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TOP GIRLS
Production Info -

TOP GIRLS was first performed at the Royal Court Theatre in London on Au-
gust 28, 1982, directed by Peter Hartwell with the following cast:

MARLENE

ISABELLA BIRD
JOYCE
MRS. KIDD

LADY NIJO
WIN Lindsay Duncan

DULL GRET
ANGIE

POPE JOAN
LOUISE

PATIENT GRISELDA
NELL
JEANINE

WAITRESS
KIT Lou Wakefield
SHONA

Gwen Taylor

Deborah Findlay

Carole Hayman
Seling Cadell

Lesley Manville

The Royal Court production of TOP GIRLS opened at the Public Theatre in
New York City on December 28, 1982, produced by Joseph Papp for the New
York Shakespeare Festival; directed by Max Stafford-Clark; scenery by Peter Hart-
well; costumes by Pam Tuit; and lighting by Robin Myerscough-Walker. The cast
remained the same as above.




" Note on layout ISABELLA BIRD (1831—1904) Ilved in Edmburgh, travel!ed extenswely between
A speech usually follows th edlatel befo  BUT: i | the ages 4D md 70. '
- 4 speech usuatly Toflows the O"e imm y betore ¢ o [ LADY NIJO (b.1258) Japanese, was an Emperor’s courtesan and later a Buddlust "
1) 'when one character starts spmkmg before the other has ﬁmshed the point o nun who travelled on foot through Japan. o
. of interruption is ma:ked/ b DULL GRET ls the sub]ect of the Brueghel painting, Dulle Gnet, in which a
‘eg. ISABELLA: Thi the E of ? et th E U . woman in an apron and armour l&ds a erowd of women chargmg ,
Bt o the m?°’°’ ’“p’“ /1 ance ek the Bmpeoor © through hell and fighting the devls. |
y NIIO- In fact he was the ex- Empetor ' ' i POPE IOAN disguised as a man, is thought to have been pope between 854-856.
, '.2) a character sometimes continues speaking right throngh another’s svwch : PATIENT GRISELDA is the obedient wife whose sto
- cg. ISABELLA: When I was forty I thooght my life was over,/Oh I was - " Cles Tale of Tﬁg’ o ANTgRgtgi;‘Yb%ﬁ“sw “‘V“‘e |
pitiful. I was : o
NJJO: - I didn’t say I felt it for twenty years. Not every minute. ? ' ’
ISABELLA: sent on a cruise for my health and I felt even worse. ' o
Pains in my bones, pins and needles . 1
3) * sometimes a speech follows on from a speech earlier than the one. 1mmech- : 'f- -
. ately before it, and continuity is marked *. i ‘ ACI' ONE
e.g. GRISELDA: I'd seen him riding by, we all had. And he¢dseen mein : : ‘
the fields with the sheep.* ] Scene One: - Restaurarit. Saturday mght o ’
ISABEU-A T would have been well suated tO mmdmg sheep o Scene Two: * “Top Girls' Employment agency. Monday mormng
- NIJO: And Mr Nugent riding by. ¥ Scene Three: onoe s back yard. Sunday afternoon.
ISABELLA: Of course not, Nuo, I mean a healthy hfe in the open 4 : ' '
OAN: e just rode up whil ding the sheep and AT TWO | |
, : e just eu while you were min ¢ sheg) an '
| J ak ed’ you to P hlm‘r)" p E ‘Scene One: Employment agency. Monday morming.

Scene Two: once S k:tchen Sunday evening, a year earlier.

‘where “in the fields thh the sheep is the cue to both “ would ‘have been”
and “He just rode .







Restaumnt Table set for dmner wztk whzte tablecloth Szx plaoes >
| MARLENEdndWAJTRESS. : - |
MARIENE Exoellent, yes, table for six. One of them s gomg to be late but

- we won’t wait.: I’d hke a bottle of Frasmh strazght away 1f you ve got
; 1 one rwlly oold o
ISABELLA BIRD' amves. | '. %
, Here we are. Isabella
ISABELLA: Congratulatlons, my dw _f'

it me..for‘ a .
. holiday. I’d like to.go somewhere exotic like ; you but I can’t get away 1
dont know how_you eould bmr to leave Ha ' /I’d like to he

‘: ' MARLEN'E WelI nt’s a step Z‘Itv makes for a party I haven't»-

ISABELLA Idldthmk of settlmg ;‘ " .v . 1 ' i, B

'MARLENE in the sun forever, except of oourse I can t bw slttmg stlll - -

ISABELLA I sent for my snstet Henme bo come and ]om me. I sald, Henme‘i
we'll live here forever and help the natives. You can buy two sirloins of "
beef forwhat a pound of chops costs in. Edmbu:gh ‘And Hennie wrote -
back, the dear, that yes; she would come to Hawaii if I wished; but1 -

said she had far better smy where she was Henme was suxted to hfe in

Tobermory e P R

MARLENE: .'Poor;Hennie;fl;-;_ Lo
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1SABELLA: Do you have a sister?
MARLENE: Yes in fact.

1sABELLA: Hennie was happy. She was good. I did miss its face, my own
pet. But I couldn’t stay in Scotland. I loathed the constant murk.

MARLENE: Ahl
She sees LADY NIjoO arrive.
Nijo: Marlene!

MARLENE: | think a drink while we wait for the others. I think a drink
anyway. What a week.

Nyjo: It was always the men who used to get so drunk. I'd be one of the
maidens, passing the sake.

1saBELLA: ['ve had sake. Small hot drink. Quite fortifying after a day in
the wet.

Nyo: One night my father proposed three rounds of three cups, which
was normal, and then the Emperor should have said three rounds of
three cups, but he said three rounds of nine cups, so you can imagine.
Then the Emperor passed his sake cup to my father and said, ‘Let the
wild goose come to me this spring.’

MARLENE: Let the what?

Npjo: It’s a literary allusion to a tenth-century epic,/His Majesty was very
cultured.

1saBeLLA: This is the Emperor of Japan?/I once met the Emperor of
Morocco.

Nyjo: In fact he was the ex-Emperor.

MARLENE: But he wasn’t old?/Did you, Isabella?
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Njo: Twenty-nine.

1saBeLLA: Oh it’s a long story.

MARLENE: Twenty-nine’s an excellent age.

ngo: Well I was only fourteen and I knew he meant something but I
didn’t know what. He sent me an eight-layered gown and I sent it back.
So when the time came I did nothing but cry. My thin gowns were
badly ripped. But even that momning when he left/—he’d a green

MARLENE: Are you saying he raped you?

Nyjo: robe with a scarlet lining and very heavily embroidered trousers, !
already felt different about him. It made me uneasy. No, of course not,
Marlene, I belonged to him, it was what [ was brought up for from a
baby. I soon found I was sad if he stayed away. It was depressing day
after day not knowing when he would come. I never enjoyed taking
other women to him.

The warTRESS brings the wine.

1SABELLA: I certainly never saw my father drunk. He was a clergyman./
And I didn't get married till I was fifty.

ngo: Oh, my father was a very religious man. Just before he died he said
to me, ‘Serve His Majesty, be respectful, if you lose his favour enter
holy orders.” :

MARLENE: But he meant stay in a convent, not go wandering round the
country.

Nyjo: Priests were often vagrants, so why not a nun? You think [
shouldn’t?/1 still did what my father wanted.

MARLENE: No no, | think you should. I think it was wonderful.
DULL GRET drrives.

18aBELLA: [ tried to do what my father wanted.
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MARLENE: Gret, good. Nijo. Gret./I know Griselda’s going to be late, but
should we wait for Joan?/Let’s get you a drink.

MARLENE pours a drink for crer while the others talk.

1sABELLA: Gret! (Continues to nyjo:) I tried to do what my father wanted.
I tried to be a clergyman’s daughter. Needlework, music, charitable
schemes. I had a tumour removed from my spine and spent a great deal
of time on the sofa. I studied the metaphysical poets and hymnology./I
thought I enjoyed intellectual pursuits.

Njo: Ah, you like poetry. I come of a line of eight generations of poets.
Father had a poem/in the anthology.

15aBELLA: My father taught me Latin although I was a girl./But really I
was

MARLENE: They didn’t have Latin at my school.

ISABELLA: more suited to manual work. Cooking, washing, mending, rid-
ing horses./Better than reading books, eh Gret? A rough life in the
open ait.*

ngo: Oh but I'm sure you're very clever. *I can’t say I enjoyed my rough
life. What I enjoyed most was being the Emperor’s favourite/and wear-
ing thin silk.

18ABELLA: Did you have any horses, Gret?

GRET: Pig.
POPE JOAN drrives.

MARLENE: Oh Joan, thank God, we can order. Do you know everyone?
We were just talking about learning Latin and being clever girls. Joan

was by way of an infant prodigy. Of course you were. What excited you
when you were ten?

JoaN: Because angels are without matter they are not individuals. Every
angel is a species.

CARYL CHURCHILL 7

MARLENE: There you are.

They laugh. They look at menus.

ISABELLA: Yes, I forgot all my Latin. But my father was the mainspring of
my life and when he died I was so grieved. I'll have the chicken,
please,/and the soup.

~go: Of course you were grieved. My father was saying his prayers and he
dozed off in the sun. So I touched his knee to rouse him. ‘I wonder
what will happen,” he said, and then he was dead before he finished the
sentence./If he'd _

MARLENE: What a shock.

nmjo: died saying his prayers he would have gone straight to heaven. Wal-
dorf salad.

j0AN: Death is the return of all creatures to God.
Ngjo: I shouldn’t have woken him.

joan: Damnation only means ignorance of the truth. I was always at-
tracted by the teachings of John the Scot, though he was inclined to
confuse/God and the world.*

1SABELLA; Grief always overwhelmed me at the time.

MARLENE: ¥What 1 fancy is a rare/steak.

1SABELLA: I am of course a member of the Church of England.
MARLENE: Gret?

GRET: Potatoes.

MARLENE: | haven’t been to church for years./I like Christmas carols.

15aBELLA: Good works matter more thar church attendance.
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MARLENE: Make that two steaks and a lot of potatoes. Rare. But I don’t
do good works either.

joan: Canelloni, please,/and a salad.

1saBELLA: WelL, I tried, but oh dear. Hennie did good works.

Nyyo: The first half of my life was all sin and the second/all repéntanoe.*
MARLENE: Oh what about sﬁrters?

GRET: Soup. |

joaN: *And which did you like best?

MARLENE: Were your travels just a penance? Avocado vinaigrette. Didn’t
you/enjoy yourself? ‘

joaN: Nothing to start with for me, thank you.

Ngo: Yes, but I was very unhappy./It hurt to remember the past.
MARLENE: And the wine list.

Nyo: I think that was repentance.

MARLENE: Well 1 wonder.

Nyjo: I might have just been homesick.

MARLENE: Or angry.

~o: Not angry, no,/why angry?

GRET: Can we have some more bread?

MARLENE: Don’t you get angry? I get angry.

Nijo: But what about?

CARYL CHURCHILL 9

MARLENE: Yes let’s have two of number 45.
1SABELLA: [ tried to understand Buddhism when I was in Japan/but all
MARLENE: And some more bread, please.

13ABELLA: this birth and death succeeding each other through eternities
just filled me with the most profound melancholy. I do like something
more active.

Nyo: You couldn’t say I was inactive. I walked every day for twenty years.
1sABELLA: I don’t mean walking./I mean in the head.

gjo: I vowed to copy five Mahayana sutras./Do you know how long they
are? '

MARLENE: I don’t think religious beliefs are something we have in com-
mon. Activity yes.

N1jo: My head was active./My head ached.

joaN: It's no good being active in heresy.

1SABELLA: What heresy? She’s calling the Church of England/a heresy.
joan: There are some very attractive/heresies.

Nyo: I had never heard of Christianity. Never/heard of it. Barbarians.
MARLENE: Well I'm not a Christian./And I'm not a Buddhist.
1sABELLA: You have heard of it?

MARLENE: We don’t all have to believe the same.

1saBELLA: | knew coming to dinner with a pope we should keep off reli-
gion.




. Ngo: Iwouldntknow

e ]SABELLA You thought your hfe was over but 1t wasn t
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~ Joan: I always enjoy a theological argument. But I won’t try to convert
you, I'm not a misslonary Anyway I'ma heresy myself :

o lSABELLA There are some barbanc pxact:ces in the east
| NI]O'. Barbaric? | . o

ISABELLA Among the lower classes

| lSABELLA We]l theology always made my head ache

- MARLENE Oh good, some food
: WAITRESS zsbnngmg the ﬁrst course. .
o How el could [ have lef the courtif  wasn’t 4 nus When father

died I had only His Majesty. So when I fell out of favour I had nothing,

. Religion is'a kmd of nothmg/and I dedmted what was left of me to
nothmg ‘

: lSABELLA That’s what I mean about Buddhlsm It doesn’t braoe .» .
: MARLEN'E Come on, N1|o, have some wme . y
NI]O Haven t you ever felt h’ke that? You ve all felt/h’ke that |

_‘ MARLBNE Yec but only for a few hours Not bveniy years

| ISABELLA: When I was forty I thought my hfe was over /Oh I was p1t1ful ‘.
Iwassent . = : ‘ |

= ano I dxdn t say I felt 1t for twenty ymrs Not every mmute

YISABELLA on a crmse for my health and I felt even worse Pams in. my
bones, pms and needles in my hands, swellmg behmd the ears, and—

CARYL CHURCHILL 11

oh, stupidity. I shook all over, indefinable terror. And Australia seemed
to me a hadeous oountry, the acacias stank like drains. /I

ngo: You were homemck

15ABELLA: had a photograph for Hennie but I told her I wouldn’t send it,
my hair had fallen out and my clothes were crooked I looked com-
pletely insane and suicidal.

ngo: So did I, exactly, dressed as a nun. I was wearing walking shoes for
the first time.

1saBeLLA: I longed to go home,/but home to what? Houses are so per-
. fectly dismal.*v

Nygo: [ longed to go back ten years.

MaRLENE: *] thought travelling cheered you both up.

1saBeLra: Oh it did/of course. It was on

NIJO: I’lh not a cheerful person, Mérlene. 1 just laugh a lot.

1SABELLA: the trip from Australia to the Sandwich Isles, I fell in love with
the sea. There were rats in the cabin and ants in the food but suddenly
it was like a new world. I woke up every moming happy, knowing there
would be nothing to annoy me. No nervousness. No dressing.

ngo: Don't you like getting dressed? I adored my clothes./When 1 was
chosen

MARLENE: You had prettier colours than Isabella.
Nyo: to give sake to His Majesty’s brother, the Emperor Kameyana, on

his formal visit, I wore raw silk pleated trousers and a seven-layered
gown in shades of red, and two outer garments,/yellow lined with green

MARLENE: Yes, all that silk must have been very—




.12,-> . mpcuu.s
I.]OAN Idrecsedasaboywhenllefthome* N

. wmo: and a hght green ]acket Lady Betto had a ﬁve-layered gown in’

shades of green and purple
| 'ISABELLA *You dressed asa boy?

MARLENE Of oourse,/ for safety

: ]'OAN It was easy, I was only. twelve /Also women weren’t allowed in the :

hbrary We wanted to sl:udy in Athens

’ MARLENE You ran away alone?

I
NYjo: Ah an: elopement

]OAN lcnew more sclenoe than he d1d and almost as’ much philosophy

 samerza: Well 1 always travelled as a lady and I repudiated strongly ay

* suggestion in the press that I'was other than femmme

 MARLENE: Idontweartousersmtheoﬂice/loouldbutldont.

: j'ISABELLA Therewasnogreatdangertoawomanofmyageandappw B |

a_nce.
MARLENE: And you got away w1th it, Joan?
Joan: I d1d then

‘MARLENE And nobody notteed anythmg?

JOAN: They notlced I was a very clever boy /And when I shared a bed

. w:thmy

MARLENE: | couldn’t have kept pretending for so long

JOAN: No, not alone, I went w1th my fnend /He was suzteen but I'thought :

CARYL CHURCHILL | 13
joan: friend, that was ordinary—two poor students in a lodging house. I
think I forgot I was pretendmg
By now they have their food.
15ABELLA: Rocky Mountain Jim, Mr Nugent, showed me no disrespect.
He found it interesting, I think, that I could make scones and also lasso
cattle. Indeed he declared his love for me, which was most distressing.
Ngo: What did he say?/We always sent poems ﬁrst
MARLENE: What dld you say?
ISABELLA: | u:ged him to give up whnsky /but he sald it was too late.
MARLENE: Oh Isabella,

1saBELLA: He had lived alone in the mountains for many yw}s.l

MARLENE: But did you—?

' ISABELLA: Mr Nugent was a man that any woman mxght love but none

could marry. I came back to England.

nyjo: Did you write him a poem when you le&?/Snow on the mountains.
My sleeves

MARLENE: Did you never see him again?
1sABELLA: No, never.
Nyjo: are wet with tears. In England no teus, 10 SNOW.

ISABELLA: Well, I say never. One morning very. early in Switzerland, it was
a year later, I had a vision of him as I last saw hm:/m hls ttappers
clothes with hls

. Njo: A ghostt
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ISABELLA: halr round his face, and that was the day,/1 learnt later, he drede

wrth a
nNgo: Ahl
15aBELLA: bullet in his bram /He just. bowed to me and vamshed. .
M.ARLENE Oh Isabella

" nyo: When your lover dres—One of my lovers dred /The pnest Arrake. S

]OAN My fnend died. Have we all got dead lovers?

B MARLENE Not me, sorry

NIjo (to rmm.m) I wasn ta nun, ! was still at court, but hewas a pneet,
and when he came to me he dedicated his whole life to hell./He knew /}
that when he died he would fall into one of the three lower realms And 4

he died, he drd die.

]OAN (to MARLENE) Id quarrelled with him over the teachings of Iohn
the Scot, who held that our ignorance of God is the same as hls igno-

rance of himself. He only knows what he creates because he creates ;

everythmg he knows but he hunself is above bemg—do you follow?
’ MARLEN‘E No,butgoon L
NIJO: I oouldn’t bear to thmk/m what shape would he be rebom *

- Jor]r;r St Augustine marntamed that the Neo-P]atomc Ideas are indivisi-
e . _

| ISABELLA: *Buddhrsm is really most uncomfortable
IOAN from God, but I agreed thh ]ohn that the creawd world is essences
derived from Ideas which derived from God. As Denys the Areopagite
said—the pseudo-Denys—first we give God a name, then deny 1t,/then
reooncrle the contradiction : .

ngo: In what shape would he return?

CARYL cmmcmu. . 15

joaN: by. Iookmg beyond— 5
’MARLENE Sorry, what? Denys sard what?

| OAN Well we drsagreed about 1t, we quarre]]ed And next day he was ill,/

» I

NUO Mrsery in this life and worse in the next, all because of me |

‘]om was so annoyed w1th hrm, all the tlme 1 was nursmg him I. kept _
N gomg over the arguments in my mind. Matter is not a means of know- .

ing the essence. The source of the species is the Idea. But then I

" realised he'd never understand my arguments again, and that night he
- died. John the Scot held that the mdrvrdual dr&ntegraws/and there is

no personal unmortahty

1saBeLea: [ wouldn't have you think I was in love wrth Irm Nugent It was
. yeaming to eave him that I felt.

(to IOAN) So what drd you do? "

_joan: First I decrded to stay a'man. I was used to it. And I wanted to |
“devote my life to learning. Do you know why I went to Rome? Itahan -

men dldn’t have beards

1saBELLA: The loves of my life were Hennie, my own pet, and ir;y dear

“husband the doctor; who nursed Hennie in her last illness. I knew it

. would be terrible when Hennie died but I didn’t know how terrible. |

felt half of myself had gone. How could I go on my travels without that
sweet soul waiting at home for my letters? It was Doctor Bishop’s

~ devotion to her in her last illness that made me decide to marnry him.
: He and Heruue had the aame sweet: character Thad. not '

Nyo: 1 thought His Maxesty had sweet character because when he found
out about Ariake he was so kind. But really it was becausé he no longer
cared for me. One night he even sent me out to a man who had been
pursumg me. He lay awake on the other srde of the screens aud hstened

1SABELLA: 1 did wrsh mamage had ‘seemed more of a step I tned very

hard to oope with the- ordrnary drudgery of life.. I was ill agam with
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carbuncles on the spine and nervous prostration. I ordered a tricycle,
that was my idea of adventure then. And John himself fell ill, with
erysipelas and anaemia. I began to love him with my whole heart but it
was oo late. He was a skeleton with transparent white hands. I wheeled
him on various seafronts in a bathchair. And he faded and left me.
There was nothing in my life. The doctors said I had gout/and my
heart was much affected.

Nyjo: There was nothing in my life, nothing, without the Emperor’s fa-
vour. The Empress had always been my enemy, Marlene, she said I had
1o right to wear three-layered gowns./But I was the adopted daughter
of my grandfather the Prime Minister. I had been publicly granted
permission to wear thin silk. . -

joaN: There was nothing in my life except my studies. I was obsessed with
pursuit of the truth. I taught at the Greek School in Rome, which St
Augustine had made famous. I was poor, I worked hard, I spoke appar-
ently brilliantly, I was still very young, suddenly I was quite famous, I
was everyone’s favourite. Huge crowds came to hear me. The day after
they made me cardinal I fell ill and lay two weeks without speaking, fill
of terror and regret./But then I got up determined to

MARLENE: Yes, success is very alarming.
JoAN: go on. I was seized again/with a desperate longing for the absolute.

1SABELLA: Yes, yes, to go on. I sat in Tobermory among Hennie’s flowers
‘and sewed a complete outfit in Jaeger flannel /1 was fifty-six years old.

Ngjo: Out of favour but I didn’t die. I left on foot, hobbdy saw me go. For
the next twenty years I walked through Japan.

cReT: Walking is good.

joax: Pope Leo died and I was chosen. Allright then. T would be Pope. I
would know God. I would know everything.

saBELLA: T determined to leave my grief behind and set off for Tibet.

' CARYL CHURCHILL 17

'MARLENE: Magnificent all of you. We need some more wine, please, two :

bottles I think, Griselda isn’t here yet, and I want to drink a toast to you

ol
-ISABELLA: To yourself surely,/We?re,here to Qelébrhie your success.

,Ni]O:‘ Yes, Marleng.

mN: Yéé, what is it exactly, Mérlené?‘ S

‘MaRLENE: Well it’s not Pope but it is managing»directoi.*" Do

, ;6AN: .And’yoﬁ find bwotlv: for peéple. o

MARLENE: Yes,'an employmént'agency. o

: 'Ni;o: *Over éil’tvhe womenyouwork wnth And the meﬁ_. -

1saseLLA: And very well deserved too. P'm sure it's just the beginning of -
 something extraordinary. . ‘ A

MARLENE: Well it's worth a-’pérty.l o

' ISABELLA Tcl'; .Mafleqe.* v-j .

MARLENE: Andauofus |
' .i lIO,AN: *Marlene. ! | |
- Ngo: Marlene.©

 GRET: Ma;lgne.;

Theydrink to her.

 MARLENE: Weﬂ-’wé’,\&‘e all come a long way. To-our ‘courage and the way

. we changed our lives and our extraordinary achievements.

" They laugh and drink.
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1sABELLA: Such adventures. We were crossing a mountain pass at seven
thousand feet, the cook was all to pieces, the muleteers suffered fever

and snow blmdness But even though my spine was agony I managed
very well.

TOP GIRLS

MARLENE; Wonderfu] |

Ngo: Once I was 111 for four months lying alone at an inn. Nobody to offer o ]

a horse to Buddha I had to live for myself, and I did live.

1saBELLA: Of course you did. It was far worse returning to Tobermory I

always felt dull when I was stationary. /That’s why I could never stay
anywhere.

Nyjo: Yes, that’s it exactly. New sights./The shrine by the beach, the
moon shining on the sea. The goddess had vowed to save all living
things./She would even save the fishes. I was full of hope.

joaN: I had thought the Pope would know everythmg I thought God
would speak to me directly. Butofoourseheknewlwasawoman*

MARLENE: But nobody else even suspected?

]OAN In the end [ did take a lover again. He was one of my chamberlains.
There are such a lot of servants when you're a Pope. The food’s very
good. And I realised I did know the truth. Because whatever the Pope
says, that’s true. .

Nyo: What was he like, the chamberlain?

]OAN He eould keep a secret

MARLENE: So you did know everythmg ‘

JOAN: Yes, I en;oyed being Pope. I consecrated bxshops and let people kiss
my feet. I received the King of England when he came to submit to the
church. Unfortunately there were earthquakes, and some. village re-

ported it had rained blood, and in France there was a plague of giant
glasshoppers, but I don’t think that can have been my fault, do you?*

“_cns'r Ah boat

2 'th]0 where I went

MARLENE And you had a camem!

,v NIIO But tell

| '?:‘MARLENE;I»Dldn‘ : you}thmk of gettmg nd of lt?

' The grasshoppers fen on the Englrsh Channel/and were washed up o
shore : 0 :

.:l:NIIO I once went: to sea. It was very Ionely /I reahsed 1t made very httle - W

dlfference

e j'_}OAN and therr bodres rotted and ponsoned the air and everyone in those'n-f' o

partsdled R

Laughter

, -‘ISABELLA *Such supershtronl I was nearly murdered in Chma bya howl- f; c
ing mob: ‘They thought the barbarians ate. babies and j put them under:l- s
rallway sleepers to make the tracks steady, and ground up thenr eyesl_tq S

make the Ienses of mmeras /So they were; shoutmg,

mm ‘Chl]d-eater chlld-mter Sorhe people tned to sell grrl bables to' [ o

Europeuns for mmeras or stew'

Laughter

MARLENE: So apart from the grasshoppers |t was a great success

: ,JOAN Yes, 1f it hadn’t been for the baby i expect I’d have hved to an. old ' f o B
" "age like Theodora of Alexandna, who lived as a monk: She was, accused e
- by a girl/who fell in love with her of bemg the father of her chrld and SRR

rather than say she was a woman she-—-

R T I

what happened to your baby 1 had some babres | f o
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joan: Wouldn't that be a worse sin than having it?/But a Pope with a
cl'uld was about as bad as possﬂ)le

MARLENE: I don’t know, you're the Pope.

joan: But I wouldn’t have known how to get rid of it.
MARLENE: Other Popes had children, surely.

joan: They didn’t give birth to them.

Nyjo: Well you were a woman.

joaN: Exactly and I shouldn’t have been a woman. Women, children and
Iunatics can’t be Pope.

MARLENE: So the only thing to do/was get rid of it somehow.

Nyo: You had to have it adopted sectet]y.

joan: But I didn’t know what was happening. I thought I was getting
fatter, but then I was eating more and sitting about, the life of a Pope is
quite luxunous I don’t think I'd spoken to a woman since I was twelve.
The chamberlain was the one who realised.

MARLENE: And by then it was too late.

joan: Oh I didn’t want to pay attention. It was easier to do nothing

Nyjo: But you had to plan for havmg it. You had to say you were ill and go
away. '

joan: That's what I should have done I suppose.

MARLENE: Did you want them to find out?

nijo: I too was often in embarrassing situations, there’s no need for a
scandal. My first child was His Majesty’s, which unfortunately died, but

my second was Akebono’s. I was seventeen. He was in love with me
~when I was thirteen, he was very upset when I had to go to the Em-
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. peror, it was very romantic, a lot of poems. Now His Majesty hadn’t

been near me for two months so he thought I was four months preg-
nant when I was really six, so when [ reached the ninth month/l an-
nounced I was seriously il, : .

: IOAN: I never knewwhat month it was. . :

nyo: and Akebono announced he had gone on a religious retreat. He held

me round the waist and lifted me up as the baby was bom. He cut the

- cord with a short sword, wrapped the baby in white and took it away. It
was only a girl but I was sorry to lose it. Then I-told the Emperor that
the baby had miscarried because of my illness, and there you are. ‘The
dauger was past. - -

: »]OAN But Nijo, I wasn’t used to havmg a woman s body

ISABELLA: So what happened?

jOAN I didn’t know of course that it was near the tlme It was Rogatlon
Day, there was always a procession. I was on the horse dressed in my
-robes and a cross was carried in front of me, and all the cardinals were
following, and all the clergy of Rome, and a huge crowd of people /We
set off from St Peter’s to go

MARLENE: Total Pope

JOAN: to St Iohn s. ] had felt a shght pam earher, I thought it was some-
thing I’d eaten, and then it came back, and came back more often. |
thought when this is over I'll go to bed. There were still long gaps when
I felt perfectly all right and I didn’t want to attract attention to myself

~ and spoil the ceremony. Then I suddenly realised what it must be. I had
to last out till I could get home and hide. Then something changed, my

- breath started to catch, I couldn’t plan things properly any more. We
were in a little street that goes between St Clement’s and the Colos-

- jseum,andI;usthadtogetoffthehorseandsxtdownforammute .

. Great waves of pressure were going through my body, I heard sounds
- like a cow lowing, they came out of my mouth. Far away I heard people
- screaming, “The ‘Pope is ill, the Pope is dymg ‘And the baby just slid

out onto the road ¥
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MARLENE: The cardinals/won’t have known where to put themselves.

Ngo: Oh dear, Joan, what a thing to do! In the street!

1SABELLA: *How embarrassing.

GRET: In a field, yah.
They are laughing.

joaN: One of the cardinals said, “The Antichrist!” and fell over in a faint.
They all laugh.

MARLENE: So what did they do? They weren’t best pleased.

joan: They took me by the feet and dragged me out of town and stoned
me to death.

They stop laughing.
MARLENE: Joan, how homible.
joan: I don’t really remember.
N1jo: And the child died too?
joaN: Oh yes, I think so, yes.
Fause.
1saBeLLA: I never had any children. I was very fond of horses.

Nyjo: I saw my daughter once. She was three years old. She wore a plum-
red/small-sleeved gown. Akebono’s wife

1SABELLA: Birdie was my favourite. A little Indian bay mare I rode in the
Rocky Mountains.
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Ngo: had taken the child because her own died. Everyone thought I was
just a visitor. She was being brought up carefully so she could be sent to
the palace like I was.

ISABELLA: Legs of iron and always cheerful, and such a pretty face. If a
stranger led her she reared up like a bronco.

Nyjo: I never saw my third child after he was born, the son of Ariake the
priest. Ariake held him on his lap the day he was born and talked to him
as if he could understand, and cried. My fourth child was Ariake’s too.
Ariake died before he was bomn. I didn’t want to see anyone, [ stayed
alone in the hills. It was a boy again, my third son. But oddly enough 1
felt nothing for him. ’

MARLENE: How many children did you have, Gret?
GRET: Ten.

1SABELLA: Whenever I came back to England I felt I had so much to
atone for. Hennie and John were so good. I did no good in my life. I
spent years in self-gratification. So I hurled myself into committees, I
nursed the people of Tobermory in the epidemic of influenza, I lectured
the Young Women’s Christian Association on Thrift. I talked and
talked/explaining how the East was corrupt and vicious and I went to
Korea and China not for pleasure but specially to report on the mis-
sions. My travels must do good to someone beside myself. I wore myself
out with good causes.

MARLENE: Oh God, why are we all so miserable?
joaN: The procession never went down that street again.
MARLENE: They rerouted it specially?

joan: Yes they had to go all round to avoid it. And they introduced a
pierced chair.

MARLENE: A pierced chair?
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JoaN: Yes, a chair made out of solid marble with a hole in the seat/and it 1

was
MARLENE You're not serious.

JOAN: in the Chapel of the Saviour, and after he was elected the Pope had
to sit in it.

MARLENE And someone looked up hls slurts?/Not r&allyl
_ rmzm What an extraordmary thing.

joax: Two of the clergy/made sure he was a man.

~go: On their hands and kuees! |
‘MARLEN»E: A pierced chail

GRET: Ballst |

NTJo: Why couldn’t he just pull up his robe? |

.'IOAN Hehadtoatthereandlookdlgmﬁed R

77zey are quite drunk. I?zey get t)ze gzggles
GRISELDA drrives. -

 MARLENE: Gnselda!/There you are. Do you want to &at?
.cmsm I'm sorry I'm so late. No, no, don’t bother.
| MARLENE Of course it’s no Boﬂler./Haife you eaten?
GRISELDA: No rélly, I’tlxivnot'hur‘ngvryv.'
MARLENE: We]l havevsom'e pudding. .
GﬁSELbA :I never eat pudding |

MARLENE: Gnselda 1 hope you're not anorexic. We Te havmg puddmg, I
am, and getting nice and fat.
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eriserpa: Oh if everyone is. I don’t mind.

MARLENE: Now who do you know. This is Joan who was Pope in the ninth
century, and Isabella Bird, the Victorian traveller, and Lady Nijo from
Japan, Emperor’s concubine and Buddhist nun, thirteenth century,
nearer your own time, and Gret who was painted by Brueghel. Gri-
selda’s in Boceaccio and Petrarch and Chaucer because of her extraordi-
nary marriage. I'd like profiterolles because they’re disgusting.

joan: Zabaglione, please.

1SABELLA: Apple pie/and cream.

Nyjo: What's this?

MARLENE: Zabaglione, it’s Italian, it’s what Joan’s having,/it’s delicious.

nyjo: A Roman Catholic/dessert? Yes please.

MARLENE: Gret?

creT: Cake.

GRISELDA: Just cheese and biscuits, thank you.

MARLENE: Yes, Griselda’s life is like a fairy story, except it starts with
manying the prince.

GRISELDA: He's only a marquis, Marlene.

MARLENE: Well everyone for miles around is his liege and he’s absolute
lord of life and death and you were the poor but beautiful peasant girl
and he whisked you off. /Near enough a prince.

Nyo: How old were you? |

GrISELDA: Fifteen.

Nl}b: I was brought up in court circles and it was still a shock. Had you
ever seen him before? .
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‘GRISELDA: I'd seen him riding by, we all héd. And he'd seen:me in the .

fields with the sheep.v*
ISABELLA | ﬁould have been well suiteci to miudin'g_»éheeﬁ |
Nmo: ‘And Mr Nugent riding by. L

ISABELLAOf course no‘@ 'vNi‘iclx,aI mean a healthy life m th§ open air.

oan: *He just rode up while you were minding the sheep and asked you

- to marry him?

GRISELDA: No, no, it was on the wedding day. I was Qaiting outside the '
- -door to see the procession. Everyone wanted him to get married so -

there’'d be an heir to look after us when he died,/and at last he

aascae: T don't hink Walter wanted to get married. It is Walte? Yes

GRISELDA: announced a day for the wed_ding but nobody knew who the
bride was, we thought it must be a foreign princess, we were longing to . .
see her. Then the carriage stopped outside our cottage and we couldn’t -, |

sce the bride anywhere. And he came and spoke to my father.

NI]O:,l-And vyo’ur‘ fafhef told you to sé:ve thePrmoe ;

GRISELDA: Myvfzéthér could ‘hardly speak. The Marquis wd it wasn't an E

~order, I' could say no, but if I said yes I must always obey him in

everything.

cuseuos: But o comse 3 wife st obey her b, /And of ouse 1

must obey the Marquis.*

15aBELLA: I swore to obey dear John, of course, but it didn’t scem to arise.

~ Naturally I wouldn’t have wanted to go abroad while I was married.

MARLENE: *Then why bother to mention it at all? He'd got a thing about |

it that’s why.

CARYL CHURCHILL 27
GRISELDA: I'd rather obey the Marquis than a boy from the village.

MARLENE: Yes, that's a point.
j0AN: I never obeyed anyone. They all obeyed me.

Nijo: And what did you wear? He didn’t make you get married in your
own clothes? That would be perverse.*

MARLENE: Oh, you wait.

criseLpA: *He had ladies with him who undressed me and they had a
white silk dress and jewels for my hair.

MARLENE: And at first he seemed perfectly normal?

GRISELDA: Marlene, you're always so critical of him./Of course he was
normal, he was very kind.

MARLENE: But Griselda, come on, he took your baby.

oRiseLDA: Walter found it hard to believe 1 loved him. He couldn't be-
lieve I would always obey him. He had to prove it.

MARLENE: I don’t think Walter likes women.
GRISELDA: ['m sure he loved me, Marlene, all the time.
MarienE: He just had a funny way/of showing it.
GRISELDA: It was hard for him too.

joaN: How do you mean he took away your baby?
Nyjo: Wias it a boy? |

GRISELDA: No, the fisst one was a girl.

Ngo: Even so it’s hard when they take it away. Did you see it at all?
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criseLpA: Oh yes, she was six weeks old.
nmjo: Much better to do it straight away.
1sABELLA: But why did your husband take the child?
criseLpa: He said all the people hated me because I was just one of them.
And now I had a child they were restless. So he had to get rid of the
child to keep them quiet. But he said he wouldn’t snatch her, I had to
agree and obey and give her up. So when I was feeding her a man came
in and took her away. I thought he was going to kill her even before he
was out of the room.
MARLENE: But you let him take her? You didn’t struggle?
criseLDA: I asked him to give her back so I could kiss her. And I asked
him to bury her where no animals could dig her up./It was Walter's
child to do what he
1saBeLLA: Oh my dear.
GRISELDA: liked with.*
MARLENE: Walter was bonkers.
GRET: Bastard.
1saBELLA: But surely, murder.
criseLpA: | had promised.
MARLENE: | can’t stand this. I'm going for a pee.

MARLENE go0¢s out.

gjo: No, 1 understand. Of course you had to, he was your life. And were
you in favour after that? '

criseLpA: Oh yes, we were very happy together. We never spoke about
what had happened. :
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isaBELLA: T can see you were doing what you thought was your duty. But
didn’t it make you ill? :

crisELoA: No, 1 was very well, thank you.

yjo: And you had another child?

criseLpA: Not for four years, but then I did, yes, a boy.
~mo: Ah a boy./So it all ended happily.

cruserpa: Yes he was pleased. I kept my son till he was two years old. A
peasant’s grandson. It made the people angry. Walter explained.

1sABELLA: But surely he wouldn’t kill his children/just becanse—

criseLpa: Oh it wasn't ‘true. Walter would never give in to people. He
wanted to see if 1 loved him enough.

joan: He killed his children/to see if you loved him enough?
nyjo: Was it easier the second time or harder?

GRISELDA: It was always easy because 1 always knew I would do what he
said.
rsaserLa: 1 hope you didn’t have any more children.

‘GRISE[DA: Oh no, no more. It was twelve years till he tested me again.

1sABELLA: So whatever did he do this time?/My poor John, I never lov
him enough, and he would never have dreamt . . . ,

crisELDA: He sent me away. He said the people wanted hun to marry
someone else who'd give him an heir and he'd got special permission
from the Pope. So 1 said I'd go home to my father. I came with noth-
ing/so I went with nothing. I took

mjo: Better to leave if your master doesn’t want you.
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GRISELDA: off my clothes He let me keep a slip so he wouldn’t be shamed.' ' . ij:f? ’
‘And 1 walked home ‘barefoot. My father came out in tears. Everyone i
was crying except me. -

NGo: At least your father wasn’t dead./1 had nobody

18ABELLA: Well it can be a relref to. oome home I loved to see. Hennre s
sweet iaoe agam ’ ,

GRISELDA: Oh yes, I was perfectly content And qmte soon he sent for me
agam S v

JoaN: Idont tlunk I would have gone. " R :

GRISELDA. But he told me to come. I had to obey l'um He wauted meto
‘help prepare his wedding. He was getting married to'a young girl from
‘France/and nobody except me knew how to arange thurgs the way he -
liked them. - = - ; -

NIIO It’s always hard talung lum another woman. '
E | joan: 1 drdn’t hve a woman s hfe I don t understand |t

l "cmszwA. The girl was srxteen and far more beautrful than me. I oou]d o
- see why he loved her /She had her younger ‘brother wrth her asa page Co

MARLENE comes back. '

' MARLENE OhGod 1 cant bear 1t Iwant some ooﬂ‘ee er oo&ees Stx ]
brandles /Double brandres ; ;

.'GRISELDA They alt went in to the feast I’d prepared And he stayed be- ' :{';'
hind and put his arms round me and kmed me: /I felt half asleep wrth =
the shock. :

vNIJo Oh hkeadream

’ .MARLENE And he sard "I'lus is your daughter and your son”

. GRISELDA. Yes

' ]OA.N What?

,Nr]o Oh Oh I see. You got them back

ISABELLA: I dld thlnk it was remarkably barhanc to kill them but you leam

" not to say anythmg / So he had them brought up secretly I suppose.

'MARLEN'E Walter’s a monster Weren t you angry? What d1d you do?

GRISELDA: Well I falnted Then I cned and klssed the children /Everyone
- was makmg a fuss of me.

N'I]O But d1d you feel anythmg for them?
crusuwa What? | |

NIIO Drd you fee] anytlung for the cluldren?

| GRISELDA Of course, I loved them

IOAN So you forgave hun and hved w1th hrm?

criseLDA: He suffered so much all those yearsr

- ISABELLA Henme had the same sweet nature

NI}O So they dressed you agam? ; -

Gmsmm Cloth of gold. .

' IOAN I can t forgwe anytlung

'MARLENE: You reully are exceptlonal Gnseldar' .

,NIIO Nohody gave rne back my children.

m}o cnes The WAITRESS bnngs coﬁees and brandzes

’ ISABELLA Ican never be Tike Henme I was always $0 busy in Eng]and a

“kind of busmees I detested. The very presence of: people exhausted my
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emotional reserves. I could not be like Hennie however I tried. I tried
and was as ill as could be. The doctor suggested a steel net to support
my head, the weight of my own head was too much for my diseased

spine. It is dangerous to put oneself in depressing circumstances. Why
should I do it?

joan: Don't cry.

Ngo: My father and the Emperor both died in the autumn. So much
pain.

JoaN: Yes, but don’t cry.

Ngo: They wouldn’t let me into the palace when he was dying. 1 hid in
the room with his coffin, then I couldn’t find where I'd left my shoes, I
1an after the funeral procession in bare feet, I couldn’t keep up. When I
got there it was over, a few wisps of smoke in the sky, that’s all that was
left of him. What I want to know is, if I'd still been at court, would I
have been allowed to wear full mourmning?

MARLENE: I'm sure you would.

Ngo: Why do you say that? You don’t know anything about it. Would I
have been allowed to wear full mourning?

1sABELLA: How can people live in this dim pale island and wear our hid-
eous clothes? I cannot and will not live the life of a lady.

nyo: I'll tell you something that made me angry. I was eighteen, at the
Full Moon Ceremony. They make a special rice gruel and stir it with
their sticks, and then they beat their women across the loins so they'll
have sons and not daughters./So

MARLENE: What a sod.

Ngo: the Emperor beat us all very hard as usual—that’s not it, Marlene,
that’s normal, what made us angry, he told his attendants they could
beat us too. Well they had a wonderful time./So Lady

MARLENE: I'd like another brandy please. Better make it six.
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nygo: Genki and 1 made a plan, and the ladies all hid in his rooms, an.d
Lady Mashimizu stood guard with a stick at the door, anc? when His
Majesty came in Genki seized him and I beat him tlll he cried out and
promised he would never order anyone to hit us again. Afterwards there
was a terrible fuss. The nobles were horrified. ‘We wouldn’t even dre.am
of stepping on your Majesty’s shadow.” And I had hit him with a stick.
Yes, I hit him with a stick.

JoaN: Suave, mari magno turbantibus aequora ventis,
¢ terra magnum alterius spectare laborem;

non quia vexari quemquamst iucunda voluptas,

sed quibus ipse malis careas quia cernere suave est.
Suave etiam belli/certamina magna tueri

GriseLpa: I do think—I do wonder—it would have been nicer if Wal-
ter hadn’t had to.

JOAN: per campos instructa tua sine parte pericli.
Sed nil dulcius est, bene quam munita tenere
edita doctrina sapientum templa serena,
despicere unde queas alios passimque videre
errare atque viam/palantis quaerere vitae,

1sABELLA: Why should [? Why should I?
MARLENE: Of course not.
~yyo: 1 hit him with a stick.

JOAN: certare ingenio, contendere nobilitate,
noctes atque dies niti praestante labore

ad summas emergere opes rerumque potiri.
O miseras hominum mentis, o pectora caecal
qualibus in tenebris vitae quantisque perif:lis
degitur hoc aevi quodcumquest! nonne videre
nil aliud sibi naturam latrare, nisi utqui
corpore seiunctus dolor absit,/mente fruatur
iucundo sensu cura semota metuque?

ergo corpoream ad naturam pauca videmus
esse opus omnino, quae dement cumque dolorem,
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delicias quoque uti multas substernere possint.
gratius interdum neque natura ipsa requirit,
. i non aurea sunt iuvenum simulacra per aedes
lampadas igniferas manibus retinentia dextris,
lumina nocturnis epulis ut suppeditentur,

nec domus argento fulget auroque renidet

nec citharae reboant laqueata aurataque templa

JOAN has gradually faded under GRET’s speach.

GReT: We come into hell through a big mouth. Hell’s black and red. It’s
like the village where I come from. There’s a river and a bridge and
houses. There’s places on fire like when the soldiers come. There’s a big
devil sat on a roof with a big hole in his arse and he’s scooping stuff out
of it with a big ladle and it’s falling down on us, and it’s money, 5o a lot
of the women stop and get some. But most of us is fighting the devils.
There’s lots of little devils, our size, and we get them down all right and
give them a beating. There’s lots of funny creatures round your feet,
you don’t like to look, like rats and lizards, and nasty things, 2 bum with
a face, and fish with legs, and faces on things that don’t have faces on.
But they don’t hurt, you just keep going. Well we’d had worse, you see,
we'd had the Spanish. We'd all had family killed. Men on wheels.
Babies on swords. I'd had enough, I was mad, I hate the bastards. I
come out my front door that morning and shout till my neighbours
come out and I said, ‘Come on, we're going where the evil come from
and pay the bastards out.” And they all come out just as they was from
baking or washing in their aprons, and we push down the street and the
ground opens up and we go through a big mouth into a street just like
ours but in hell. I've got a sword in my hand from somewhere and I fill
a basket with gold cups they drink out of down there. Yon just keep
running on and fighting, you didn’t stop for nothing. Oh we give them
devils such a beating.

JjoaN: Something something something something mortisque timores
tum vacuum pectus—damn.

Quod si ridicula—

something something on and on and on

and and something splendorem purpureai.
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ISABELLA: [ thought I would have a last }aunt up the west river in China. -
Why not? But the doctors were 5o very grave I just went to Morocco.
The sea was so wild I had to be landedbyshlpscranemaooalbucket.. :
My horse was a terror to me/a _

JOAN: 1i0s in n luce t‘lmemus“
something terrorem

. ISABELLA powerful black charger

| :NIIO is crying. :
JOAN gets up and is stck in'a comer.
MARLENE. is. dnnkmg xsum.ms brandy

So off T went to v1s1t the Berber shelkhs in fu]] blue trousers and gwat o

- brass spurs. I was the only European 'woman ever to have seen:the

Emperor of Morocco. I was seventy years old. What lengths togo to for . - -

a last chance of joy. I knew:my return: of wgour was only temporary, but o
how marvellous while it lasted o
: Employment Agency MARLENE and JEANINE

MARLENE: Right Ieanme, you are Ieamne aren o't you? Let’s have a look " S
O’s and A’s./No A’s, alt those O’s you e

]EANINE S:xO’ L '.

' _MARLENE probably could have got an A /Speeds “not bn'lhant not too - ’

_bad.

]'EAN'INE Iwantedtogotowork

. MARLENE Well ]mmne, whats _your present job like?
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JEANINE: I'm a secretary.
MARLENE: Secr'etafy or typist?

jEANINE: I did start as a typist but the last six months I've been a secre-
tary.

MARLENE: To?

JEANINE: To three of them, really, they share me. There’s Mr Ashford,
he’s the office manager, and Mr Philby/is sales, and—

MARLENE: Quite a small place?
JEANINE: A bit small.

MARLENE: Friéﬁdly?

jeanmNe: Oh it's friehdly enough.
MARLENE: Prospecfs?

JEANINE: I don’t think so, that's the trouble. Miss Lewis is secretary to the
managing divector and she’s been there forever, and Mrs Bradford/is—

MARLENE: So you want a job with better prospects?
JEANINE: | want a change.

MARLENE: So you'll take anything comparable?

JEANINE: No, I do want prospects. I want more money.

| MARLENE: You're getting—?

JEANINE: Hundred.

MARLENE: It’s not bad you know. You're what? Twenty? -

JEANINE: I'm saving to get married.
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MARLENE: Does that mean you don’t want a long-term job, Jeamne?
JEANINE: | mlght do. o

MARLENE: Because where do the prospects come m? No kids for a blt?
]EANINE Oh no, not klds, not yet

MARLENE: So you won't tell them you're gefﬁng married?

JEaNINE: Had I better not? |

MARLENE: It would ptobably help.

vl]EANlNE I’m not weanng a nng We thought we wouldn t spend ona

ring.
MARLENE: Saves taking it off.
JEANINE: I wouldn’t take it off.

MARLENE: There’s no need to mention it when you for an interview./
‘Now

JEANINE: But what if they ask? ‘
MARLENE: Jeanine do you have a feel for any particular kind of company?
JEANINE: | thought advertising.

MARLENE: People often do think advértising. I have got.é few vacancies
but I think they’re looking for something glossier.

JEANINE: You mean how I dress?/I can
MARLENE: | mean expenmce

]EANINE dr&cs dlﬁ'-erent I dress like this on purpose for where I am now.
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MARLENE: | have a marketing department here of a knitwear manufac-
turer./Marketing is near enough

JEANINE: Knitwear?
MARLENE: advertising. Secretary to the marketing manager, he’s thirty-

five, married, I've sent him a girl before and she was happy, left to have
a baby, you won’t want to mention marriage there. He's very fair [

think, good at his job, you won’t have to nurse him along. Hundred and -

ten, so that’s better than you're doing now.

JEANINE: I don’t know.

MARLENE: ['ve a fairly small concern here, father and two sons, you'd have
more say potentially, secretarial and reception duties, only a hundred
but the job’s going to grow with the concern and then you'll be in at the
top with new girls coming in undereath you.

JEANINE: What is it they do?

MARLENE: Lampshades./This would be my first choice for you.

JEANINE: Just lampshades?

MARLENE: There’s plenty of different kinds of lampshades. So we'll send
you there, shall we, and the knitwear second choice. Are you free to go
for an interview any day they call you?

JEANINE: I'd like to travel.

MARLENE: We don’t have any foreign clients. Youw'd have to go elsewhere.

JEANINE: Yes I know. I don’t really . . . I just mean . .

MARLENE: Does your fiancé want to travel?

JEANINE: I'd like a job where I was here in London and with him and

everything but now and then—1I expect it's silly. Are there jobs like
that?
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’ i ive | inational.
MARLENE: There’s personal assistant to a top executive in a multina
If that’s the idea you need to be planning ahead. Is that where you want
to be in ten years?

JEanmNE: I might not be alive in ten years.

MARLENE: Yes but you will be. You'll have children.

yeaNiNg: I can’t think about ten years.

MARLENE: You haven’t got the speeds anyway. So I'll send you to thm
two shall I? You haven’t been to any other agency? Just so we don't get
crossed wires. Now Jeanine I want you to get one of thqse jobs, all right?
I¢ I send you that means I'm putting myself on the line for you. Your
presentation’s OK, you look fine, just be confident and go in there

convinced that this is the best job for you and You’n? the best person for
the job. If you don’t believe it they won't believe it.

JEANINE: Do you believe it?
Mareeng: 1 think you could make me believe it if you put your mind toit.

JEANINE: Yes, all right.

Scene Three

yovce’s back yard. The house with back door'is upstage. Downstage a
shelter made of junk, made by children. Two girls, ANGIE and Xir, are in
it, squashed together. ANGIE is 16, xrr is 12. They cannot be seen from
the house. joyce calls from the house.

joYce: Angie. Angie are you out there?

Silence. They keep still and wait. When nothing else happens they relax.

ANGIE: Wish she was dead.
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wrr: Wanna watch The Exterminator? : aNciE: Your mum don't let you. I got to take you. l:
ancie: You're sitting on my leg. 353 krr: She won’t know. EI
xir: There’s nothing on telly. We can have an ice cream. Angie? ancie: You'd be scared who'd sit next to you. I .
aNGie: Shall I tell you something? s kit No I wouldn’t. She does like me anyway. Tell me then.
ki7: Do you wanna watch 7he Exterminator? ancee: Tell you what? |
ANciE: It’s X, innit. wiT: It's you she doesn’t like. ;
Kir: [ can get into Xs. 5 ancie: Well I don’t like her so tough shit. E
Ancie: Shall I tell you something? | 4: jovce (off): Angie. Angie. Angie. I know you're out there. I'm not coming [

’ . i' out after you. You come in here. ,
Té' 32/02 1?1 go to something else. We'll go to Ipswich. What's on the Silence. Nothing happens |

| ANGIE: Last night when I was in bed. I been thinking yesterday could I 1

make things move. You know, make things move by thinking about |

xr: Don’t tell her. ; them without touching them. Last night I was in bed and suddenly a i
picture fell down off the wall. i

ANGIE: She won’t let me, will she.

ANGIE: I've no money. What picture?
KIT: at pictur

i
krr: I'll pay.
Py ANGIE: My gran, that picture. Not the poster. The photograph in the

Ancie: Shell moan though, won’t she. , frame.

xr: Tl ask her for you if you like xit: Had you done something to make it fall down?

ANGIE: I've no money, I don’t want you to pay. ancie: 1 must have done. .l

KiT: Il ask her. xiT: But were you thinking about it? l’i

ancre: She don't like you, anGIE: Not about it, but about something.

) . gT: 1 don’t think that’s very good.
krT: [ still got three pounds birthday money. Did she say she don’t like 1 1

ANGIE: You know the kitten?

me? I'll go by myself then.
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xrr: Which one?

aNcie: There only is one. The dead one.
xir: What about it?

aveiE: 1 heard it last night.

kir: Where?

aNGiE: Out here. In the dark. What if I left you here in the dark all
night?

KIT: Youveouldn’t‘ HI’d go home. |

ancie: You couldn’t. ~ |

xi: I'd/go home.

ancre: No you coﬁldn’t, not if I said.

i [ could.

aNGIE: Then you wouldn’t see anything. You'd just be igﬁofant.
xr: I can see in the daytime.

ANGIE: No you can’t. You can’t hear it in the daytime.
kir: I don’t want to hearit.

aNGIE: You're scared that's all.

KrT: I'm not scared of anything.

ancre: You're scared of blood.

KiT: It's not the same kitten anyway. You ]ust hwd an old cat,
heard some old cat. ,/you fust

g
X
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ancie: You don’t know what I heard. Or what I saw. You don’t know
nothing because you're a baby.

xrT: You're sitting on me.
ancte: Mind my hair/you silly cunt.
xr: Stupid fucking cow, 1 hate you.
ancie: I don’t care if you do.
xir: You're horrible.
aNGiE: I'm going to kill my mother and you're going to watch.
xit: I'm not playing.
aNGiE: You're scared of blood.
XIT puts her hand under dress, brings it out with blood on her finger.
xir: There, see, I got my own blood, so.
ANGIE takes xir’s hand and licks her finger.
ancie: Now I'm 2 cannibal. I might tumn into a vampire now.
kiT: That picture wasn’t nailed up right.
ancie: You'll have to do that when I get mine.
xiT: I don’t have to.

ancie: You're scared..

xrr: IR do it, I might do it. I don’t have to just because you say. I'll be
sick on you.

ancie: 1 don’t care if you are sick on me, I don’t mind sick. I don’t mind
blood. If I don’t get away from here I'm going to die.
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ANGIE: You can’t g through the house Shell see jou. -

kr: I wont tell her.
ancie: Oh gwat, ﬁne. |

wir: Il say Twas bY myself Il tell her you're at m house d l’ |
theretogetyOu ; ‘ Y an mgmng |

- aNciE: She knows I'm here, stupld
KT Then why cant I go through the house? .

ANGIE Becauselsald mot. Lo o

KI’I‘ My mum don t lfke you anyway

. ANGIE I dou t want her to like me. She’s a slag
. xir: She s not. B

ancie: She does it with everyone. ©

mShedoesnot A ERAER |
| ANGIE: Youdonteven knowwhatltts R L
| KIT: Y&s I do | |
| . -ANG!E‘ Tell mé then"" : =
wm We get it all at school, CIC"efClogS Its on televnslon You havent
donelt R _ o
. ANGIE: How do you know?
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ancie: You know wrong then because I have. |
xir: Who with?
ANGIE: I'm not telling you/who with.
KiT: You haven’t anyway.
ancie: How do you know?
krr: Who with?
ANGIE: I'm not telling you. |
g You said you told me everything.-. o
ANGIE: [ was lying wasn’t I. -
KIT: Whomth? You can’t tell me yvhq W1th becausé/&ou never—

JOYCE has come out of the house She stops half way across the yard and
lzstens They listen.

JOYCE: You there Angle? Klt? You there Kitty? Want a cup of tea? I've got
some chocolate biscuits. Come on now I'll put the kettle on. Want a-

chocey bicey, Angie?
They all listen and wazt:

Fucking rotten little cunt. You can stay there and dle r lock the back
door.
77:ey all wait.
JOYCE goes back to the house.
. ANGIE and KIT 8it in szlence for a while.

xir: When there s a war, where s the safest place?
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aNGIE: Nowhere.

xiT: New Zealand is, my mum said. Your skin’s burned right off. Shall we
g0 to New Zealand?

ANGIE: I'm not staying here.

xir: Shall we go to New Zealand?
ancie: You're not old enough.

kT You're not old enough.

ANGIE: I'm old enough to get married.
KIT: You don’t want to get married.

ANGIE: No but I'm old enough.

m'r:]al’d find out where they were going to drop it and stand right in the
place.

ANGIE: You couldn’t find out.

kiT: Better than walking round with your skin dragging on the ground.
Eugh.éWould you like walking round with your skin dragging on the
ground?

ANGIE: You couldn’t find out, stupid, it’s a secret.
xT: Where are you going?

ANGIE: I'm not telling you.

xi: Why?

ANGIE: It’s a secret.

xiT: But you tell me all your secrets.

d i

o e
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ANGIE: Not the true secrets.

xiT: Yes you do.

ancIE: No I don’t.

xar: | want to go somewhere away from the war.
ANGIE: Just forget the war.

kiT: | can’t.

ancie: You have to. It’s so boring.

kir: I'll remember it at night.

ancie: There’s not going to be a war. No war. No war. Right? No war.
Now shut up.

xiT: How do you know?

AnNGie: How do you know there is?

xi: How do you know there isn’t?

ANGIE: I'm going to do something else anyway.
xir: What? Angie come on. Angie.

ANGIE: It’s a secret.

xiT: It can’t be worse than the kitten. And killing your mother. And the
war.

ANGIE: Well I'm not telling you so you can die for all I care.

xr: My mother says there’s something wrong with you playing with
someone my age. She says why haven’t you got friends your own age.
People your own age know there’s something funny about you. She says
you’re a bad influence. She says she’s going to speak to your mother.
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ANGIE twists KIT's arm till she cries out.
ANGIE: Say you're a liar.
kiT: She said it not me.
ANGIE: Say you eat shit.
Krr: You can’t make me.
ANGIE lets go.
ANGIE: I don’t care anyway. I'm leaving.

xiT: Go on then.

anGiE: You'll all wake up one moming and find I've gone.

xiT: Good.

ANGIE: I'm not telling you when.
xiT: Go on then.

ANGIE: I’'m sorry [ hurt you.

xT: 'm tired.

ANGIE: Do you like me?

kit: I don’t know.

ANGIE: You do like me.

xrT: I'm going home.

ancie: No you're not.

xir: 'm tired.
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ANGIE: She'll see you.

xat: She'll give me a chocolate biscuit.
anGiE: Kitty.

kiT: Tell me where you're going.
AnGig: Sit down.

xt: Go on then.

ANGIE: Swear?

KIT: Swear.

ANGIE: I'm going to London. To see my aunt.

x1: And what?

ANGIE: That’s it.

KiT: | see my aunt all the time.
ANGIE: I don’t see my aunt.

xiT: What's so special?

ANGIE: It is special. She’s special.
xr: Why?

ANGIE: She is.

xiT: Why?

ANGIE: She is.

xrr: Why?
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ANGIE: My mother hates her.

Rr: Why?
ANGIE: Because she does.
KIT: Perhaps she’s not very nice.
ANGIE: She is nice.
kr: How do you know?
ANGIE: Because I know her.
KIT: You said you never see her.
ANGIE: I saw her last year. You saw her.
krr: Did I?
ANGIE: Never mind.
xiT: I remember her. That aunt. What's so special?
ANGIE: She gets people jobs.
KT: What's so special?
ANGIe: [ think 'm my aunt’s child. T think my mother’s really my aunt.
gT: Why?
ANGE: Because I do, now shut up.
kiT: I've been to London.

ANGIE: Now give us a cuddle and shut up because I'm sick.

KiT: You're sitting on my arm.

CARYL CHURCHILL

Sz'lence. : :

JOYCE comes out and comes up to them quietly.

jovce: Come on.

grr: Oh hello.

yovce: Time you went home. |

xrr: We want to go to the Odeon.

jovce: What time?

xit: Don't know.

joyce: What's on?

xrr: Don’t know.

jovce: Don’t know much do you?

grr: That all right then?

JjovcE: Angie’s got to clean her room first.
ancie: No I don'’t. |
joxce: Yes you do, it’s a pigsty.

ancie: Well I'm not.

Jjoxce: Then you're not going. I don’t care. |
ANGIE: Well I am going. |

:]ofcz:v You've ino money, have you.

ANGIE: Kit's paYing‘ anyway.

jovce: No she’s not.

51
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krr: I'll help you with your room. jovce: What? i i
jorce: That’s nice.

xrr: Nuclear physicist.

aNciE: No you won’t. You wait here. jovce: Whatever for?

\
xiT: Hurry then. i gt [ could, I'm clever. ‘

R p————————

l

ANGIE: I’'m not hurrying. You just wait. joxce: I know you're clever, pet. Mt

i I

1 Al

ANGIE goes into the house. Silence. 1 Silence. |1| !

. |

joxce: I don’t know. 1 I'll make a cup of tea. fi

Al

Silence. 9 Silence. \ ]
How's school then? ]

Looks like it’s going to rain.
xir: All right. 1

8
1 Silence. ."
. i
jovce: What are you now? Third year? ‘ Don't you have friends your own age? 1 |
. " i
kiT: Second year. 1 ar: Yes. \
jovce: Your mum says you're good at English. ‘. jovce: Well then. ||i. i
k- 1]
, E ta
Silence. ar: I'm old for my age. i"
Maybe Angie should've stayed on. i jovce: And Angie’s simple is she? She’s not simple. \“.
| I
kiT: She didn’t like it. . ¥
X xiT: 1 love Angie. ,-:|g-§
1 II,I
jovce: I didn’t like it. And look at me. If your face fits at school it’s going 4 , b wa l.' "
to fit other places too. It wouldn’t make no difference to Angie. She’s joxce: She’s clever in her own way. il‘:i
not going to get a job when jobs are hard to get. I'd be sorry for anyone , ik
in charge of her. She’d better get married. I don’t know who'd have her, ki xiT: You can’t stop me. '|'I
mind. She’s one of those girls might never leave home. What do you : , j
want to be when you grow up, Kit? jovce: 1 don’t want to. I'R
xiT: Physicist. xr: You can't, so. \
il
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Jovce: Don’t be cheeky, Kitty. She’s always kind to little children.

JOYCE and KrT run in. ’ ‘
ANGIE stays where she is. Sound o};: rain.
/ ts.

wrr: She's coming so you better leave me alone. KIT comes out of the house and shou

E : i i ou’ll get wet.
ANGIE comes out. She has changed into an old best dress, slightly small - KIT: Angie. Angie, come on, you'll ge
for her. -

KIT comes back to ANGIE.
Jovce: What you put that

on for? Have you done your room? You can’t
clean your room in that. : :

ANGIE: [ put on this dress to kill my mother.

1 se you thought you'd do it with a brick.
ANGIE: I looked in the cupboard and it was there, I T Sippose 30 )
v | AnGE: You can kill people with a brick.
Joxce: Of course it was there, it’s meant to be there. Is that why it was a -
surprise, finding something in the right place? I should think she’s "; xir: Well you didn’t, so.
surprised, wouldn’t you Kit, to find something in her room in the right @
place? K

ANGIE: [ decided to wear it.

Jovce: Not today,
pictures till you’
you like.

why? To clean your room? You're not going to the
ve done your room. You can put your dress on after if
ANGIE squats down in the rubble of the shelter and picks up a brick.
Have you done your room? You're not getting out of it, you know.
KIT: Angie, let’s go.
JoYcE: She’s not going il she’s done her room.

RT: I's starting to rain.

jovce: Come on, come on then. Hunry and do your room, Angie, and
then you can go to the cinema with Kit. Oh it's wet, come on. We'll
look up the time in the Paper. Does your mother know, Kit, it's going to

be a late night for you, isn’t it. Hurry up, Angie. You'll spoil your dress.
You make me sick.




ACT TWO




Scene One

Office of “Top Girls’ Employment Agency. Central desk area and small
4 interviewing area. Monday moming. WIN and NELL have just arrived for
" work.

neLL: Coffee coffee coffee coffee/coffee.

b wmv: The roses were smashing./Mermaid.

n ! NeLL: Ohhh.

1

- win: Iceberg. He taught me all their names.

1 NELL has some coffee now.

| i NeLL: Ah. Now then.

| wiN: He has one of the finest rose gardens in West Sussex. He exhibits.
f, NeLL: He what?

win: His wife was visiting her mother. It was like living together.

NecL: Crafty, you never said.
wiN: He rang on Saturday morning.
~eLL: Lucky you were free. |

wiN: That’s what I told him.

NeLL: Did you hell.
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WIN: Have you ever seen a rwlly beautiful rose garden?

~NeL: I don’t like ﬂowers;/l like swimming pooIs

WIN: Manlyn Esther’s Baby They’re all called after bn'ds

NeLL: Our fnend s late. Celebrating all weekend Ibetyou v - -

| Wi I’d call a rose; Elvis. Or Io]m Conteh. o
NELL: Is Howard in yet?

wi: 1 he is he'll be bleeping us with a l‘p'mbléni,

'NELL: ﬁd@rd can]ustha.ng Qﬁto‘himself‘. AR

WIN: Howard’s wally cut up. |

- NELL: Howardthmksbecausehesafellathe;obwashxsasofnght Our v

Marlene’s got far more balls than Howard and that’s that.

" wi: Poor little bugger
: Nm; Hell liv‘e.‘

m: He'll move; ;n ‘
NELL: | wou]dn t mmd a change of air myself
CWIN: Senous? | o

NELL Ive never been a staymg put Iady Pastum new.
Wi So who s the plrate?

- NELL: There s nothmg deﬁmte

Inqumes?
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There's always mqumes P'd think I'd- got bad breath if there
NE.;I(‘)pped being inquiries. Most of them can’t a&'ord me. Or you.

wWIN: I’mallnghtforthctnmebemg UnlessIgotoAustra]xa
NELL: There’s not a lot of room upward.

WIN: Marlene s ﬁlled it up.

neL: Good luck to her Unless there $ some prospects nwneywxse
win: You can but ask

NELL: Can always but ask.

WIN: So what have we got? I've got a Mr Holden 1 saw last week.
NELL: Any use?‘ -

WIN: Pushy Bit of a oowboy

NELL: Goodlooker?

wiv: Good dresser.

NeLL: High fiyer?

win: That's his general idea certainly but I'm not sure he's got it up

there ]
NeLL: Prestel wants six- hlgh ﬂyets and ['ve only seen two and a half

WIN: He s makmg a bomb on the road but he thinks 1t's time for an oiﬁoe
I sent him to IBM but he didn’t get it.

NELL: Prestel’s on the road.
wm: He's not overbright.
Nerr: Can he handle an office?
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WIN: Provrded hls secretary can punctuate he should go far ' | Whrch of them doy you hke best really? " '
| NELL: Bear Prestel in rmnd then, I might put my head round the door. NELL: Sunday was best I Irked the Ovaltme L
I've got that poor little nerd I should never had said I. could help . :
Tender heart me. - , _ WIN: Holden, Barker, Cardner, Duke
WIN: Tender'h‘ke old boots. How old?. | I’ve a lady here thmks she can sell :
NELL: Yes well forty ﬁve ::: WIN: Takmg her on? l
WIN: Say 10 more. | | NELL: She s had : some jobs ' '
NELL: He knows- hrs place, he’s not a&er ealhng hrmself a manager, he S - WIN: Servrcee? . . 3'
1ust a poor little bod wants a better commission and a bit of sunshme ‘ .
. . NErL: No, qurte heavy stuff electnc
WIN: Don t we all.
wm: Tough bird like os. |
NELL: Hes just got to relocate Hes gota buugalow in Dymchurch 1 NELL We could do wrth a fow more here. S | L N .‘
o ow And hlS wrfesays o e o y JWIN Theres nothmggomghere " | . v _
NE:;;an ’I‘(l:e ]ady wrfe wouldn’t care to reloeate Shes gomg through the . o ez No but i always want the tough ones when 1 see thern Ha.ng onto h
£f o v . ‘ D . - i - “them. v‘ ; : : !
wiv: Its hls{-uneral, donft waste your time. * win: I think s were plenty o - L - | B | R
NELL: Idon’t wastea lot." - . A - - NELL' Derek asked me to marry him agam ' | ‘
WIN: Goodweekend you? o | o o - W He doemtknow when hesbeaten = ‘
"NELL You oould say ', NELL: | told h1m Pm not gomg to play house, not even in Asoot
'W]N Whlch one? ‘ CWIN: Mmd you, you cou]d play house |
NeLL: One F?ldaY, one ‘Saturday.‘ - N . NELL: If I chose to play house I would play house ace.
win: Aye—aye. E o T L . I wiN: You oou]d marry hun and go on workmg o SR o '
~eLL: Sunday night I watched telly. NELL: I ooulc!,go'on working and not mary him. a
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MARLENE arrives. : - ‘MARLENE: I'm doing s some of Pams ladnes They‘ve been pilmg up while

o ‘ she s away

MARLENE: Morning ladies. - :

’ ‘NELL: Halfadozen httleglrls andanaxtsgraduatewho mnttype

WIN and NELL cheer and whistle. -
wm 1 spent the whole weekend at h:s place in Sussex

Mind my head. . o

| NELL: She fancm hls 08¢ garden ,

NeLL: Coffee coffee coffee. B ' ’
win: Ihad to lie down in the back of the car| 50 the ne:ghbours wouldn’

win: We're tactfully not mentioning you're late. ' ~ see me go in.

MARLENE: Fucking tube. ' - N’ELL You're kxddin’g.v
win: We've heard that one. - WIN: It was funny | _
NELL: We've used that one. : | NELL: Fuck that fora }oke

win: It's the top executive doesn’t come in as early as the poor working WIN: It was funny

- l' ) ' .
g . MARLENE: Anyway they'd see you in the garden
MARLENE: Pass the sugar and shut your face, pet. j;i o The garden hae cxtremely l-ugh wa]ls .
win: Well I'm delighted. ] ‘

NELL: | thmk I’ll tell the wnfe

NeLL: Howard's looking sick. WIN Like hell

wnv: Howard is sick. He’s got ulcers and heart. He told me. ' ' ; NELL: She i ght lea ve }u m and you could have the rose garden

werL: He'll have to stop then won't he. oW The mmute it's not a secret I’m out on my ear.

wiN: Stop what? ‘ o ' NELL: Don t know why you bother. v
NELL: Smoking, drinking, shouting, Working. : i WIN th offun j‘;,v_ B L o o
wiv: Well, working. : - ' NELL. I thmk it’s tlme you went to Austraha

NELL: We're just looking through the day. S ff -~ win: I think xts pushy Mr Holden tune ‘
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Nztr.:..esgl youw've any really pretty bastards, Marlene, I want some for

MA:;IC.::.NE I might have one this afternoon. This morning it’s all Pam’s

NeLL: Not long now and you'll be upstairs watching over us all.
MARLENE: Do you feel bad about it? |

NerL: I don’t like coming second.

MARLENE: Who does?

wn;le]}Ve d rather it was you than Howard. We're g]ad for you, aren’t we

NeLL: Oh yes. Aces.

Interview
" WIN and LOUISE.

wiN: Now Louise, hello, I have your details here. Y
o et o y ere. You've been very loyal

Louise: Yes I have.

WIN: Twentypne years is a long time in one place.
rouise: 1 feel it is. [ feel it’s time to move on.

wiN: And you are what age now?

LOUISE: I'm in my early forties.

win: Exactly?

LoUISE: Forty-six.

‘:LOUISE Ihopeso

. carvL cmcmu. 67

WIN: - It s not neoessanly a handncap, well 1t is of course we have to face

that, but it’s not neoessarﬂy a dnsabhng handmp, expenenoe does count
for somethmg . .

WIN:. ' Now: between ourselves 1s there any trouble any reason why;you e K

leavmg that wouldn t appw on the form? .' =

,Lomse Notbmg hke that
) WIN: lee what? _ |

:vv'LOU'LSE Nothmgatall | ey
WIN: No long term uuderstandmgs come to a sudden end, makmg for an . |

msupportable atmosphere?

. DOUISE I’ve always oompletely avoxded anythmg hke that at all

No personahty clashes w1th your 1mmedlate supenors or mfenors?

' LOUISE Te always taken care to get on vety well w1th evetyone

wm Ionlyaskbecause 1t can aifectthereferenoeand 1talsoaffecbsyom B
motivation; 1 want to be quite clear why you're moving on. So l take it

the 1ob 1tself no longer satlsﬁes yow Is 1t the money?

‘ LOUISB It ] partly the money It s not so much the money
W wm Nme thousand 1s very respectable Have you dependants?

. nomsz No, no dependants MY mother dled k oo o

So why are you makmg a change?

| LOUISE Other people make changes

WIN: But why are you, now, aftet spendmg most of your hfe in the one
place? o o , .
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rousse: There you are, I've lived for that company, I've given my life
- really you could say because I haven’t had a great deal of social life, I've
worked in the evenings. I haven’t had office entanglements for the very
reason you just mentioned and if you are committed to your work you
don’t move in many other circles. I had management status from the
age of twenty-seven and you'll appreciate what that means. I've built up
- a department. And there it is, it works extremely well, and I fee] I'm
stuck there, I've spent twenty years in middle management. I've seen

young men who [ trained go on, in my own company or elsewhere, to

higher things. Nobody notices me, I don’t expect it, I don’t attract

attention by making mistakes, everybody takes it for granted that my

work is perfect. They will notice me when I go, they will be sorry 1

think to lose me, they will offer me more money of course, I will refuse.
- They will see when I've gone what I was doing for them.

win: If they offer you more money you won't stay?
Louise: No I wohft. o
WIN: Are you the only woman?

Lourse: Apart from the girls of course, yes. There was one, she was my
assistant, it was the only time I took on a young woman assistant, I
-always had my doubts. I.don’t care greatly for working with women, I
 think I pass as a man at work. But I did take on this young woman, her
qualifications were excellent, and she did well, she got a department of
her own, and left the company for a competitor where she’s now on the
board and good luck to her. She has a different style, she’s a new kind of
attractive well-dressed—I don’t mean I don’t dress properly. But there
is a kind of woman who is thirty now who grew up in a different
climate. They are not so careful. They take themselves for granted. 1
have had to justify my existence every minute, and I have done so, I
have proved—well. : :

WIN: Let’s face it, vacancies are going to be ones that might be filled by a
rather younger man. And there are companies that will value your expe-

- rience enough to take that chance. There are also fields that are easier
for a woman, there is a cosmetic company here whiere your experience
might be relevant. It’s eight and a half, I don’t know if that appeals.

- ANGiE: It's me. I've come. -

rouise: I've proved I.can eam 'mo;zesi.’ltf.s:mo_rﬁ important to get gway..l o
feel it’s now or never. I sometimes/think— ~ - o

WIN: You should_n’{ talk tqo-:riluéh,at anmtemew o

outse: T don't. T don't normally talk about'mjs‘:,lf; 1 know very well how
Loﬁsﬁahd]e myself in an office situation. T only talk to you because it -
seems to me this is different, it's your 1obto understandme,surely )_’Qu |

asked the questions.

. 1 think | undenstand you sfficenty:

vourse: Well good, that's good. -
yvise: Certainly not. Pm not awetotalla',l think that's very suspect,
Lo:g:zseen as beztg an alcoholic if you're teetotal. What do you mean? 1

o Lk
ouse: Tdowt.
WIN: GOOdfO‘ you

MARLENE and ANGIE. ~ * ©
ANGIE drrives: .
avom Helo.

' MARLENE Haﬁe ﬁy‘biv‘;-énflgppoinm}ent?ﬁ' . “
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MARLENEHowdldyougetpastthereoeptxomst?Th 1 on the d
didn’t she try to stop you? ' cerion ﬁk’

iANGIE: What desk?
MARLENE: Nevér milid.'
ANGIE: I just walked in. I was looking for you

' MARLENE: We]l you found me.

ANGIE: Yes.

' MARLENE? So where’s your mum? Are you up in town vfor the day?
ANGIE: Not really. |
MARLENE: Sit down Do you feel all nght?

ANGIE: Yes thank you.

MARLENE: So vwhere’s Joyce?

ancie: She’s at home. ,

MARLENE: Did you come up on a school tnp then?
ancie: T've left school

WNE. Did you come up with a friend?

ANGIE- No. Thexé’s just me. | |

MARLENE: You came up by yourself, thats fun What have you been
domg? Shopping? Tower of London?

ANGIE: No, I just come here. I come to you.

.::‘[

N )

CARYL 'CHURCHILL 7
MARLENE: That’s very nice of you to think df paying your aunty a visit.
There’s not many nieces make that the first port of call. Would you like
.a cup of tea?
ANGIE: No thank you.
MARLENE: Coffee, orange?
ANGIE: No thank you.
MARLENE: Do you feel all right?
ANGIE: Yes thank you.
MARLENE: Are you tired from the journey?
ANGIE: Yes, I'm tired from the journey. |
MARLENE: You sit there for a bit then. How’s Joyce?
ANGiE: She’s all right.
MARLENE Same as ever.
ancig: Oh yes.
MARLENE: Unfortunately you've picked a day when I'xh réther"busy, if
there’s a day when I'm not, or I'd take you out to lunch and we’d go to
* Madame Tussaud’s. We could go shopping. What tune do you have to
be back? Have you got a day return?
ANGIE: No.
MARLENE: So what train are you going back on?
ANGIE: came on the‘bus.

MARLENE: So what bus are you going back on? Are you staying the night?

ANGIE: Yes.
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MARLENE: Who are you sbaymg with? Do you want me to. put you up for Marcene: How did you know?

the night, is that it? | | -
ancie: I knew you'd be in charge of everything. |
ANGIE: Yes plwse B
MARLENE: Not quite everything.
- MARLENE: Ihaventgotasparebed _ ‘

L e ancie: You will be.
ANGIE: Imnsleepontheﬂoor : _

S ' MARLEN'E Well we'll see.
- MARLENE: You can slecp on the sofa S B

ancie: Can I see it next week then?
ANGIE: Y&s please

| 2 MarLENE: Wil you still be here next week? ' |
MARLENE: I do think Joyce rmght have phoned me. It’s hke hcr | : | | | | {

ANGIE: Yes.

ancte: This is whete you work is 1t?

o 4 Martene: Don't you have to go home? ' i
- MARLENE: It’s where 1 have been. workmg the last few years but I’m gomg ' _ |
to move into another- olﬁoe 3

ANGrE: No.
ANGEE: It's lovely. o : . I - MARLENE: Why not? | 1
MARLENE My new office is nicer than thrs There’s Jjust. the one blg desk AnGiE: It’s all right.
‘it forme. i

ANGIE' Can'l Seeit?

MARLENE: [s it all right? ' ’
ANGIE: Yes, don’t worry about it. |

- MARLENE: Not now, no, there’s someone else init now But he’s’ I&vmg

at ‘the end of next week and I'm going to do his job. S MARLENE: Docs Joyce how‘whc‘are you are? | i
ANGIE: IS that good? o o o B ancre: Yes of course she does. !
MARLENE: Yes,-lt’s very good o I," . ﬁ o L ' \earze: Well does she? ?I
ANGIE Are you going to be in charge? | Co o A anGte: Don’t worry about it. !

' MARLENE: Yes Iam. MarLene: How long are you planning to stay with me then?

ANGIE: I knew you would be. = , ;> v,- o ] ANGIE: You know when you came to see us last year?




74 S TOP GIRLS
MARLENE: Yes, that was nice wasn't it
| ’@cm: ‘That was the bét day of my whole life.
MARLENE So how long are you planning to stay? L
anciz: Don't you wantme |
MARLENE Yes yes, I iust‘.won&éréd.
aNGIE: T won't stay if ;youl dou’t want me.
MARLENE No, of} course you can stay. =
~ ANGIE: I'll sleep onjthe' ﬂdot. Iv-won’t béany bothet I
- MaRLENE: Don't get,upé‘ét. - »
ANGIE I'm not, 'I":m‘ not Don’t worry ab’o;ltv it
MRS KIDD comeszn. | |
MRS KIDD: Excuse me. :_ |
MARLENE: Yes.' |
MRS KipD: Excuse ine; .
MaRLENE: Can I help your

M;;;fmn: Exlcl:ujs‘e'_mebbursting in on you like this but I have to talk to

MARLENE: [ am engaged at fhc moment./If you éould go to reception— |

MRSK(DD I'm Rosemary Kidd, Howard’s wife, do % Tocognin
lbut: we did meet, 1‘-r§mgmber you of éours'e/bi?;ou t»;ouldn:gt_“se:jmel

 MARLENS: Yes of course, Mrs Kidd, T'm sory, we did meet, Fowo.
about somewhere I expect, have you looked in his oiﬁcl:?, ,' Howard s
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MRS KipD: Howard’s not about, no. I’'m afraid it’s you I've come to see if
I could have a minute or two.

MARLENE: I do have an appointment in five minutes.

Mrs KoD: This won't take five minutes. Pm very sorry. It is a matter of
some urgency.

MARLENE: Well of course. What can I do for you?

MRs xp: | just wanted a chat, an informal chat. It’s not something I
can simply—I'm sorry if I'm interrupting your work. I know office work
isn’t like housework/which is all interruptions.

MARLENE: No no, this is my niece. Angie. Mrs Kidd.

MRS KIbD: Very pleased to meet you.

ANGIE: Very well thank you.

MRs x1oD: Howard’s not in today.

MARLENE: Isn’t he?

Mrs xiop: He's feeling poorly.

MARLENE: [ didn’t know. I'm sorry to hear that.

MRs KIoD: The fact is he’s in a state of shock. About what's happened.

MARLENE: What has happened?

Mrs xipD: You should know if anyone. I'm referring to you being ap-
pointed managing director instead of Howard. He hasn’t been at all
well all weckend. He hasn’t slept for three nights. I haven't slept.

MARLENE: I'm sorry to hear that, Mrs Kidd. Has he thought of taking
sleeping pills? '

MRS nbn: It’s very hard when someone has worked all these years.
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MARLENE *Bn‘sines-svlzife is full of little setbacks. I'm sure Howardknows
- that. He'll bounce back in a day or two. We all bounce back. - .~ |
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MARLENE: Good. |
: : R o : , o MRS K0D: You mustn’t tell him I came. He's very proud.
B ‘Mrs kD: But I've been behind him all the way. If you could see him ';:.’f
~ 'you'd know what I'm talking about. What's it going to do to him *

MARLENE: If he doesn’t like what's happening here he can go and work

somewhere else.
- something normal,

working for a woman? I think if it was a man he'd get over it as ‘

i

MARLENE: Ithink he’s going to have togetoverit. - - Lo

MRS KIDD: 'it’s mie that bears the v"btunt. I'm not the one that's been 1
- 'promoted. He’s not being dominated by me, I've been right behind ¥

him, I put him first every inch of the way. And now what do I get? You

‘women this, you women that. It’s not my fault. You're going to have to E

be very careful how you handle him. He's very hurt.

' MARLENE: Nathréllyv rn ’}"Je‘tactful’-and‘ pleasant to him;, you don’t start

pushing someone round. I'll consult him over any decisions affecting his .
department. But that’s no different, Mrs Kidd, from any of my other ' §&

colleagues. . . L
 Mms I(iDD::I thmkxt is,djfferent, bemuse he;s a man. | .
. MARLENE vI"Im n(lat- qﬁitg sure why you came tosee ._1‘1;'.@ - |
s oo Lhad todosomething.

MARLENE 'Well_-vyou’#eidoriefi.t,v you've seen me. I thmk that’s probabiy all

‘we've time for. 'm rry he’s been taking it out on you. He really is a

- shit, Howard. .

 ams xiop: But hes got a family to support. He's got three children. It’s

MARLENE: Are Yy‘ou‘svugg'esﬁng Iglve up the1ob tohlm then?

MRS KIDD: It_had crossed my mmdnf ydu’ wéfe uuavailable after all fbr '

some reason, he would be,'the' natural second choice I think, don’t you. .

I'm not asking.

MRS XmoD: Is that a threat? .
MARLENE: I'm sorry but I do have some work to do.
¢ ' here
xD: It's not that easy, a man of Howard’s age. He.s been -

M?onger than you have. You don’t care. I thought he was going too farin
what he said about you but he’s right. You're one of these ballbr’mkers,
that’s what you are. You'll end up miserable/and lonely. You're not
natural. |

MARLENE: I'm sorry but I do have some work to do.

ars xiop: I'll stand by him, I've got feelings.

MARLENE: Couﬂd: you please piss off? ,

MRS KIDD: fthought if I saw you at least I'd be doirig ;omething.

" 'MRS KIDD g0¢5.

MARLENE: ['ve got to g0 and do some work now. Will you come back
later? .

avcie: I think you were wonderful.

MARLENE: I've got to go and do some wo;k now.
ANGIE: Yoﬁ told her to pi#s off. -

MARLENE: Will you come back later?

angiE: Can’t I stay here?

e e s
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k MARLENE Don t you want to go sughtseemg?
ANGIE I’d rather stay here |
2 MARLEN‘E You can stay here I suppose 1f it’s not bormg
; ‘ANGIE It’s where I most want to be in the world

- MARLENE: I’ll see you later then

. ,Intemew .
~ NELL and snom

E , NELL: Why dO you want a change?

.SHONA Both

e Ts this vl.’iglllt?":You'are.Slioﬁa?l
Cwewekn

, NELL It says here youre.twenty-mhe o
‘HSHONA Yeh -

- NELL: 'I‘oo many Iate mghts me. So you ve been where you are for four

-years, Shona, you e eammg Six basxc and three commission. So what’s
the problem? ' o

'suom No problem

SHONA: Iustachange IR ’, :

' NELL Change of product, change of area?

NELL But youre happy on the road? ’ C

S suom I c]ose, don t I?

B ‘oaRyL croRcEmL. 9
SHONA: I hke dnvmg R -
NELL You Te. not after management status? E o

snom I would hke management status

NELL: You’d be mterested in tntular management status but not come off :

» the road?

SHONA I want to be on. the road yeh

'NELL: Sohowmanycaﬂshaveyoubeenmahngaday? .: “
- sHONA: Six. - l |

NEI..L And what proportlon of those are sucoessful?

SHONA Slx

NELL That s hard to beheve

: suom Four
| NELL: You ﬁnd 1t easy to get the m1t1a1 mterect do you?
© SHONA: Oh yeh I get plenty of 1mtlal lnterest

’ NELL And what about closmg? |

: 'NELL: Because that’ s what an employer is gomg to have doubts about w1th' v
~ alady as'T needn’t tell you, whether she’s got the guts to push through -

to a closing situation. They think we're too nice. They- think we listen

to the buyer’s doubts They thmk we oons1der his needs and hxs feel .

;;sx-toNA:"I»iieyet ooo,et&e;people"s feelmgs S o
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'NeLL: [ was selling for six years, I can sell anything, I've sold in three

continents, and I'm jolly as they come but I'm not very nice.
SHONA: I’m not very nice.

NELL: What sort of time do you have on the road with the other teps?
- Get on all right? Handle the chat? - e

SHONA: I get on. Keep myself to myself.
NELL: Fairly much of a loner are you?
SHONA: Sometimes.

NeLL: So what field are you interested in?
sHoNa: Computers. .-

NeLL: That’s a top field as you know and you'll be up against some very
slick fellas there, there’s some very pretty boys in computers, it'’s an
American-style field.

sHONA: That’s why I want to do it.
NeLL: Video systems appwl? 'I‘hat sa hlgh -flying situation.
SHONA: Video systems appeal OK.

NELL: Because Prestel have half a dozen vacancies 'm looking to fill at
the moment. We're talking in the area of ten to fifteen thousand here
and upwards.

sHoNA: Sounds OK.

NeLL: P've half a mind to go for it myself. But it's good money here if
you've got the top clients. Could you fancy it do you think?

sHONA: Work here?
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NeLL: I'm not in a pOSlthn to offer, there s nothmg officially gomg |ust
- now, but we're always on the lookout There s. not tbat many of us. We
wuld keep in touch. -

SHONA: I like dnvmg
NELL: So the Pmtel appeals?

'SHONA Yeh

neLz: What about tm? ‘

sHoNA: No ties. - |

NeLL: So relocation wouldn't be a problem.
sHoNA: No problem o '

NELL: So just ﬁll me in a bit more oould you about what you ve been
doing. : o

SHONA‘ What I've been doing It’s all down th'ére.

NELL: The bare facts are down here but I've got to present you to an
~employer. . L

SHONA: I'm t'weuty-niné years old;
NEI.l’.. So it says here.

sHONA: We look ! young Youngmss runs in the family in our family

| NELL: So just descn'be your pwsent job for me.

SHONA: My pment 1ob at procent I have acar. I have a Porsche I go up

the M1 a lot. Burn up the M1 a lot. Straight up the M1 in the fast lane
to where the clients are, Staffordshire, Yorkshire, I do a lot in Yorkshire.
I'm selling electric things. Like dishwashers, washing machines, stain-
less steel tub are a feature and the reliability of the programme. After
sales service, we offer a very good after sales service, spare parts, plenty




82 TOP GIRLS

of spare parts. And fridges, I sell a lot of fridges specially in the summer.
People want to buy fridges in the summer because of the heat melting
the butter and you get fed up standing the milk in a basin of cold water
with a cloth over, stands to reason people don’t want to do that in this
day and age. So I sell a lot of them. Big ones with big freezers. Big
freezers. And I stay in hotels at night when I'm away from home. On
my expense account. I stay in various hotels. They know me, the ones I
go to. I check in, have a bath, have a shower. Then 1 go down to the
bar, have a gin and tonic, have a chat. Then I go into the dining room
and have dinner. I usually have fillet steak and mushrooms, 1 like mush-
rooms. I like smoked salmon very much. I like having a salad on the
side. Green salad. I don’t like tomatoes.

NerL: Christ what a waste of time.

sHONA: Beg your pardon?

NELL: NOtHWOI’dOfthlSlstl'uelSIt/

siHoNA: How do you mean?

NeLL: You just filled in the form with a pack of lies.
sHONA: Not exactly.

~ELL: How old are you?

sHoNA: Twenty-nine.

NELL: Nineteen?

SHONA: ;l’wenty-one. |

NELL: And what jobs have you done? Have you done any?
sHONA: I could though, I‘bet you. |

Main office o

ANGIE sitting as before.
WIN comes in.
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WIN: Whos snttmg in my chau?

ANGIE: What? Son'y

WIN: Who 5 been mbng my pomdge?

ANGIE: What? EREIRE .
wa:, It all nght, 1 saw Marlens. Ang:e st i#? P'm Win. And Fm not'; .

gomg out for lunch because I'm knackered. I'm going to set me down -
 here and have a' yoghurt Do you like yoghutt? ' _ .

ANGIE: No

WIN: That s good bmuse T've only got one Are you hungry?
ANGIE: No R
WIN: Theres a mfe on the oomer
ANGIE No thank you Do you work here?

wIN: How dld you gums?

B I
....

ANGIE: Because you Took as 1£ you nught work here and you e s:ttmg at
the desk Have you always worked hote? ol

| No I was h&dhunbed That means | I was worhng Eor another outﬁt .
wrlTke this and this lot came and offered me more money. I broke my -

contract, there was a hell of a stink.. There (] not many top ladm about. :
Your aunty’s a smashmg bud e ,

ANGIE Yes I know

WlN‘ Fau are you? Fan of your aunty s?

" anarz: Do you thmk 1 could work here?

WIN: Notatthemoment S
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ANGIE: How do I start?

wmN: What can you do?

ANGIE,I‘;qu- fallen asle};p. NELL comes vi.”‘r\',;f_ EORR

85

wers: You're talkmgto yourself, sunslune B

ancre: 1 don't know. Nothing, wix: So what's new.

wiN: Type? new: Who is thi?.

wm:Marlene’s;littlg niece. -

ANGIE: Not very well. The letters jﬁmp'up when I do wpita]s.'lwasgoing } . B
o NEuL: What's she got, broher,sster?, She never flks about her Gy

“to do a CSE in commerce but I didn't. .

wiIN: What have you got? wm lwas tellmg h‘er my‘ lifé“'storly;-»-";' :::

ANGIE: What? w I s |
' : NELL: Violin?. -

win: CSE’s, O's. : Vilns?

R A A NS R TP, PTRIRIES

: win: No, success story. . - I
ANGIE: Nothnng, none of that. Did you do all that? | o etz You've heard Howar d,’;’ha d 8'}1@"‘. attack? o
wiN: Oh yes, all that, and a science degree funnily enough. I started out ST R
doing medical research but there’s no money in it. I thought I'd go y win: No, when? . . e AL o
werz: 1 heard just now. He hadn’t come in, he  was at home, befs gone £
are awful bullshitters, they like to make out jobs are harder than they hospital. He's n°tld&,‘d' His wife was he?;’ Skt i
are. Any job I ever did I started doing it better than the rest of the A
crowd and they didn’t like it. So I'd get unpopular and I'd have a drink - win: Too m
. to cheer myself up. I lived with a fella and supported him for four years, - ers.
‘he couldn’t get work. After that I went to California. I like the sun- 3B o
shine. Americans know how to live, This country’s too slow. Then I =
went to' Mexico, still in sales, but it’s no country for a single lady. [ -
came home, went bonkers for a bit, thought I was five different people, ’
got over that all right, the psychiatrist said I was perfectly sane and
highly intelligent. Got married in a moment of weakness and he’s inside
now, he's been inside four years, and I've not been to see him too much
this last year. I like this better than sales, I'm not really that aggressive.
I started thinking sales was a good job if you want to meet people, but
you're meeting people that don’t want to meet you. It’s no good if you
like being liked. Here your clients want to meet you because you're the
one doing them some good. They hope. S o

uch butter, too much smoke. We must send him some flow-

Yourve heard sbout Howard?
e e e ke
o 1 she adeeg? e |

* wo: She ivanfs:to..wolrk here. :
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MARLENE: Packer in Tesco more like.

wiN: She’s a nice kid. Isn’t she?
MARLENE: She’s a bit thick. She’s a bit funny.
wiN: She thinks you're wonderful.

MARLENE: She’s not going to make it.

Scene Two

A year earlier. Sunday evening. yovyce's kitchen.
ier. St : JOYCE, ANGIE, MARLENE
MARLENE #s taking presents out of a bright carri } :
s B aking prterts bright carrier bag. ANGIE has already
MARLENE: Just a few little things./I’ve
jovce: There’s no need.

MARLENE: no memory for birthdays have I, and Christmas i
by. So I think I owe Angie a few presents. soeas o slp

Joyce: What do you say?

ANGiE: Thank you very much. Thank you very much, Aunty Marlene.

She opens a present. It is the dress from Act One, new. ‘f'?’*

anGIE: Oh look, mum, isn’t it lovely.

w;:rz/uln: I don’t know if it’s the right size. She’s grown up since I saw

ANGIE: Isn't it lovely.

MARLENE: knew she was always tall for her age.
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jovce: She’s a big lump.

maRteNE: Hold it up, Angie, let’s see.

ancie: I'll put it on, shall I?

MARLENE: Yes, try it on.

jorce: Go on to your room then, we don’t want/a strip show thank you.

anGe: OF course I'm going to my room, what do you think. Look mum,
here’s something for you. Open it, go on. What is it? Can I open it for
you?

jovcE: Yes, you open it, pet.

ancie: Don’t you want to open it yourself2/Go on.

jovce: I don’t mind, you can do it.

ANGrE: It’s something hard. It's—what is it? A bottle. Drink is it? No, it's
what? Perfume, look. What a lot. Open it, look, let’s smell it. Oh it’s
strong. It’s lovely. Put it on me. How do you do it? Put it on me.

jorce: You're too young.

ANGIE: | can play wearing it like dressing up.

jovce: And you're too old for that. Here, give it here, Tll do it, you'll tip
the whole bottle over yourself/and we’ll have you smelling all summer.

ancie: Put it on you. Do I smell? Put it on aunty too. Put it on aunty too.
Let’s all smell.

MARLENE: | didn’t know what you'd like.
jovce: There’s no danger I'd have it already,/that’s one thing.

Ancie: Now we all smell the same.
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MARLENE Itsa bnt of nonsense "

]OYGE It s very kmd of you Marlene, you shouldn’

ANGIE Now Fll put on ,the-dress»and then we'll see. ©

:‘-AN’G'I'E goes.

Jmlfctn You've mught me on the hop with the plaoe m the mess. /If you
et me

MARLENE That doesn t matter

Jo¥ce: now Y°“ was commg I’d have got somethnng in to eat. We had
our dinner dmnﬂhme We Ie IuSt 8°mg to have acup of tea. You could,f.

have an egg

' MARLENE No, I’m not hungry Tea s ﬁne

IOYCE I don t expect you take sugar

' MARLENE Why not? L
o | ]OYCE Youtakeeareof yourself
P MARLENE How do you mean you dxdn’t know I was commg?

' ]ovcn You oould have wntten I know we Te. not on the phone but we re .

not completely in: the dark ages,/we do have a postman

o :.- MARLENE Bnt you asked me to oome
.]OYCE How dnd I ask ‘you to oome? | o
' VMARLENE Ang1e sald when she phoned up
' . IOYCB Angle phoned up, dld she

" MARLENE Was it ]ust Angle s ;d@?
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jovce: What did she say?

MARLENE: She said you wanted me to come and see you./It was a couple
of

jovce: Ha. ‘
MARLENE: weeks ago. How was | to know thats a ridiculous 1dea? My
diary’s always full a couple of weeks ahead so we fixed it for this week-

end. | was meant to get here earlier but I was held up. She gave me
messages from you.

jorce: Didn’t you wonder why I d:dn't phone you myself?

MARLENE: ‘She sa1d you dldn’t like 1 usmg the phone You're shy on the
phone and can’t use it. [ don’t know what you're like, do 1.

jovce: Are there people who can’t use the phone?
MARLENE: | expect so.

IOY'CE:v I haven’t met any. |
MARLENE: Why should I think she was lying?
JOYCE: Because she's like what she's like.
MARLENE: How do I know/what she’s like?

JOYCE: It’ s not my fault you don t know what she s hke You never come
and see her

MARLENE: . Well 1 have now/and you don’t seem over the moon.*

]OYCE Good '
*Well I'd have got a wke if she’d told me.

Pause.

MARLENE: | did wonder why you wanted to see me.-




90 ’ . TOP GIRI§
JOYCE: I dldnt want to see you.

MARLENE Y@s, I know Shall I go?
JoYCE: I don t mmd seemg you. |

MARLENE Great, I feeI reu]]y welcome

IOYCE You can come and see Angle'any tﬁne you Hké, f*in not stoppmg .

MARLENE: Ta ever-sb”. a

]‘OYCE know where we are. You re the one \ﬁnt awa §
| \A not me. I'm
here where | was And wﬂI be a few y&rs yet I shouldn’t wonderrlght

', :MARLENE Allnght Allnght

JOYCE gweSMARLENEacup ofted. | | |
VIOYCE Tea o . S | .
.MARLENE Sugar? | . | ]

IOYCEM%,MAWWWT - o !

It’s very qmet dowu here. S ,

' ]OYCE I expect you d nohce 1t

MARLENE: The alrsmells d;Eerenttoo o - .‘ " .
 Jovee That's thescent e o
MARLENE: No, I mean Wa]klﬂgdownthe lane o k : S
- Jovce: What sort of air you ggf in Londdfi then? |

 ANGIE comes in, .wean'zzg,t}z‘e,dr'ess.-‘;lt fits.
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MARLENE: Oh, very pretty./You do look pretty, Angie.
joyce: That fits all right.
MARLENE: Do you like the colour?
ANGIE: Beautiful. Beautiful.
Jovce: You better take it off,/you’ll get it dirty.
ANGIE: I want to wear it. I want to wear it.

MARLENE: It is for wearing after all. You can’t just hang it up and look at
it.

ANGIE: | love it.
Jjoyce: Well if you must you must.

ANGIE: If someone asks me what's my favourite colour I’ll tell them it’s
this. Thank you very much, Aunty Marlene. ,

MARLENE: You didn’t tell your mum you asked me down.
ANGIE: [ wanted it to be a surprise.
Joxce: I'll give you a surprise/one of these days.

ancie: I thought you'd like to see her. She hasn’t been here since I was
nine. People do see their aunts.

MARLENE: Is it that long? Doesn’t time fly.
ANGIE: | wanted to.

JoYCE: I'm not cross.

ANGIE: Are you glad?

Jovce: I smell nicer anyhow, don’t I?
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KIT comes in wz‘t}zout sdyz’ng anything, as if she lived there.

MARLENE: | thmk 1t was a good 1dea, Anglc, about time. We are &sters f

after all. It’s a pity to let that go.

lene. s

xr: What's that?
ANGIE: If’é a present. Do you like it?
’ xrr It’s all right./Are you coming out?*

MARLM: Hello, Kltty

ANGIE: *No. | v

kir: What's that sméll?'

Ax;xcm: it‘_’s a pmenf. |

KiT: It's horfx'b_leL Come on.*
MARLENE: Have a chocolate.

ANGIE: *No, I'm busy.: |

KIT: Cdming out later? .
'ANGIE: Né. '

KIT (to ms): 'Hello’.‘

: KIT goes wftfzout a chocolate.

joxce: She’s a little girl ‘Angie sometimes plays with because she’s the
only child lives really close. She s hke a httle sister to her really. Angie’s
goodwlth litle children. -~ - - S

joxce: Thisi Kitty,/who lives up the road. This is Angic' Aunfy Mar- *
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MARLENE: Do you want to work with children, Angie?/Be a teacher or a
nursery nurse?

jovce: 1 don’t think she’s ever thought of it.‘
MARLENE: What do you want to do?

jorce: She hasn’t an idea in her hmd what she wants to do /Lucky to get
anything.

MARLENE: Angie?
joxce: She’s not clever like you.
Pause. |
MARLENE: I’'m not clever, just pushy.
jovce: True enough.
MARLENE takes a bottle of whisky out of the bag.
I don’t drink spirits.
ancte: You do at Christmas.
jovce: - It's not Christmas, is it?
ANGIE: It's better than Christmas.
MARLENE: Glasses?
jovce: Just a small one then.
MARLENE: Do you want sbme, Angie?
ANGIE: I can't, can I?

yovce: Taste it if you want. You won’t like it.




MARLENE We got drunk together the mght your grandhather dted.
. IOYCE We did not get drunk L “ L

’ MARLEN'E I got drunk You were }ust overcome wrth gnef | . .
]OYCE I sti]l keep up the grave w1th ﬂowers o

- MARLENE Do you really?

o IOYCE Why wouldn’t I?

' MARLENE Have you seen mother?
| 3 JOYCE: Of course I ve seen mother

MARLENE Imeanlately ‘

| }OYCE Of oourse Ive seen her lately, I go every Thursday f‘._ S

MARLENE ( to ANGIE) DO you remember your grandfather? Dt o

ANGIE: He got me out of the bath one rught in a toweL

. MARLENE Drd he? I don’t thmk he ever gave me a bath. Drd he give you

a bath once? He probably got soft i in ]ns old age Dld you llke hnn?
, ANGIE Yes of oourse

o MARLENE' Why? .

; MARLENE: So whats the news? Hows Mrs Palsl ? StrlI crazrl ?
And Dorothy What happenedtoDorothy?* ey s SO!Dg ; }'”/

ANGIE: Who s Mrs Parsley?

. Jovce: *She went to Canada
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MARLENE: Drd she? Whattodo?

JOYCE: I don t know She 1ust went to Canada J
MA.RLENE Wellgoodforher | g " |
ANGIE: Mr Connolly kﬂled hrs wrfe R )

M.ARLEN'E What, Connolly at Whrtegates? k
ANGIE: They found her body in the garden /Under the eabbages e

MARLEN'E Hewasalwayssoproper RN

joycE: :Stuck uP git, Conno]ly Best ]awyer money could buy but he‘ i

couldn’t get out of 1t She was carryrng on w1th Matthew . L :
lmntm How old’s Matthew then? - o -
]OYCE Twenty-one He s got a motorbrke
MARLENE Ithmk hes a’oout siv. ,' A

ANGIE How can he be srx? He s six years older than’ rne /If he was srx I’d; C
be noﬂnng rd be just born thls mmute . L

', _IOYCE Your aunty knows that, she s just bemg srlly She meuns it’s so long',.'

since she’ s been here she 5 forgotten about Matthew

" ANGIE: You were here for myblrthday when 1 was nine. I had a pmk cake

"~ Kitwas only five then, she was four, she hadn’t started school yet. :She

“could read already when she went to school You remember my blrth-
day?/You remember rne? , e

MARLENE Yes,lremember the cake S .

ANGIE You remember me?

MARLENE Yes, I remember you.
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ANGIE: And mum and dad was there, and thwas

MARLENE: Yes, how is your dad? Where is he tomght? Up the pub?
JOYCE: No, he’s not here.

MARLENE: I can see hes not here.

Joxce: He moved out.

MARLENE: What? When did he?/Just recently?*

ANGIE: Dldn’t you know that? You don’t know much.

jovce: *No, it must be three years ago. Don’t be rude, Angie.
ANGIE: I'm not, am I aunty? What else don’t you know? |
jovce: You was in America or somewhere. You sent a postcard.

ANGIE: T've got that in my room. It’s the Grand Canyon. Do you want to
see it? Shall I get it? I can get it for you.

MARLENE: Yes, all right.

ANGIE goes.

jovce: You could be married with twins for all I know. You must have

affairs and break up and I don’t need to know about any of that so I
dontseewhat the fuss is about.

MARLENE: What fuss?
ANGIE comes back with the postcard.

ANGIE: Dnvmg across the states for a new job in L.A. It’s a long way but

the car goes very fast. It’s very hot. Wish you were here Love from
Aunty Marlene.’

jovce: Did you make a lot of money?

’ ]OYCE Come on now, you know how you get.

' Aﬁem: -How do-Iget?/I-dont get,auyhow.f -
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MARLENE: Ispentalot L -

ANGIE: I want to go to Amenca Wnll you buke me?

JOYCE: She 3 not going to Amema, she s been to Amenm, stupld

B w?ffg‘é‘féfpg;’ofn??ﬁ stﬁipifmifi;‘c‘if ;‘33"?.’3&.“%".‘2&%‘3 gfi‘i
Concorde and Laker and get 1et lag Will you lnke me? o

MARLENE: I’m not plannmg a tnp

ANGIE: 'Wlll you let me know? x

]OYCE' Angle,/you re gettmg m’lly

.Aﬁsm: 1 waut to be Amermn

;ech- It’s ume you were ln- bed. - ' v

‘;N,GiE: No 1t’s not /1 don t have to go to bed at all tomght
jech School in the mommg

ANGIB. I’ll wake up.

JOYCE:- Ang:e *.
- Ase you staymg the mght?

VMARLENE Yes, 1f that's all nght/ I’]l see you in the mommg
ANGIE You (mn have my ‘bed. I’ll sleep on the sofa

;]OYCE Youwﬂlnot,you’llsleepmyourbed/’l‘hu&lmtseethtough
that?I oo
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ANGIE: Mum.

JOYCE: can just ‘see' you going to sleep/with ustalkmg
ancie: I would, T would go to sleep, I'd love that. -
JOYCE: I'm going to get cross, Angie. o o
ANGIE: | want to show her something,
Jovce: Then bed.
ANGIE: If's a éecret.

jovce: Then I expect it’s in your room so off you go. Give us a shout
when you're ready for bed and your aunty’ll be up and see you.

ancie: Will you?
MARLENE: Yes of course.

ANGIE goes.

Silence.

It's cold tonight.
joxce: Will you be all right on the sofa? You can/have my bed.
MARLENE: The sofa’s fine.
JOYCE: Yes the forecast said rain tonight but tt’s heltl of:E

MARLENE: Iwasgomgtowalkdowntothewtuarybut I've left it a bit
late. Is it just the same?

JOYCE: They cut down the hedges a few years back. Is that since you were
here?

' MARLENE I’d better go

cum.cmcum. coar 99

MARLENE: But it's not changed down the end all the ud? And the, o

reeds? We used to pick them_ up when they were blgger than us. Are» s

there: st111 lapwmgs? : o

JOYCE: You get strangers. walkmg there on. a Sunday I expect they re'
Iookmg at the mud. and the: lapwmgs yes ST

mmms You oould have left.

JOYCE: W'ho says 1 wanted to lmve?

MARLENE: Stop gettmg at me then, yourc really bormg o o
JOYCE: How could I have lef-t? ' o
MARLENE Dld you want to?

]OYCE l sa1d how,/how oould I

MARLENE If yo d wanted to yo d hag,é"doﬁé nt

]OYCE Chnst

MARLENE Arewe gethngdrunk?.'?vv{-* S

]OYCE Do you want somethmg to at?

MARLENE No,I’mgettmgdmnk A
IOYCE. Funny ttme to v1s1t, Slmday evemng o B
MARLENE l mme tlus mommg I spent the day——

 ANGIE, (Oﬁ) Aunty! Aunty Marlene! '

IOYCE Go on then

vMARLEN'E Allnght.
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ANGIE (off): Aunty! Can you hear me? I'm ready. b

MARLENE g0¢5. i
JOYCE sits.
MARLENE comes back.

i it T AL v ek i 5%

Jovce: So what’s the secret?
MARLENE: [It's a secret.
jovce: I know what it is anyway.
MARLENE: [ bet you don’t. You always said that.
Jovce: It’s her exercise book.
MARLENE: Yes, but you don’t know what’s in it.
Jovce: It's some game, some secret society she has with Kit.
MARLENE: You don’t know the password. You don’t know the code.
Jorce: You're really in it, aren’t you. Can you do the handshake?
MARLENE: She didn’t mention a handshake.
jovce: I thought they'd have a special handshake. She spends hours writ- ;
ing that but she’s useless at school. She copies things out of books about i
black magic, and politicians out of the paper. It’s a bit childish.
MARLENE: [ think it’s a plot to take over the world.

joyce: She’s been in the remedial class the last two years.

MARLENE: I came up this morning and spent the day in Ipswich. I went to
see mother.

jovce: Did she recognise you?

MARLENE: Are you trying to be funny?
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jovce: No, she does wander.

MARLENE: She wasn’t wandering at all, she was very lucid thank you.
jovcE: You were very lucky then.

MARLENE: Fucking awful life she’s had.

jovce: Don't tell me.

MARLENE: Fucking waste.

jovce: Don’t talk to me.

MARLENE: Why shouldn’t I talk? Why shouldn’t I talk to you?/Isn’t she
my mother too?

jovce: Look, you've left, you've gone away,/we can do without you.

MARLENE: I left home, so what, I left home. People do leave home/it is
normal.

jovce: We understand that, we can do without you.
MARLENE: We weren’t happy. Were you happy?
jovce: Don’t come back.

MARLENE: S0 it’s just your mother is it, your child, you never wanted me
round,/

jovce: Here we go.

MARLENE: you were jealous of me because I was the little one and 1 was
clever.

jovce: I'm not clever enough for all this psychology/if that’s what it is.

MARLENE: Why can'’t I visit my own family/without all this?*
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JOYCE: Aah.

*Just don’t go on about mum’s life when you haven’t been to see her for .

how many years./I go and see her every

MARLENE: [t’s up to me.

JOYCE: week.

MARLENE: Then don’t go and see her every week.
JOYCE: Somebody has to.

MARLENE: No they don’t./Why do they?
Jorce: How would I feel if T didn’t £0.
MARLENE: A lot better.
Joxce: I hope you feel better.

MARLENE: It’s up to me.
JoycE: You couldn't get out of here fast enough.

MARLENE: Of cou ’

g):ﬁl ;o ﬂ?;? ﬁlj\g:ar;'ygl aco dl;lidr;ntleﬁletv% :i) f£$: m?gﬁm;’mj
Joyce: Christ.
MARLENE: that fucking bitch fucking tell me what to fucking do fucking.
Jovce: I don’t know how you could leave your own child.
MARLENE: You were quick enough to take her.

Jovce: What does that mean?

MARLENE: You were quick enough to take her.
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jovce: Or what? Have her put in a home? Have some stranger/take her
would you rather?

MARLENE: You couldn’t have one so you took mine.

jovce: I didn’t know that then.

MARLENE: Like hell,/married three years.

jovce: I didn’t know that. Plenty of people/take that long.
MARLENE: Well it turned out lucky for you, didn’t it.

jovce: Turned out all right for you by the look of you. You'd be getting a
few less thousand a year.

MARLENE: Not necessarily.
jovce: You'd be stuck here/like you said.
MARLENE: | could have taken her with me.

jovce: You didn’t want to take her with you. It’s no good coming back
now, Marlene,/and saying—

MARLENE: | know a managing director who's got two children, she breast
feeds in the board room, she pays a hundred pounds a week on domestic
help alone and she can afford that because she’s an extremely high-
powered lady earning a great deal of money.

jovce: So what’s that got to do with you at the age of seventeen?

MARLENE: Just because you were married and had somewhere to live—

joxce: You could have lived at home./

MARLENE: Don’t be stupid.

jovce: Or live with me and Frank./You
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MARLENE: You»néver,suggmted. o

Io::ai:n -,iaid you weren’tkeepmg it. You shouldn’t h:aveﬁ had it/if vyo'.
MARLENE: Here wego,
o s i o et kB e
M oy i ot e S e ey
} by the river. jSowhat, are you saying, sunshine, you don’t want her?.
JOYCE: Coursev I'm not saying that.‘ o o |
MARLENE: Because I'll take her,/wake her up and pack “uo;»v.
jovce: You wouldn’t Eqdw how to begin to Iook after her. |
MARLENE Don’f you want her? |

- ‘Jovce: Course [ dc;, ‘s"li'e”s' my child.

MARLENE ‘Then- what are fou go;'ng on a’bopt_/wﬁy :divdvl h.aQe‘hejr?v’
IOYCE: You sgid -I' got Vh'et*v Q& ‘ydt'r/v:v‘hen‘yop' dldn’t-- R
MARLENE 1 sald fou Qeréllﬁcky/ﬂll)e way ii;—,
jovce: Have a child now ’;'f'you wahf one. You're not old..

‘MARwﬁE:.ImightdO.'-.’»v.. ' o
JOYCE: Good. .

: Pause.

MARLENE: ['ve begn on the pill so long/ I’m‘ probably sterile.
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jovce: Listen when Angie was six months I did get pregnant and I lost it
because I was so tired looking after your fucking baby/because she cried
so much—yes I : C o o
MARLENE: You never told me.
jovce: did tell you—/and the doctor

marLeNE: Well | forgot.

jovce: said if I'd sat down all day with my feet up I'd've kept it/and
that's the only chance I ever had because after that—

MARLENE: I've had two abbrtions, are yoﬁ interested? Shall I tell you
about them? Well I won’t, it's boring, it wasn’t a problem. I don’t like
messy talk about blood/and what a bad time we all had. I

jorce: If I hadn’t had your baby. The doctor said. '

MARLENE: don’t want a baBy. 1 don’t want to talk about gynaecology.

jovce: Then stop trying to get Angie off of me. '

MaRLENE: | come down here after six years. All night yoﬁ’ve been saying [
don’t come often enough. If I don’t come for another six years she’ll be
twenty-one, will that be OK?F B '

jovce: That'll be fine, yes, six years would suit me fine.

FPause.

MARLENE: I was afraid of this.
I only came because I thought you wanted . . . Ijust want . . .

MARLENE (7165,

jovce: Don’t grizzle, Marlene, for God’s sake.
Marly? Come on, pet. Love you really. Fucking stop it, will you?

MARLENE: No, let me cry. I like it.
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They laugh, MARLENE begins to stop crying,

I knew I'd cry if I wasn’t careful.

joxce: Everyone’s always crying in this house. Nobody takes any notice.

MARLENE: You've been wonderful looking after Angie.
joyce: Don’t get carried away.
MARLENE: | can’t write letters but I do think of you.
Jorce: You're getting drunk. I'm going to make some tea.
MARLENE: Love you.
JOYCE gets up to make tea.
Jovce: I can see why you'd want to leave. It’s a dump here.
MARLENE: So what’s this about you and Frank?
jovce: He was always carrying on, wasn't he. And if I wanted to go out in
the evening hg’d go mad, even if it was nothing, a class, I was going to
g0 to an evening class. So he had this girlfriend, only twenty-two poor
cow, and I said go on, off you go, hoppit. I dor’t think he even likes her.
MARLENE: So what about money?
jovce: I've always said I don’t want your money.

MARLENE: No, does he send you money?

jovce: I've got four different cleaning jobs. Adds up. There’s not a lot
round here.

MARLENE: Does Angie miss him?

jovce: She doesn’t say.
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MARLENE: Does she see him?

jovce: He was never that fond of her to be honest.

MARLENE: He tried to kiss me once. When you were engaged.
joyce: Did you fancy him?

MARLENE: No, he looked like a fish.

jovce: He was lovely then.

MARLENE: Ugh.

jovce: Well 1 fancied him. For about three years.

MARLENE: Have you got someone else?

joxce: There’s not a lot round here. Mind you, the minute you're on your
own, you'd be amazed how your friends’ husbands drop by. I'd sooner

do without.
MarieNE: | don’t see why you couldn’t take my money.
jorce: 1 do, so don’t bother about it.
MARLENE: Only got to ask.
jovce: So what about you? Good job?
MARLENE: Good for a laugh./Got back
joxce: Good for more than a laugh I should think.

MARLENE: from the US of A a bit wiped out and slotted into this speedy
employment agency and still there.

jovce: You can always find yourself work then.

MARLENE: That’s right.




108 TOP GIRLS

JOYCE: And men?
MARLENE: Oh there’s always men.

Jovce: No one special?

MARLENE: There’s fellas who like to be seen with a high-flying lady. Shows
they've got something really good in their pants. But they can’t take the
day to day. They're waiting for me to turn into the little woman. Or
maybe I'm just horrible of course.

Jjovce: Who needs them.

MARLENE: Who needs them. Well I do. But I need adventures more. So
on on into the sunset. I think the eighties are going to be stupendous.

jovce: Who for?
MARLENE: For me./I think I'm going up up up.
jovce: Oh for you. Yes, I'm sure they will.

MARLENE: And for the country, come to that. Get the economy back on

its feet and whoosh. She’s a tough lady, Maggie. I'd give her a job./She
just needs to hang

jorce: You voted for them, did you?

MARLENE: in there. This country needs to stop whining./Monetarism is
not

joyce: Drink your tea and shut up, pet.

MARLENE: stupid. It takes time, determination. No more slop./And

jovce: Well I think they’re filthy bastards.

MARLENE: Who's got to drive it on? First woman prime minister. Terrifico.
Aces. Right on./You must admit. Certainly gets my vote.
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f if it ’d have liked
ce: What good’s first woman if it's her? I suppose you'd |

]oiiiﬂer if he was a woman. Ms Hitler. Got a lot done, Hitlerina./Great
adventures.

MARLENE: Bosses still walking on the workers’ faces? St{ll dgdda’s !ittl;
parrot? Haven’t you learned to think for yourself? I believe in the indi-
vidual. Look at me.

jovce: I am looking at you.

MARLENE: Come on, Joyce, we're not going to quarrel over politics.

jovce: We are though.

MaRLENE: Forget I mentioned it. Not a word about the slimy unions will
cross my lips.

Pause.
jovce: You say mother had a wasted life.
marceng: Yes I do. Married to that bastard.
jovce: What sort of life did he have?/
MARLENE: Violent life?

jovce: Working in the fields like an animal./Why wouldn’t he want a
drink.

MARLENE: Come off it.
jovce: You want a drink. He couldn’t afford whisky.
MARLENE: 1 don’t want to talk about him.

jovce: You started, I was talking about here. She had a rotten life because
she had nothing. She went hungry.
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MAIfeLENE: She was hungry because he drank the money./He used to hit
I.

Jovce: It’s not all down to him./Their
MARLENE: She didn’t hit him.

JOYCE: lives were rubbish. They were treated like rubbish. He’s dead
she’ll die soon and what sort of life/did they have? ¢'s dead and

MARLENE: I saw him one night. I came down.
jovce: Do you think I didn’t?/They
MARLENE: [ still have dreams.

Joxce: didn’t get to America and drive across it in a fast :
they had bad days. st car./Bad nights,

MAR]:;ENEI: America, America, you're jealous./I had to get out, I knew
when

JOYCE: Jealous?

MARLENE: was thirteen, out of their house, out of them, never let that
happen to me,/never let him, make my own way, out.

JOYCE: Jealous of what you've done, you're ashamed of me if I came to
y?ur oﬁce, };;)ur smart friends, wouldn’t you, I'm ashamed of you, think
ot nothing but yourself, you've got on, nothing’s changed 7
people/has it. ® ged for most
MARLENE: [ hate the working class/

jovce: Yes you do.

MARLENE: which is what you're going to go on about now, it doesn’t exist
any more, it means lazy and stupid./I don’t

joyce: Come on, now we're getting it.
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MARLENE: like the way they talk. I don’t like beer guts and football vomit
and saucy tits/and brothers and sisters—

jovce: I spit when I see a Rolls Royce, scratch it with my ring/Mercedes
it was.

marcENE: Oh very mature—

jovce: 1 hate the cows I work for/and their dirty dishes with blanquette
of fucking veau.

arLeng: and 1 will not be pulled down to their level by a flying picket
and I won’t be sent to Siberia/or a loony bin just because

jovce: No, you'll be on a yacht, you'll be head of Coca-Cola and you wait,
the eighties is going to be stupendous all right because we'll get you lot
off our backs—

MARLENE: I'm original and I support Reagan even if he is a lousy movie
star because the reds are swarming up his map and I want to be freeina
free world—

jovce: What?/What?

MARLENE: I know what 1 mean/by that—not shut up here.

jovce: So don’t be round here when it happens because if someone’s
kicking you I'll just laugh.

Silence.

MARLENE: 1 don’t mean anything personal. 1 don’t believe in class. Any-
one can do anything if they've got what it takes.

jovce: And if they haven't?

MARLENE: If they're stupid or lazy or frightened, I'm not going to help
them get a job, why should I?

jovce: What about Angie?
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MARLENE: What about Angie?

JOYCE: She’s stupid, lazy and frightened, so wfi;lt about her?

MARLENE: You run her down too much. She’ll be all right.

Jo¥ce: I don’t expect so, no. I expect her children will say what a wasted
life she had. If she has children. Because nothing’s changed and it
won't with them in. :

MARLENE: Them, them./Us and them?

Jovce: ‘And you're one of them.

MARLENE: And you're us, wonderful us, and Angie’s us/and mum and
dad’s us.

JovcE: Yes, that's right, and you're them.
MARLENE: Come on, once, what 2 night. You've got what it takes.
JOYCE: I know I have.
MARLENE: | didn’t really mean all that.
jovce: I did.
MARLENE: But we're friends anyway.
Jovce: 1 don't think so, no.
MARLENE: Well it’s lovely to be out in the country. I really must make the
effort to come more often.
I want to go to sleep.
I want to go to sleep.
JOYCE gets blankets for the sofa.

jovce: Goodnight then. I hope you'll be warm enough. 008

CARYL CHURCHILL 113
MARLENE: Goodnight. Joyce—
jovce: No, pet. Sorry.

Ay 81t wrapped in a blanket and has another drink.
ANGIE comes in. _ _ :
ANcie: Mum?
MARLENE: Angie? What's the matter? |
ancie: Mum? |
MaRLENE: No, she’s gone to bed. It's Aunty Marlene.
ANGIE: Frightening. ’

MARLENE: Did you have a bad dream? What happened in it? Well you're
awake now, aren’t you pet. _

ANGIE: Frightening.






