I can hear you, all your cultured evenings.
(Recites)

“To see the laurel wreath on high suspended,
That is to crown our name when life is ended.”

ANNA (Standing near the piano, she plays) And you this? So
deeply felt, your favorite.

carmie  Wasit?

anNa (Smiles) And the candied oranges I brought each week?
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carrie 1 was sick of them ten years ago.

anna (Softly) Well, people change and forget to tell each
other. Too bad—causes so many mistakes. (Ske crosses 0 the
table, takes a ship's vicket from the envelope, puts the envelope
back on the table) I've taken my ticket, left yours in the
envelope. You'll explain about that to Julian.

carmie What are you talking about?

axna Dll spend the night at the hotel. Pm going to Europe

tomorrow.

carmie (Moves toward her, stares at her, starts to laugh) You
will be lonely.

anna That'sall right. always have been.

caraie You will look very silly, a middle-aged, scared-to-death
woman, all by herself, trying to havea good time.

anna  You will stay here until you sell the house?

carmie I don't believe you mean to go anywhere. It’s just too
crazy. You've never been anyplace in your life.

axnA (Moves toward the door) We have said good-bye.

carmie  Youre showing off. You're just plain showing off.
You're not going anywhere—(A4s ANNA reaches the door)
You can’t go before Julian. It would kill him to know that

anything was wrong between us.
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anna  You don’t love me, but you want me to stay with you.

carrie We will find a way to live.

anNa No.

carrie You need me. You always have. Julian, everybody, ,

always thought you the strong and sturdy—

- "anNa And you the frail, the flutterer, the small. That’s the

way you wanted them to think. I knew better. Our patched-
together supper, a little talk, sometimes a book, long ago on
the piano, a game of casino, your bath, then mine, your room
and my room, two doors closed.

carrie  All those years of nights, all the things you knew and
never said. Does everybody live like that, or just two old
maids?

anna I loved you and so whatever I knew didn’t matter. You
wanted to see yourself a way you never were. Maybe that’s
a game you let people play when you love them. Well, we
had made something together, and the words would have
stayed where they belonged as we waited for our brother to
need us again. But our brother doesn’t need us any more, and
so the poor house came down.

carmie I think our brother will need us. Now or someday. And
we must stay together for it. (Softly) You're the kind of
woman with no place to go, no place to go. (Smiles) You
see? Some of those nights I thought about you, too. We must
find a way to live.
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axna 1 don’t wish to find a way to live without you. I am a
woman who has no place to g0, but I am going, and a.ftcr a
while I will ask myself why I took my mother’s two children

to be my own.
carrie  Gounpack your bags.

inna (With great force) Pretend it's last week. You've just
told the girls in the bank that you can’t have coffee, you have
to hurry home, that Anna will be mad at you for being late,
that Anna gives the orders to the soft and tender you. Go
back and pretend it’s still last week. (She moves out to the
porch, picks up a camellia plant and carries it down the steps.
MRS. PRINE appears. HENRY is with her, he waits beyond tlfe
garden fence) Will 1 look very foolish carrying a camellia
plant to Europe ?

acserTINE 1 don’t think so. It's most becoming. Soft around the

face.
(LiLy appears. She is dressed, has on her hat, and ts neat

and cheerful)

ury (To anna) Are you coming to New York with us? I
would like that, Miss Anna.

anna  You shouldn’t like it, and T'm not coming with you.
(She moves around the side of the house) 1 guess two plants
ain’t more foolish than one.

iy Good-bye, Mama. We're going away. Good-bye. (Smiles)
I know that will make you happy-

acperTINE Here's your ring, Lily.
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riy Oh. Thank you. I had forgotten— Oh. Madame Celeste
gaveittoyou?

ALBerTINE Madame Celeste sold it to me.

Ly ‘That's not fair, is it? Now I must give her back the knife
of truth. (Ske turns as if to leave) I'd like to keep it, but she’d
never sell it.

awsertINE (Very sharply) Sit down. (LiLy sits down; ALBER-
TINE sits opposite her, and speaks very quietly, but as if the
words had been rehearsed) T've had enough of whatever
you're doing. However innocent is your innocence, I've had
enough. More important, it is leading you into dangerous
alleys. Not even for you will I again spend time in what you
call an upstairs room with a morphine addict who holds
séances to cover up what she sells.

uiLy (In a fury) 1don't believe you, I don’t believe you, I don’t
believe you. You want to take my friend from me—

ALBERTINE I am tired. I am sad. It is not good to know that my
child swore fidelity to such a woman, and gavc her wedding
ring as proof.

Lty My friend is a sweet friend. I gave her my ring because
she loved me and gave me courage—

aLserTINE  You are a pure girl and I believe you. Now listen:
I am going to give you a good-bye present. Try to make use

of it: the pure and the innocent sometimes bring-harm to

themselves.and those-they love and,.when they do, for some
reason that I da not know, the injury is very great. -
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vy (Who hasn’t heard a word) You have talked this way
about my friend because you want to bring me pain. Henry
makes plans to pain me—(Qutside the fence, HENRY turns)
As you lie in bed with him, Henry makes the plans and tells

you what to do.

aLperTINE (Pleasantly, turns toward HENry) s that what we
do in bed? (To Liwy) You think that’s what we do in bed?
You're wrong. It's where I forget the mistakes I made with

you.
HENRY Stopit.

aLsErTINE (Ignores him; as if she is out of his control) If some-
thing is the matter with you, come home and I will care for
you, as I should, as I should. But if nothing is the matter with
you, have pity and leave me alone. I tried with you all your
life, but I did not do well, and for that I ask your pardon. But

don’t punish me forever, Lily.

ury (Softly) Issomething the matter with me, Mama?
(HENRY moves toward ALBERTINE and holds up his hand.

ALBERTINE stares at him, then nods)
avserTINE (Very gently) No, darling. Certainly not.
piny  If Julian leaves me—

arperTINE Julian loves you, Lily.

iy I have sent a message and will keep my word. If Mrs.

Warkins will give me one year—
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aLeerTINE (After a second) You sent a message to Mrs. War-
kins? Why?

uLy Oh, because. I spoke to Mr. Warkins and told him to ask
her to wait for Julian for one more year. (ALBERTINE moves
forward. HENRY moves toward her. AUBERTINE furns and stares
at mENRY) After that, if Julian doesn’t want me— Where

would I ever go, who would ever want me? I'm trouble, we .

all know that.I wouldn’t have anywhere to go.

ALBERTINE (After a long pause) You will come home to me.
You are my child.

vy (Warmly, sweetly) ‘Thank you, Mama. Nice of you. But
I couldn’t go home to you any more, as long as—

ueNry Ifitever happens, I won't be there.I won’t be there;

Liwy Oh, thank you, Henry. That will be fine.

(On the first part of LILY's speech, HENRY seés JULIAN in
the street. HENRY makes a sudden move toward him, stops.
JULIAN appears, stumbling toward the house. His face
and hands are cut and bruised. He has been beaten, and
one leg is injured. He moves toward the garden in great
pain; his face is so stern that the people who see him know
that to assist him would be to undignify him. ANNa, who
has seen him from the back of the house, starts toward
him, then moves swiftly back as if on an errand. LILY does
not move, but makes a loud sound. JULIAN tries to go up
the steps of the porch, slips, and then clings to pillar of
the porch. CARRIE moves toward him, and then backs into
the room. HENRY goes toward JULIAN, but JULIAN puts up
@ hand, and HENRY halts)
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juuian I took Charlotte to her brother’s house. She’ll be all

right, but not her face. She’s safe there, I think— Do you know
what Charlotte I'm talking about?

HENRY Yes.

juuian She’d better not stay where she is. Just in case. Not in
this town.

ueNry Allright.
(Painfully, slowly, JULIAN moves into the room. CARRIE,

standing near the phone, poinis toward it)

careik (Softly) Doctor?

yuuian No. (ANNA comes in carrying a basin and bandages)
My friend. My poor friend. All she wanted, saved for, thought
about—(He gasps as if he is sick)—to get away forever.
Standing there, standing in the alley, they slashed us up.

avsertINE (W ho is standing on the porch; softly) Who?

yuian I don’t know who. I saw two men and then I didn’t

see anything else. Two thugs he sent—

ALBERTINE Who sent?

youiax (I a shout) Mr. Cyrus Warkins sent his men to meet
us. (He takes the money envelope from his coat pocket where
it has been arranged as if it were a handkerchief, crumbles it,
and throws it to the ground) Nobody knew she came to
Chicago to tell me, nobody knew she put up the money for
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the land, nobody knew her name. Tell her I swear it, I swear
it. (To ANNA, who comes toward him with bandages) Go
away. (To uENRY) I told nobody. Tell her 1 swear it on my
life—

uenry No need to tell her that,

yuLiaN But somebody did know. Somebody told him. My
friend—wanted to help me, took a dangerous chance and
did—(Softly) You should see her. You should see her. Make
her know I never spoke her name.

aserTiNe  She will not think you did. T am certain she will not
think you did.

juLian (Points to the envelope) That's what's left of the
money.

aupertiNe  Shall I goto the police for you, Julian?

yuian I went. High up, to Drummond.

auserTINE Then perhaps—

juuian  No, I don’t know what the thugs looked like— No
matter what T said T could see Drummond saying to himself
that I made it up, never could have had fifty dollars in my
pocket, not less a hundred fifty thousand—

ateerTINE  Shall I go to Warkins?

juuian  What for? Is he going to tell you who told him, who he
hired to beat us up— What for?
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aserTiNe 1 don’tknow.

juLian  Christ, what a mess-ass I am. She handed me the whole

deal, told me every move to make, 2 baby could have done it.

(His leg collapses and he falls to the floor. Slowly, pain-

fully he lifts himself, moves toward the chair and table.

ALBERTINE furns away, as if the sight is painful. As JULIAN

falls to the floor, LILY makes a dash to the porch. ALBERTINE
moves toward her; puts outa hand to hold ker)

Ly Mama,Ididit.
aLpErTINE  Are you very sure you love him?
wwy Mama,Ididit. God forgive me.

arserrine Go in and sit by him. Just sit by him and shut up.
Can you do that? Can you have enough pity for him not to
kill him with the truth? Can you love him enough to go by
him, sit down—(Very softly, with great violence)—and be
still? (L nods) Then goand doit.

(LY moves into the house and timidly approaches

JULIAN)

juuian I don’t look nice. Take off your hat, baby. We ain’t
going nowhere. There ain’t nothing to go with.

vy MayIwash your face?

juLian  Don’t look like that. I'm all right. Nobody ever beat
me up before, or slashed a friend.

carmie Things can happen.
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juLiaNn  What did you say?

carrie I said bad things happen to people. Doesn't mean any-
thing.

youian I mean the way you said it. Say it that way again.

carrie I don’t know what you mean. Why don’t you go rest

yourself, darling. Good hot bath—

yuuian (Turns to stare at her) Why you start to purr at me?
As if Pd done something good—(Moves toward her) You're
smiling. What the hell’s there to smile at? You like me this
way? (After a second, turns to stare at the room) Pretty, all
this. And the mortgage, and the tickets to Europe, and all the
fun to come. Pretty, wasn'tit?

carmE  We didn’t want them. (To anna) Did we?
anNa  No, we didn’t want them.

yuuian  Don’t talk that way. Won’t do me any good. Assing it

up all my God damned life, all my life it’s been the same.

(With violence) Nobody ever beat me up before. Nobody’s
ever going to beat me up again.

(There is a pause. LILY, who has been washing JULIAN'S

face, turns away. cARRIE sighs and moves to the porch

door. Then, as if a decision has been made, she moves out

to the porch and leans down to pick up aNNA's luggage)

aLBertINE (Very sharply, to carri) Mean to see 2 man stoke
his pride. The meanest sight in the world. Don’t you think?
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carvie  Let’s be glad nothing worse happened. We're together,
the three of us, that’s all that matters.

aLsErTINE I counted four.

carmie I mean the four of us.

aLperTINg  Someday you will tellbirp,abﬂﬂﬁ],.il_y__? Then _the.rc
will be three of__you:_BEfb?é you tell him, let me know. I will

want to come for her.

carrig (Points inside) All that stuff has to go back, and the
debs, got to find ourselves jobs. So much to do.
* (cARRIE picks up the valises and moves into the room)

juuian  Old saying, money is a real pure lady and when the
world began she swore herself an oath never to belong to 2
man who didn’t love her. I never loved her and she guessed it.
Couldn’t fool her, she got good sense. (Softly, desperately)
Nobody ever beat me up before. Maybe once it starts—

carrie  ‘There’s bad tuck and there’s good Tuck. That’s all.

jurian 1 guess so. Well, I've had the bad. Maybe I got 2 little
good luck coming to me. Other men make it easy. Plenty of
room in this world for everybody. Just got to fight for it. Got
to start again, start again.
(He rises. LILY moves 20 help him)

carrie I'm going to get something nice to make soup with.
You always liked 2 good soup when you didn’t feel well.
Meat and marrow, the way you like it. (As she gets to the
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porch door) Tomorrow’s another day. (juLiaw, leaning on
LILY, 70ves Out. CARRIE, leaving the house, passes HENRY and
ALBERTINE in the garden)) Good-bye, Mrs. Prine.
(She exits. After a second HENRY puls his hand on ALBER-
TINE's shoulder)

HENRY Good-bye.
(HENRY exits. ANNA crosses to pick up her large valise, and
at the same time ALBERTINE ises 10 exit)

Curtain

116




